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ROYAL IRISH ACADEMY OF MUSIC, 























ata 
, WESTLAND ROW, DUBLIN, 
Patron: Her Majesty TI 
President: H.R.H. Tut Di KE f t 
The Council! of the Royal Irish Academy of Music y give notice 
hata SENIOR Pt ,OFESSORSHIP of SING ING i is VACAN1 
re now ready to rece ive applic tions. 
es must be fully qualified to give the most adv - 
ti inging, and should with their applications tran of 
tes ials. 
Fu ner information may be chenined for m the Secretary. 
THE GU ILDH. ALL SCHOOL o1 OF » MUSIC 
VICTORIA . MBANKMENT, E.C. 
a (Established by the Corporation of London). 
hie: Princi; we H. Weist Hitt. 
The next TERM will commence on Mo f 










EXAMINATIONS of CANDIDATES S fc 
* N th will take place on September 19, 2 
prospectuses, * apply to the Secre 

y order, HARLS ES P. panisiobstcal Secretary. 





HOPKINS, Mus. Doc. 


President: ie 
EDWIN M. LOTT, Mus. Doc. 


® oy 
|. net, Principal: 


LOCAL THEORETICAL EXAMINATION, Novas er 30, 1887. 
“Pasa” or “Honours” Paper, 3s. 6d. ‘Pass’? and “ Honours ” 
Papers, 5S 
: Practical Exam a throughout the kingdo m. 


HEDLEY CARUS, E “a Roa, W. 


SCHOOL OF 
ORATORIO AND RECITATIVE, 
BURLINGTON HALL, BURLINGTON ST., REGENT ST 

Established 1886, under the direction of ALFri 

lus. Bac., Cantab., and W. A. Barrett, Mu 

ed for the especial training of Ve 
citative and Concerted Music, 


, Hon. Sec. +» 270, Corn 











Oxon. (Lecturer). 
sts in Oratorio, Can- 
Voice Production and 












| particulars mav be obtained on application to Mr. Alfred J. 
dicott, 57, Nevern Square, Earl's Court. 


GU ILD OF ORGAN ISTS, 
35, WELLINGTON STREET, STRAND, W.C 
The Right Rev. The Lorp Brsuop or Lonpon. 
Presidents: 
The Rev. pha Sir F. A. Gore Ousexey, Mus. Doc. 
Sir Herpert Oaketey, Mus. Doc. 
Sir Ropert ‘Gemeans, Mus. Doc. 

Vice-President: Witi1aAM Pinney, Mus. Bac., Oxon. 
Established to advance the cause of Church Music and the interests 
Professors, &c. 
scription: Professional Organists, ros. 6d. per annum; Amatcurs, 
er annum, 
ublic Meeting, September 26 
F.G.O, Examination in January. 
Pros; pectus and further eELS may be obtained from the Hon. 
Sec, J. H. LEWIS, D.C.L., Staines, Middlesex. 

















Patron: 







», at 7.39 p.m. 


rm). — 
; BIRMINGHAM SCHOOL OF SINGING 
(Established 1872.) 
The old traditional Italian system adapted to English requirements. 
Amateurs and Professi nals taught as in Italy 
List of Artists (1887) and Students, for Concerts, on ay ‘plica ation to, 
Professor (Signor) Philip Martinengo, R.A.M., S.C.R. (Italy), | 
F.S.Sc, (London), 58, New Street, Bir mingham. 


ANNUAL CONSTABULARY CONC 
NEWCASTLE-UPON-TYNE, 
December 14, 1587. 


ERT, 





Mr. CHARLES CHILLEY. 


Madame ALBANI. | 
| Signor FOLI. | 





Madame PATEY. 
ae 
(E.C,) Seats can now be booked on application to Messrs, Hirschman and Co. bs 
153, Pilgrim Street. 








Ladies, 7s. 6d.; 


p J. CatpicoTt, | 7 


TOVELLO'S ORATORIO CONCERTS.— 





CHOIR. re a few V ACs ANCIE in EACH DE- 
PAR TMENT. Genter nen (¢ : 
to apply at oace to the Choir Se retary, 
Siyaet, We 


BOROUGH OF HACKNEY CHORAL | 
ASSOCIATION. 


FOUR CONCERTS will be given at the SHORE 

HALL, on Mc AY EVENIN commencing 

é tor: EBEN ER PROUT, Es 

First Concert, October 31, 1857: Cantata, THE 
KNIGHT (E. Prout). 

Second Concert, Decembe 

OUT OF EGYPT CAME 

lat (Haydn); Cantata, THI 

F erent 6,155 

t, March 19, 1853: 


ann). 


DiTCH TOWN 
at 8 o'clock. 

, B.A. 

RED CROSS 





WHEN ISRAEL 
ssohn); Syvr n\ vo. 3, in 
JAL OF PRIERMAIN (F. Corder) 
: Oratorio, ELIJ AH ( Mendelssohr 
: Cantata, PARADISE AND THE 


: Psalm exiv., 





Third iit 
Fourth Con: 


PERI (Schum 





umbered and re 
foi one se at for the 


erved seat 
fou r Con 







s for 












Prices 
Inreserve 





for si 






ers shoul ing whether Soprano, Alto 
thine He 
Subscriptions for mem 
Gentlemen, 

Rehearsals will commence on Friday, September 23, 15 
Grocers’ Company's Schools, Hackney Downs 
HENRY A. 


, Fountayne Road, Stoke Newington, N. 


pH MUSICAL ARTISTS’ 

opportunity to both Pro — ors a 
performance of t heir cor npositions, Alfr 
Woodlands, 89, Maida Vale. 














ng use of music}: 
7, at the 


JOHNSON, Hon Sec. 





SOCIETY aff 
Amateurs for tl 
1 Gilbert » Hon. 





M*.. GEORGE J. BENNETT 1s prepared to 
4 receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, W 

\ ONS. EUGENE GIGOUT b 
4Vi that he will visit this country during tl 
to give ORGAN RECITALS i: Le don and the provinces. Com- 
munications respecting Engagem should be addressedto J. Laudy, 
Messrs. Novello, Ewer and Co., 2 , Berners Street, W. 


ME. CHARLES FRY’S —_——— 
CHANT OF VENIC 


gs to announce 
er partof Oc tober, 












RECITALS: 





MER- 





E (with Sullivan’s Music), ATHALIE, 
ANTIGONE, PRECIOSA, THE ” ESERT (David), &c. Private 
Lessons in Elocution. 4, Park Village West, N.W. 





“LRINTTY 


+e) eee ERSITY OF COLLEGE, 
Toronto (The Church of England University of Upper Canada). 





FACULTY of MUSIC.—The next Sxumis ations for the Degree of 
Bachelor of Music will be held simultaneot isly in Toronto and London 
in Easter week, 1888. Wor sible to these Examinations. 
For particulars apply to Rev. , D.C.L., Registrar for 
England, Southsea. 
peor ULAR CHAMBER CONCERT 
under the direction of Mr. J. OWEN. 
Tenor Vocalist: 
Mr. H. MOBBERLEY, 
Of Leeds and Birmingham Town Hall Concerts, &c., &c. 
Solo Pianoforte and Accompanist: 
Mis s JESSIE M. HILEY, 
Birmingham Town Hall Concerts, &c., &c. 
Solo Violin: 
Mr. F. WARD, 
Music cal Fes val, Town Hall Concerts, &c., &c. 
Solo Violoncello: 
Mr. J. OWEN, 
Of Birmingham Musical Festival, Town Hall Conc certs, &c., &e. 
For terms and particulars of Concert Party, please address, 
| Mr. J. Owen, Hamilton Villa, Hampton Road, Birebtield, Birmipgham. 


















PARTY, 


Of 





Of Birmingham 
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PROFESSIONAL NOTICES. 
MISS MARIAN B are (Soprano). 
For Concerts, Oratorios, &c., address, Mr. Brook Sampson, Mus. Bac., 


Beethoven House mpton, 





MISS ADA BECK (Soprano) 
(Pupil of the late Mr. Welch). 
For Oratorios, Concerts, & dress, Brompton Cottage, New 
Brompton, Cha utham. 


MADAME CARRIE 
(Pupil of the late Madame Sainton j 

Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square 
MISS FRASER BRUNNER (Soprano). 

For Oratorios, Operatic or Ballad Concerts, addr ' k 
or Messrs. Rogers and Priestley’s, Colmore Row, Bi 


MISS CONWAY yer omg bs 
For Concerts, Oratorios, Cantatas, &c., adc 
Chorlton-on-Medlock, Manch 




























~ MISS HARRIET COOPER (Soprano) | 
(Roval Aca 1y Honour Cert ‘ r ) 
For Oratorios, Concerts, &c., add 





MISS HILDA COW ARD (Sop 


_ For Orat rios, &c., 4, Strafford Road, T1 


bags ELLA DALY (Sopra no). 
, Cantatas, Ballad Concerts, &c. S 
Ho Ider, M 1 e 


MISS MA! JORIE BATON (Soprano). 





For Orator 










For Oratorios, Concerts, &c., 237, Katherine St, / As hton-under-Lyne. | 
MISS ELLEN ELTON (Soprano) : 
For Conce rts, Orat orios, &e. Add 4 ad, Full 





MISS FUSSELLE (Sop é 
Pupil of Madame Sainton-Dolby, formerly 
(Artist) of the Roy al Aca 
For 1 Concerts, Orator ios, &c., address, 37, Har 





~ MADAME MINNIE GWYNN 





Q 
& 











For Oratorios, Classical and Ballad Concerts, . 
7 address, 18, St. Stephen’s Avenue, Uxbridg ey W, 
MADAME LAURA HAWORTH aes m 
For Oratorios, Concerts, &c., address, 39, Prospect Vale, Fairfield, 


Liverpool. 


MISS HATTIE HICKLING (Soprano) 











(Pupil of Mr. 7s 2m Shal —— 
Fe or Oratori os, Concerts, &c. St. Mar Road, Pec S.E 
MISS BE SSIE HOLT (Soprano), 
3, Bradshaw Street, Higher Broughton, Man shes 





“MISS ELLIOT RICHARDS (Soprano) 
8, 9, Oakley Street, } orthan 





For Concerts, Oratorios, &c., addres to 
MRS. STANESBY (Sopra ag 
oS late J. B. Welch » Esq.). 
Oratorios, Concerts, &c., addre ( ; Road, Horn N 











MDLL E. PERETTI ae 


(Pupil of } Pee: Roy al College 


"riz 
“At Homes." 


S58; TZ, Har we 


~MADAME CL ARA W EST 





(Sopra no), 
MISS LOTTIE WEST orem 


Beethoven Villa, King Edward Road, Hackne 


MISS MARY WILLIS (Mezzo-Soprano or Contralte 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her = ademy ; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, ‘ 
Camden Road, _N. WwW. 


“MISS LOUISA BOWM MONT (Contralto) 


(Principal of St. Peter's, Manchester), 
51, Mer H 
oshua Mi 






reer Street, E 











part in the pro 
DOSssesses a remarkabl 
r enunciation she has ev 
very pleasing one. In 

ritorious manner, 


-Hal ifax Courier, 

.D AKIN, R.A.M. 

&c., 31, Monmouth Road, 
MISS DEWS (Contralto), 

63, Waterloo Road N., Wolverhampton. 

MISS MARY EDYTHS (Contralto) 
(Of the Royal Academy of Music). 

For Oratorios, Concerts, &c., 2, Argyll Street, W. 


MI LEE, R.A.M. (Contralto). 


, Greengate Street, Oldham. 












e sang ia é 








2m bly.’ 


MISS MARY E. 


For Bi lads , Oratorio, 














~MISS HELEN 


Address, 119 





BLACKWELL (Soprano) 







| MR. 
| 
{ 
} 
| 
| 













| MISS” PA \TTIE MICHIE (Contralto) 

| (Honours Certificate Royal Academy). 

| _ For ¢ Concerts, 8, Oratorios, & &e., 68, Park Walk, Fulham Road, S.W, 
| MISSCONSTANCE POOCK( Contraltoand Pi ianist), 



























(Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c., 








Concerts; R.A.M. Honours Certific ate, 15s 

| For Orai torios, Ballads, Pianoforte and Vocal Rec ‘itals, and Musica 
iI , Valentine Street, Norwich, Lordon Referee 
1\ eary, 9, Notting Hill Square, London, W., 
|S K (Sopr ano, R.A.M.), 6, Brooklyn Road, 
| Bush, 
| rendered by Miss Constance Poock with 
iral eis ular Music: al Services, Ay I 
| a for Pavilion | its 
Terms moderate. 
| MISS ALICE WOLSTENHOLME (Contralto). 
| Address, Radcliffe, Manchester. 
MADAME ISABEL WYAT’ Le yntralto), 
| (Pupil of T. A. Wallworth, 4 

For * Oratorios, Concerts, &c., address, 206, | ligh Street, Rochester 
| MR. GEO. BUTTERWORTH (Tenor) 


yand Trinity College Honours 

rms and vacant date ;, Moss Bridge, Da 

MR. S. BOYCE 
Bristol Cath edral,. 

For Oratorios, Ballads, &c., address, The 


SINCLAIR — (the Scottish 
For Oratoric »s, Conce rts, and his English, Irish, and Sc 
tainments, address, : 2, Derners St 


MR. ARTHUR FOX, A.R.A.M. 
| For Concerts, &c., address, 20, St. Charles’ 
| sington, W. 





3, addre 


Cathedral. 


LAWRENCE FREYEK (Tenor) 
(St. Paul’s Cathedral). 

For Oratozios, bi ac s, &c., address, 2 

vane, S.E. + or The Cathedral. 


MR. a HEALD (Tenor). 


For Oratorios, Concerts, &c., 33, En 
Lon don, § S.W. 


MR. 












dlesham Road 





MR. CHARLES KENNINGHAM (Tenor 
Ss 2 le y throu ghout, with great power and 

a 1 188 
* ate , The Cathedral, terbury. 
MR. I. MELL OR goats 

Eccleshill, Bradford, Yorkshire 
MR. STUART MONCCGEUR (Te: 
Yor Oratc orios, Concerts, &e., address, N. bai Eee q., 6 
Or Keith House, Whitely Road, U r Norwo 


yenuil 












Certificate 


ae 
a Cit 





233, Friern Road, Lordshi 





rT). 


Balham, 


i 


MR. T. OLDROYD (r enor). 
For Oratorios, Concerts, &c., address, The Cathedral, Roch r 
MR. S. THORN BOROUGH (Tenor). 
‘pert : “Andromeda,” “ Redemption,” ‘B lijah,” ‘ Creation,” 
M “ Judas Maccabzeus,” Rossini’s “ Stabat Mater,’ ** 





Galatea,” Address, 125, Montagu Stre t, Ble 


MR. HENRY BAILEY 
For Orat orios and Conce rts, addr ess, 4 


Mk. WM. CL ARK, L.R.A.M. 


, Vv ictoria Place, Camp Road, Lee 


UR. W. a INESON (Barit one). 
For Oratorios, Concerts, &c.; 
The Cathedral, Hereford. 


MR. ARTHUR M. SHORE, Rec: cm (Barit ( 
(Pupil of Signori Alberto Visetti and F 

For Oratorios, Ballad Concerts, Kc. Has vz e 

_ Singing and V iolin. 2, Salisbury Terrace, West Kensington 


MR. FERGUS ASQUITH (Bass). 


For Oratorios, , Concerts, &c., “The Cathedral, We ells. 


MR. j. H. BARRETT (Bass). 
For Oratorios, Concerts, &c., address, 86, Newhey Road, 
Milnrow, Lancashire. 


Masses, &c. 
(Baritone). 
Mill Roac 








Quartet also provided. Addre: 





1, Kettering. 


( — Sarin), 


one) 


“MR. ALBERT BROWN (Principal Bass). 


Preston Parish Church. 
For Orat orios, Ball: ad Concerts, &c., 75, Church St. 


MR. J. BROWNING (Principal Bass 
Parish 


hurch, Leeds. For Oratorios Le oncerts 








MR. T. L. CAMPION (Bass). 
At liberty for Oratorio Concerts, &c., address, Cathedral, Dur 
or W. . Healey, Esq., 10A, Warwick Street, W. 








MR. JAMES W. CLOUGH (Bass). 


, Pre ston, Lancs 


For Oratorios, Concerts, &c., address, Ashley Street, Burnley 





; 
e 
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MR. D. COLLET (Bass). 
Teacher of aol 7, Coleridge Road, Finsbury Park, N. 
MR. JAMES FLEMING (Bass). 
For Oratorios, Concerts, Recitals, &c. Terms and Press extracts 
on application. Address, 165, George Street, Paisley, N.. 
7 MR. T. C. HOLLIDAY (Bass). 
For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 
MR. THOMAS KEMPTON (Bass Vocalist) 
(St. Paul's Cathedral). 


For Oratorio, Miscellaneous Concerts, Church Festivals, Masonic 
Banquets, &c.; also for Concert Party. 


MR. T. E. | 












E. MACKIE (Bass). 
For Oratorios, Sanat: &c., address, Cheapside, Worksop, Notts. 
MR. FRANK MAY (Bass) 

And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegrat yhic address, ie lolas, London.” 

For list of works see p. 516. 


MR. EDWARD MILLS. 


Baritone and Bass Parts, &c., 24, Morval Road, Brixton, S.W. 


MR. HENRY POPE (Bass). 
Atliberty for Oratorios, Concerts, Opera, &c.,20, Bishop's Road, W., 
or Mr. W. B. He aley, ‘TOA, Warwick obec W. 


For Oratorios, rs &e., ocd, Hudder rs field. 


MR. EGBERT ROBERTS (Bass), 
ee Pentonville Road, No 2 Se 
MISS MARY CHETHAM (Violinist) 
aes Medalist and Certificated R.A.M.). 
Engagements and Lessons given. Batts Ford, Bedford. 


MR. FRED. W. DAVIS (Trombone), 


56, Kingsley Stree t, Shafte ssbury Park, S. Ww. 


HERR H. VEYD (Zitherist).. 
For Concerts, Banquets, Instruction, &c., address, Westbourne 
Touse, 47, Fernhead Road, W. 


ISS VINNIE BEAU MONT (Soprano) i is now 
booking Engagements for the e ens Season for Oratorio, 
ical and Ballad Conce arts, Organ Recital stival Services, &c. 
s, Point House, Brigg, Siaeah rshir¢ Messrs. Novello, 

and id Co., 1, Berners Street, W. 

MS SS LEILA BAIRSTOW 

aV at Llandudno Scoienber 

80, Lord Street, Southport. 

VV ISS FANNY 
A booking Oratorio an 


\ 


Cla 











“(S: »prano) will ‘sing 


31 4) 5, 6, 7, 8, andr, 





Q, 10, 2 Address, 








BRISTOWE (Soprano) is now 
‘ d Concert Engagements for the coming 
Season, and requests ail communications to be addressed to 120, High 
Street, Oxford Road, Manchester. 

} ISS. MADELINE HARDY (Soprano) has 
4 REMOVED to 27, Lough! orough Road, Brixton, where all 
, &c., should be addressed. 











communications respectit 1g Concerts 


M ADAME LAURA SMART (Soprano) requests 
: that all communications respecting Oratorio, Operatic Recital, 
or - ah Concerts be addressed, 44, Alexandra Road, London, N.W,, 
or, 50, Church Street, Liverpool. 

















LT iene “WORRELL (Soprano), Associate of 


the Royal Academy of Music, begs to announce that she has 
REX MOV ED to 69, Wiltshire Road, Brixton, S.W., where all com- 
tions respecting engagements for Concerts, &c., should be 
ssed. 





Miss KATHERINE JAMES (Mezzo-Soprano or 
: 4 Soprano), Medalist and Certificate-holder of the Royal Academy 
if ENGAGEMENTS for the coming sea on. 
st 3, Crystal Palace ; October 22, Leicester; December 27, 
thampton (Choral Society), &c. Address, 33, Knowle Road, 
London, S W. 

ISS EMILIE HARRIS (Contralto) begs to 


announce that communications respecting Concert or Orat orio 






is booking 





Brixto Qn, 


\ 







“ngagements may be addressed to N. Vert, Esq., 6, Cork Street, 
3 d Street, W., or to 42, Go iden Hillock Road, Birmingham. | 
Rey ertoive includes:—‘‘ Messiah,” ‘ Samson,” udas,” ‘ Elijah,” 
“St. Paul,” “Stabat Mater,” “Rose of Sharon,” “Light of the 
World ’ “Fall of Ba bylon,” “God, Thou art Great,” “ Eli,” 
“N an,” “* Woman of Sa maria,” “ Holy City,” ‘ Ruth,” “‘ Sleeping | 
b "6 Rose Maiden,” “ Psyche,’ ’ “Erl-King’s Daughter,” 


&c., &c. 
V Fiss LENA LAW (Contralto) be -¢s to announce | 


her return to town. For Concerts, Oratorios, &c., address, 
Cro weombe Vv illa, Ealing Common. 

\ ISS RICHARDSON (Contralto), Pupil of the} 
ie late J.B. Welch. (Guildhall references.) Oratorios, Concerts, | 
addre s8, 19, Victor Road, Manningham, Bradford. 

\ TONKING has REMOVED to 
“ on Road, West Norwood, S.E. 


tromeda, "“ Golden Legend,” 











ine Ee ce. 
13, Wolfins: 





| ‘ 









ai 


j 


| Choral Society, Sac red Harmonic Soci 
| that he is now at liberty for Oratorios and 


| 
| 
| 
| 





Me SANDERSON (Contralto) 1s prepared to 
accept ENGAGEMENTS for Oratorios, Concerts, &c., press 
pinions, vacant dates, address, Casson Gate, Rochdale. 
M‘. HENRY BEAUMONT (Tenor) from Cry stal 
Palace, St. _ James's Hall Concerts, Carl Rosa Opera, Drury 
king dates for the coming winter: August I, 
is); 18, Eastbourne 
' Day”); 30, Southsea 
yscription Concerts (Bal- 








, Crystal Palace (“ 
, Hudde 





27, Ditto (Bach's * Passion,” &c.); October 3, Hastings 
ds) ‘Jeworth, Choral (“ Samson”); 





’): December o, Belfast (Ballads and 
, Dublin, Ditto; ey Glasgow 
, Ladbroke Road, 


November 10, Hoimfi 
Garden Scene from 
} Choral Union (‘* Elijah.” 


R. VERNEY BIN NS Clement: 


65, King Cross 








Street, Halifax, respectfully begs to intimate his complete 
recovery from loss of voice (through s us osition), and is 
prepared to accept ENGAGEMENTS from thi 





ME: ARTHUR CASTINGS Princ cipal Tenor of 
Hereford Cathedral) is now booking ENGAGEMEN TS for 
th 2 coming concert season. Dates already booked in September, 
November, a nd December. For va 255 notices, refer- 








cant 





A 
dates, I 






ences, &c., ad dress, Cathedral, Hereford. 

\ [ 8. JAMES GAW THROP (Tenor), Gentle -man 
Vi of Her Ma ’s Cha pel Ro ul, St. Jame 's, begs that all com- 
munications be ed to 3 , Prio ry Sat Road, Kilburn, N.W. 















\ R. HOL BERRY. HAGYARD (Tenor) is now 
p booking Engagements for the coming Season 

Bury St. mund’s Sy ack ember . ; 

Musical F 

ber 20; aah eu lij ! 





References kindly permitted 

wood Road, Dal ston N 

duct r of the Wolve rhe 
m; 









R. SEYMOUR JACKSON (Concerts and 


21 ¥ engager 


All commt og ag res 
. Vert, 6, Cork Street, Londo 


\ torios). 


be addressed to his agent, Mr. N 
or Old Trati ord, Mancheste or. 


NV R. PERCY PAL MER (Tenor), 


to town, desires that all co 
ments for th ming season be 


, Peterboro’ Villas, Tham, s.W. 
Vi R. WALTER E. DAVIS _ (Bass - Baritone). 
Holder of Bronze and Silver Medals a 
R. A.M. For Engagements, or Lessons in Voice 
ish and It alian Singing, addr ess, 23, Balfour Re 
) Cathedral, requests that all commur 


7; 1, Re ight on Road, Upper Clapton, « or v The Cath 


i tll L ACY Y (Baritone 


id- 
2 addressed, 
re, 





n, W., 





havi ing ret urned 
; t gage- 
ence, 





eat 


ag ey at hi 1S 























R. BROUGHTON B LACK (B 





ar itone) 


St. 












of ADDRE So. —Mr. E DW Al RD MILL Ss 
Morvail 1, Brixton, S.W. (instead of 


Road, 





\H: ANGE. of 
(Baritone), 24, 
35, Knowle Road). 
\ Re FREDERIC W. PARTRIDGE, A.R.C.4 
(f ri a 


ariton 12 vocalist), can accept engagements for O 
Concerts. r N. Vert, 
E 












s, 2, St. George’s Villas, Beckenham ; or 


isq., 6, se Street, W. 

N R. JAMES $ AU Vv AGE 

a¥i heisat liberty to accept ENG: 
rts, &c. All communications to be addr 

We est Kensington Park, W. 


ME: BURGON SWIFT (Baritone) i is no 
ENGAGEMENTS in Oratorios, Cantatas Cor 
the coming season. For terms, apply to Morton, Bou 


mY, R. W. BRERETON and MISS A 
a (Mrs. Fst can accept JOINT ENGAGEME .N TS 
separately) this season. 6, Blenheim Road, St. J . 

\ R. W. H. BURGON, late Princi 
a Carl Rosa Opera Company, and also of t! 
ety, &c., begs to 


i Conceris. All 


begs to announce that 


GEMENTS for Opera, Con- 
ssed, 21, Poplar Grove, 





ww b voking 











MBLER 


( or 






° 












> notice 


communica- 





Westbourne Park Crescent, W. 
FREDERIC KING requests that in future 
nts for Oratorios, 


sidence, ot. billans, 


tions to 21, 
> 

| ae 
all communicatio ns respecting Engager 


| Concerts, &c , be addressed to hit n at his pr iv 
19, Canfield Gi ardens, Finchley New Road, N.W. 


R. D. SUTTON SHEPLEY (Bass), Gentleman 

of Her Majesty's Chapels Royal, and Miss S. Riley (Mrs. 

Shepley), Contralto, request that all communicatioas be addressed, 
7, Malvern Road, London, N.W. 
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MR. FRANK MAY 
(BASS), 

Having been most successful in the following works, begs to announce 

that he is now booking Engagements for the ensuing season in the 

same, or for other compositions of a popular character :— 
THE MESSIAH oa .., HANDEL. 
JUDAS MACCABAUS ... as ean ee 
ACIS AND GALATEA .... eee ge oe 
WEDDING MUSIC From “JOSEPH”... 
THE PASSION (ST. JOHN) Bacu. 
THE CREATION ... ee . Haypn. 
ELIJAH... «.. MENDELSSOHN, 


yee 1 Of ees se ans Bis a i 
THE WALPURGIS NIGHT ... bas ” 
LAST JUDGMENT Sponr. 


GOD, THOU ART GREAT _... eve 
TWELFTH MASS... _ ove 

STABAT MATER ... ove as ove 
DIDO AND A:NEAS ooo bi ove 


° ” 
.«» Mozart. 
... ROSSINI. 

PURCELL, 


BRIDE OF DUNKERRON _... we SMART. 
JUBILEE CANTATA . WEBER. 
THE REDEMPTION ai ... GouNOD, 
MAY QUEEN STERNDALE BENNETT. 
CRUSADERS see ae Gabe. 
ERL-KING’S DAUGHTER _. ove ine ” 

MARTYR OF ANTIOCH SULLIVAN, 
ANCIENT MARINER «.. BARNETT. 
HOLY CITY... ove GauL. 


RUTH ... “— See site on ies ne ” 
ROSE MAIDEN Cowen. 
SLEEPING BEAUTY 
FAIRY RING ae see 
DAUGHTER OF JAIRUS 
PLACIDA iss sie sae we . CARTER. 
FOOTPRINTS OF THE SAVIOUR... . RoGErs. 
MERRY MEN OF SHERWOOD FOREST... Bircu. 
For terms, vacant dates, and press notices, address, Mr. Frank May, 
14, Hanover Street, London, W. Telegraphic address, ‘“ Iolas, 
London.” 


h 'R. FRANK MAY (Bass) begs to announce that 


his voluminous and unprecedented Press notices on his per- 
formances during the recent Season, 1886-87, are now ready, and may 
be had on application to him at 14, Hanover Street, London, W. He 
also desires to direct the attention of Conductors and Secretaries of 
Choral Societies, &c. (from whom he will be happy to receive early 
application for Engagements during the ensuing Season) to his other 


Sa "” 
CuMMINGS. 
+» STAINER. 








N ADAME and the MISSES PORTER (the 
vk London Lady Quartet—Vocal and Instrumental, including 
Piano, Violin, Violoncello, Flute, Piccolo, &c.) Engagements: 
August—Littlehampton Bognor, Minehead, Burnham, Sidmouth; 
September—Exmouth, Paignton, Dawlish, Tavistock, Ilfracombe, 
Barnstaple, Bideford, &c. A few vacant dates after September. 
Address, 17, Formosa Street, Maida Hill, London, W. 








2ASSOON—Mr. A. KNIGHT (Leeds, Chester, 
and Worcester Festivals, &c.), having seceded from Mr. Charles 
Hallé’s Orchestra, can arrange dates for next season's Concerts, 
Principal Bassoon or Contra Fagotto, or for solos. Press notices on 
application, 
MUSICAL AGENCY.—Mr. Knight supplies any number of Instru- 
mentalists for Concerts, &c. Estimates given for Bands. Address, 
64, Higher Temple Street, Ardwick Green, Manchester. 


HE HIGHBURY NEW PARK SCHOOL of 

MUSIC, Highbury Atheneum, Highbury New Park, N.—The 
Autumn Term will commence on Monpay, September 26. Students’ 
Applications should be sent in during the week, from September 19 
to 24. Prospectus to be had of the Principal. 


RIO and QUARTET CLASS (Piano and Strings). 

, Mr. and Mrs. HENRY R. STARR beg to announce that they 

will resume the above on Monday, October 3, at their new residence, 
67, Brondesbury Road, Kilburn, Particulars on application. 


PRIZE COMPETITION (£3, £2, and £1) for 
‘ Whitsuntide Hymn Tunes. Manchester Sunday School Union. 
For conditions send stamp to J. E. Balmer, Crumpsall, Manchester. 


‘T° DS Tr Tf.\TO , 4 
THE BIRMINGHAM CONCERT PARTY 
(FirtH SEASON), CONSISTING OF— 

MISS CLARA SURGEY, 
MISS EMILIE HARRIS, 
MR. R. LLOYD JAMES, 


AND 
MR. GEORGE HARRISS, 


are now booking engagements for Oratorios and Miscellaneous Con- 
certs, together or separately, Large and successful répertoire. For 
terms (which are very moderate), critiques, &c., address, Mr. George 











} 
i 


| 


Conductor—Mr. JOSEF CANTOR. 
Engagements fulfilled, Season 1886-1887 :— 


Leeds ie «.. Coliseum... 4 Concerts, 


Manchester Free Trade Hall and Y.M.C.A, 3 Concerts, 
Preston New Public Hall ies “es 3 Concerts, 
Halifax Subscription Concerts 2 Concerts, 
Bradford ... St. George’s Hall sé ee 3 Concerts, 
Bolton _... Albert and Temperance Halls 3 Concerts, 
Huddersfield Subscription Concerts fe 
Worcester Subscription Concerts an eos 
Liverpool ... Hengler’s Cirque “i 
Bury ar Co-operative Hall 
Stalybridge Town Hall 
Leeds ; Literary Society ies .. 2 Concerts, 
Blackburn... Town Hall ae se sae ose 

&e., &e. 


The répertoire of this Concert Company embraces selections from 
thirty different Operas, including ‘ Tannhauser,” “ Mefistofele,” 
“ Nadeshda,” ‘‘ Esmeralda,” “La Gioconda,” “Irene,” ‘ Carmen,” 
“ Oberon,” “ Talismano,” “ Faust,” ‘ Il Trovatore,” ‘ Martha,” “ Lily 
of Killarney,” &c., &c. 

The personnel comprises twenty-two Artists, all of whom _ are 
thoroughly competent Soloists. Selections are also introduced from 
the lighter compositions of Balfe, Wailace, Clay, Offenbach, Suppé, 
Cellier, Audran, and the Gilbert-Sullivan series. 

Mr. Cantor is now booking dates for the Autumn and Winter of 
1887, and will be pleased to forward full particulars, specimen pro- 
grammes, &c., on application. 

Address, Church Street, Liverpool. Telegrams—‘ Cantor,” Liverpool. 
NM USIC SCHOOL.—CHURCH OF ENGLAND 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term, 
Children from 8 to 13 allowed to begin and continue for two guineas 
per term. Pupils not in the School pay an entrance fee of one guinea, 
The fees payable in advance. Pupils wishing to join Violin Class 
to send in their names to Miss Macirone. 

F, J. HOLLAND, Chairman. 


ISS CLARA TITTERTON, Medalist, R.A.M,, 
First Class Certificate Society of Arts, &c., &c., receives 
PUPILS forthe VIOLIN and PIANOFORTE on moderate terms, 
Lessons given at pupils’ own residences. Schools attended. Miss 
Titterton also accepts engagements for Concerts and At Homes, 20, 
Godolphin Road, Goldhawk Road, Shepherd’s Bush, W. 


“TUrtion, by CORRESPONDENCE, for the 
Musica! Examinations held by Trinity College, London, the 
Colleges of Organists, Preceptors, and the Universities. Single 
subjects taught. Full particulars from James Jennings and Co., 
Deptford, London. 
\ R. ARTHUR CARNALL, Mus. Bac., Cantab., 
a gives LESSONS in HARMONY, &c., by post. 9, Avington 
Grove, Penge, S.E. 

R. CROW, of Ripon Cathedral, teaches HAR- 

MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
NV R. JOHN GREIG, M.A., Mus. Bac., F.C.O., 
4 teaches HARMONY, COUNTERPOINT, and FUGUE by 
correspondence. Was successful in coaching for Final Mus. Bac., 
Oxon., 1886. Address, 7, Scotland Street, Edinburgh. 


A. HARDING, Mus. Doc., Oxon., F.C.O., 
e L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, INSTRUMENTATION, and FUGUE by correspon- 
dence, and prepares Candidates for Musical Examinations, Address, 
Dr. Harding, Sidmouth. 


NV R. T. HEMMINGS, Mus. Bac., Oxon., 
4 L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., and prepares Candidates for Musical Examinations 
by Post. Address, Sheppard Street, Stoke-on-Trent. 


R. HULTON MIDDLETON, F.C.O., L.Mus., 
prepares Candidates for MUSICAL EXAMINATIONS by 
Post. Glossop R ad Sheffield. 


R. REGINALD B. MOORE, Mus. B., Oxon., 
F.C.O., gives LESSONS in COUN TERPOINT, HARMONY, 
&c., and prepares Candidates for Examinations by Correspondence. 
Address, Kenilworth, York Road, Exeter. 


M R. HENRY PIGGOTT, Mus. Bac., Cantab., 
pt L.Mus., T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY of MUSIC 
Candidates prepared for Musical Examinations, Terms moderate. 
Alton, Hants. 

R. W. C. AINLEY, Mus. Bac., Cantab. (1834), 
teaches HARMONY, COUNTERPOINT, &c., by Corre- 
sponden e. Terms moderate. New House, Mirfield, Yorkshire. 

Rk. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
yt gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 6, East Chapel Street Mayfair, W. 


ARMONY, COUNTERPOINT, &c.—LESSONS 
given by a Gentleman (pupil of Mr. John Francis Barnett), 
Silver Medalist, L.A.M, Terms moderate. H. C., 59, Freegrove 









































Harriss, 194, Deritend, Birmingham. 





Road, Holloway. 


“GEMS OF THE OPERAS” (RrG.) | 
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R. ALLISON, R.A.M., instructed by Post Candi- 

dates who passed RECENT EXAMINATIONS for MUS. DOC., 
OXON. (1885), and MUS. D., T.C.D. (1887), MUS. BAC., OXON. 
(1885); MUS. BAC., T.C.D. (1856); MUS. BAC., CANTAB.; Cam- 
bridge 1st Mus. Bac. (1st Class, June, 1887), rst Mus. Bac., Oxon., 
L.R.A.M. (1887); Local R.A.M. ‘With Honours " (1887), N.S.P.M 
(1887); F.C.O., and the other Musical Examinations. More than 
n6o Certificates, Degrees, &c., have been gained by Dr, ALLIson’s 
Pupils at Musical Examinations, and they won the GOLD MEDALS 
for excellence in Harmony, Cceunterpoint, and Plan or Design at 
Manchester in 1885, 1886, and 1887. Harmony, Acvustics, Orchestra- 
tion, and Revision of Musical Compositions by Post to Corres- 
pondents anywhere. Personal instruction in Singing, Organ, and 
Pianoforte. Cambridge House, Nelson Street, Manchester. 


R. H. COY gives LESSONS in HARMONY, 
COUNTERPOINT, &c., by Correspondence. Candidates pre- 
pared for all Musical Examinatious. Address, Sale, near Manchester. 


M R. T. V. DAVIES gives LESSONS in HAR- 

iV MONY and COUNTERPOINT by post. Address, 84, Guil- 

ford Street, Russell Square, W.C, 

N R. F. J. KARN, Mus. Bac., Cantab., gives 
LESSONS by post in HARMONY, COUNTERPOINT, &c., 






and Prepares Candidates for Musical Examinations. 
Trinity College, London, 1887; College of Organists, 1887; Mus. Bac., 
Toronto, 1887; First, Second, and Final Examinations, with first on 
list in Final, A.R.C.M., 1887. 
Honours. Terms very moderate. Address, Cobham, Surrey. 














Latest successes: | 


Senior Local R.A.M. and T.C.L. in | 


EACHER for ORGAN, VIOLIN, TENOR, and 

CELLO, and for FRENCH, ITALIAN, and GERMAN 

LANGUAGES wants SITUATION here or in the Colonies. A. V., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


AN. experienced LADY TEACHER of PIANO- 
FORTE and SINGING, Trinity Col'ege Honours Certificate, 
and excellent testimonials, desires a MORNING ENGAGEMENT 
in a ladies’ or boys’ school. P.F., Messrs. Novello and Co, Berners 
Street, W. 
ANTED, ENGAGEMENTS as ACCOM- 
PANIST for SONGS or VIOLIN. Evenings only. Concerts 
and parties attended. Terms moderate. Address, Miss Edith Earl, 
6, Charlton Place, Islington, N. 


XFORD (New College)—Four CHORISTERS 
(Boys) WANTED, to sing an ALTO part. Apply to The 
Precentor. 


ANTED,two LEADING BOYS for All Souls’ 


Choir, Loudoun Road, St. John’s Wood, N.W. Salary, £3. 
Apply at the Church, Friday evening, 7 to 9. 

















ANTED, at once, LEADING TREBLE. 
Church in Camberwell. Stipend, £8 8s. perannum. Letter 


to Organist, 15, Harley Road, Kennington. 





“LADY (Soprano) desires an ENGAGEMENT 
in a Church Choir. Address, M. C., Messrs. Novello, Ewer 





M R. G. J. ROBERTSON, F.C.O., gives LESSONS | 294 Co. 80 & 81, Queen Street, E.C. 


in HARMONY, COUNTERPOINT, and ORCHESTRA- | 


TION, by Post. Address, Puccleuch Villa, Coventry. 


ERBERT W. WAREING. Mus. Doc., King’s 
College, Cambridge (1586) gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and 
FUGUE by Correspondence, and prepares Candidates for University 
andother Musical Examinations. Address, Dr. Wareing, 76, Bristol 
Road, Edgbaston, Birmingham. 














Abto VOICES TRAINED and SIGHT- 
READING TAUGHT, by Mr. W. A, FROST (Alto of St. 
Paul's Cathedrai), at his Residence, 15, Amwell Street, Myddelton 
Square, E.C , or at the City Schoo! of Music, 26, Knightrider Street. 
Several of Mr. Frost’s pupils have obtained cathedral and other choir 
appointments, and he has been unable to supply as many altos as he 
has been asked for to London church choirs. 


IANO, HARMONY, 


Lessons personally or by correspondence. Miss Champion, 
A. Mus., T.C.L., 7, Weymouth Street, Portland Place, London. 








7JORK MINSTER CHOIR.—ALTO and BASS 

REQUIRED. Candidates must be Communicants of the Church 
of England and possess a thorough knowledge of Cathedral Musi 
Stipend for Alto, £70 per annum; for Bass, £85 per annum. Suc 
ful candidates must be prepared to sign an agreement to stay two 
years. Testimonials and applications to be sent in before Septem- 
ber 20, and addressed Dr. Naylor, Song School, The Minster, York. 










| WANTED, for an important West-end Church, 


two ALTOS and one BASS. Must be up in Church work. 

Salary according to ability; also two LEADING BOYS. Applica- 
tion, by letter only, to R., Organist, Messrs. Novello, Ewer and Co, 

A LTO (Solo) WANTED, for St. James’s Church, 


Knatchbull Road, Camberwell. Salary, £15 per annum. Apply 





at the Church on Friday evenings, 8 p.m. 


COUNTERPOINT. — | 


TAYLOR, F.C.O., L.Mus., prepares CAN. 


R. 
D DIDATES for MUSICAL EXAMINATIONS by Post. | 


Address, Wolverhampton Road, Stafford. 





NV kK. W. H. TUT, Mus. Bac., Cantabd., L.R.A.M. | 


in Composition, teaches Harmony, Counterpoint, Acoustics, &c., | 


by Correspondence. Latest successes: Mus. Bac., Final, Cantab., 1886; | 
4 F i ’| Terms, £20 per annum. W. H. Wall, Holmside, St. Paul's Crescent, 


A.C.O. and L.R.A.M. in Composition, 1887. Ashburne, Derbyshire. 


RGAN STUDENTS prepared for Examinations | 


of Royal Academy or Royal College of Music. Lessons given, 
and practice allowed on a fine Three-manual Willis Organ in the 
City. Highest references. Terms, five shillings for half-hour lesson. 
Apply, by letter, to Fides, Messrs. Novello & Co., 1, Berners St., W. 


RGAN PRACTICE.—Three manuals and Pedal 
: Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 
Particulars and estimates as above free. Inspection invited. 


RGAN PRACTICE (in the City). One shilling 
: per hour, upon a complete instrument. Three manuals and 
independent pedals, &c., blown by engine. Willis, 29, Minories. 


HE ORGANIST of Norwich Cathedral has 

a VACANCY for an ARTICLED PUPIL. Apply to Dr. F. 
Bates, The Close. 

OUNG LADY, with good voice, WANTED, to 

train and introduce as Vocalist at High-class Concerts. Ad- 

vantageous terms to pianist. Comfortable home. References. Address, 

Mr. Ford, Post Office, Twickenham. 











SSISTANT PUPIL REQUIRED (Gentleman). 
Thorough musical education ia return for light assistance. 

Rooms provided, but noboard. Two Organs 

Novello, Ewer and Co., 1, Berners Street, W. 


ACANCY for two RESIDENT PUPILS in a 
; HOME in Kensington. Lessons on the Organ and Pianoforte, 
in Composition and Singing. For terms, address, Emily Lawrence, 
West Vale, Rugby. 
AMB. B.A. (also 1st Mus. Bac.), experienced 
ORGANIST, desires to act as ASSISTANT-PUPIL, where 
full knowledge of Musical Profe<sion may be had. Brilliant Pianist. 
S., Mr. Mudford, Fore Street, liverton, Devon. 








Country. A.E., Messrs. 





XUM 











A LTO, of Cathedral experience, desires ENGAGE- 
MENTS. Would like to make one of a Quartet. Apply, Zeta, 
Messrs. Novello, Ewer and Co, 1, Berners Street, W. 
ELLS CATHEDRAL.— VACANCY for 
TENOR. £80 per annum. For particulars, apply to the 
Organist, Mr. C. W. Lavington, Wells, Somerset. Applications to 
be sent in before September 10. 


ANTED, FIRST TENOR at Catholic Church, 


N.W. Must read fairly and be accustomed to the Latin. 








Camden Square. 
SOLO TENOR (from a West End High Church) 
will be at liberty to accepta CHURCH ENGAGEMENT after 
September 21. Concerts, &c., during the Winter Season. Address, 
J.P. D., 120. Ashmore Road, W. 
VWVJANTED, for Holy ‘Trinity, Gray’s Inn Road, a 
BASS VOICE. Salary, £8 per annum to begin. Apply, 
Organist, 163, Gray’s Inn Road, W.C. 





ASS (not Baritone) REQUIRED, for Choir of 


Church near Oxford Circus. Stipend, £10. Good references 





from last appointment indispensable. Address, A. D., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
CHOOL BOARD for LONDON.—The Board 


require the services of an ASSISTANT to the SINGING 
INSTRUCTOR. He wiil, under the direction of the Instructor, have 
to visit Schools and assist in the superintendence and examination of 
Children, and also of the Pupil Teachers at the Central Classes in 
Singing. He must have a thorough knowledge of music, and be a 
practical and successful teacher by the staff and tonic sol-fa notations, 
and must hold the highest Certificates granted by the Tonic Sol-fa 
College for Theory and Teaching. He should also have some experi- 
ence in conducting large concerts. Annual salary, £175, rising by 
yearly increases of £5 to £200. 

Applications, containing copies of not more than three testimonials, 
should be sent so as to reach the Clerk of the Board, School Board 
for London, Victoria Embankment, W.C., on or before Saturday, 
September 24, and should be marked outside, ‘“‘ Application, Assistant 
Singing Instructor.” 


RGANIST REQUIRED, for Long Cross, 
Chertsey, for September 11, 18,25. Board and Lodging from 
Friday till Monday each week given in exchange for services, and 
expenses paid. Three Services each Sunday (one Choral). and one 
Practice on Fridays. Apply, Mr. C. Berwers, Long Cross, Chertsey. 


RGANIST and CHOIRMASTER, of great ex- 

perience, seeks a similar APPOINTMENT. Cathedral train- 

ing. Highest testimonials. Address, G. P., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
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ONDUCTOR WANTED.—The BELFAST 
PHILHARMONIC SOCIETY requires a CONDUCTOR. 
Salary, £150 for the season. This is the highest musical position in 
the North of Ireland. For particulars, apply to the Secretary, 
50, Royal Avenue, Belfast. 


T. BEES.—ORGANIST WANTED, by by October 1. 


w £50. Address, Vicar. 


yw D, for the Parish Church, Melton 
Mowbray, an ORGANIST. Salary, £40. Apply, with refer- 
ences, Rev. Dr. Colles, The Vicarage, Melton Mowbray. 


RE ENG: AGEME NT W ANTED, as ORGANIST 

and CHOIRMASTER, or DEPUTY, by Young Gentleman. 
Excellent testimonials. Address, Ranquel, hatenchueiee Road, 
Bromley, Kent. 











Ww: ANTED, in n September ty , post as ORGANIST, 
&c. In or near London prefe 7% Experienced. Address, 
a. Oi. Mes 5STS - Novello, E Ewer and Co... 5: Berners 5 Street, W. 


L ONDON ORG ANIST and CHOIRM AST ER 

is open to immediate ENGAGEMENT in or near London, 

ble from Victoria. E., 51, Cumberland Street, S.W. 

k E-ENGAGEMENT WANTED, as ORGANIST, 
or ORGANIST and CHOIRMASTER, by a thoroughly exper- 

t-class testimonials. London or suburbs. J. Barfoot, 

Battersea, S.W. 




















ienced man. Firs 

102, Surrey Lane, 

Aree ORGANIST.—A Gentleman (Guild- 
hall Sc 











A. C., 19, St. Lawrence Road, Brixton. 





VRGANIST. DEPUTY or ASSISTANT, could |" 


x Place, S. : 


ST.—MR. F. NORM. N ADAMS, the 


J mericat rch, aris, | wil e enabled to 
Ox A P ll be e 


i : 7 > l 
accept an APP OIN IMENT in ~ tee lar ad, September next. Address, 
26, Avenue Marceau, Paris. 







“Train or As sistin Choir. F.L.S., 6, Sus 











THOROUGHLY experienced CHOIRMASTE RY ; 


Metronome 





4 will be Dis! 2NGAGED at Michaelmas. 
Mess < 





Africa, a thorou _ 
Must be able to repair Ins 
— Retail Music 1 horny 
o. 119, Messrs. Novello, Ewer and Co., 1, Berners Stre ect, W. 


W ANTE D, for a Music Warehouse in South ; 





ent PIANOFORTE T 


i possess a general knowl 








TExeE SRIENCED TUNER for Seaside Saat (28 


West). Permanent situation to a firs aga s, Steady hand 
zed 25 to 30. 
3 


treet, W. 






— address essential. Salary and comr mis yn. 
. F.G., Messrs. Novello, eile oe 1, Berners 


. UNERS.—Thoroughly relic lable Men W VAN TED. 
Good salary and commission, and permanent employ. Apply 
to a B. Cramer and Co. 12, Chu rch Street, L 











verpool. 


“HE Services of a First-class PI. eA 


ye IRE :D for about a month in Octobe ar, Ap ply, stating 
t terms, &e 10%. 5 stord, 


W: ANTED, a : ews class P IANO “TUNER. One 

who understands Harmoniums and American Organs, and 
can do ordinary repairs preferred. Toa thorou hly competent and 
steady mana perm anent situation is offer State age, wages, and 
previous experience, with ref 3 by letter only, Sinith, 
Piano Factory, Oxford Koad, 


. . and TONER (Pianoforte) -WANTED, a 
really good solid Tuner for Outdoor, and a first-class Tuner 
and Toner for Indoor; in either case men with ability for American 

5 and Harmonium Tuning preferred. Permanent work, at 

moderate Salary, Apply to Locke and Son, Mendelssohn House, 

ways, Ma enchester, 













anche ter. 














Ws ANTED, First-Class PIANOFORTE TUNER 















and RE — 2. Must have a knowledge of American 
Organs . References, experience, sal vy, age, and 
Photo, to ng ‘Herbe a Marshall, Pianoforte Depot, Rutlan rd Street, | 


Leicester. 


a otto ae (Certificated) and RE P ype R, under- 





nd Harmon NGAGEMENT 
ent references, &c. 27. Particulars to 
ovello, Ewer and Co., 1, Ber srners Street, W. 









in food house. Ky 
Verita, Messrs. N 
SUNER, REPAIRER, and to ASSIST.—SITUA- 

TION WANTED, with a good firm. Used to Organs and 
rmoniums. References good. Address, Kent, Messrs. Novello, 
wera : Co., 1, Berners Street, W. 











AN. experienced TUNE R (Brinsmead) is open to 
ENGAGEMENT. Good references as to tuning, sobriety, &c. 
sournemouth, 











Address, L. A., §, Fir Grove, York Road, ! 


4¥AJANTED (in Town or Country), ENGAGE- 

Vv MENT as SECOND TUNER in good house of busine 
Good factory and country experience. ‘ V. J., Messrs. 
Novello, Ewer and Co., 1, Berners Street ee O1 











—E NG: AGE ‘MEN Pr. _ Uaderctons 
ng. Six years in a London factory yn B..¥, 
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COMPOSED BY 
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FRED! 


s. d.| 
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MID WTC TATE | souls: than those animated by the traditions and 
r H mB MUSIC AL J I ME S | sympathies of the Cambrian race. 
| For the benefit of the greater part of readers who 
; are not Welsh it may be useful to offer the explana- 
| tion of the pronunciation of the word ‘‘ Eisteddfod,” 
|as given by John Hullah. ‘*A Saxon,” he says, 
|‘ may never satisfy the delicate ear of a Welshman 
bao ea at pene oe : by his attempts to reproduce Welsh utterances, bu 
PHE LESSONS OP THE EISTEDDFOD. he may a mabien himself ridiculous, or even 
Tue recent gathering in the Royal Albert Hall of| unintelligible to a Celt by remembering that ‘ei’ is 
those interested in the maintenan ce of the ancient| sounded in Welsh as in German; that ‘dd’ ap- 
aditions of Welsh literary a d musical matters had | proaches closely the English ‘th’; and ‘f’ the 
vreater significance than t that which appeared upon| English ‘v’; also that, though the emphasis, as in 
ie surface. It is no little th ing, in the first place, for} most Welsh polysyllables, is on the penultimate, the 
s which! ultimate is long. Approximately, the word is pro- 


AND SINGING-CLASS CIRCULAR. 





IZ 8 








dD 








the Welsh people to find that the prejudic 
they expected to encounter, and the amusement their| nounced as though it were written ‘* Aist¢thvode,’ 
md -orld ceremonies was likely to excite, were reduced; and ‘Eisteddfodau’ is to be rendered similarly 


ythe smallest degree. There will always be those! ¢ Aistct pte The name * Pencerdd,’ signifying 
who indulge in silly laughter at the sight of some- chief minstrel, may be sounded as ‘ Penkerth,’ and 
thiny out of their ordinary experience, whether it be | ‘ Gorsedd,’ the meeting of the Bards and Druids, as 
1 strangeness of gait, a p< ‘culiarity of expression, the | ‘Gorseth.’” ‘These are, of course, only suggested as 
cut of a coat, or the want cf cut in the hair. These| approximate pronunciations. 
are they whom Albert Smith called “the gigglers,| The history of the Eisteddfodau is somewhat of a 
who bring contempt upon English ways, for lack of broken chain until the time of Edward IV., when 
der behaviour before those unaccustomed to|they were revived and continued with tolerably 
them.” The tendency of the present age is to} strong connections until the reign of Queen Elizabeth, 
gualise men’s minds, so that they may exhibit who granted commissions for the holding of Eistedd- 
consideration even for things they cannot at fodau at Caerwys in 1523 and 1567. Intermittent 
rightly appreciate. If c estas ways and habits are} meetings were held until the year 1828, Sir Benjamin 
out of the experience of hose who are looking upon| Hall, afterwards Lord Llanover, being the chief 
them for the first time, is “that a justification for| promoter. Jn the times previously—namely, in 163r, 
ridicule? On the con *, the laugh ey ; his!in 1771, and in 181g—certain of the meetings were 
ignorance, and his ignorance excites contemp . The} made memorable by peculiar circumstances needless 
customs transmitted through the Welsh p eke andj now to enter upon. The revival of the Eisteddfod, 
exhibited at the meetings of the Uistedtodau are} as at present constituted, is said to be chiefly due to 
said to be of Druidical origin. Many people therefore’ the exertions of John Parry, the elder, a Welshman 
believe that they should not be continued in a country of the Welsh, and the composer of more than one ot 
professedly Christian. [fit were possible toentertain | their popular tunes. They are now held annually at 
ch an argument, or if it were required to eliminate | various places determined upon and announced 
rom our habits all that is pre-Christian or Pagan, ‘for a twelvemonth and a day ” beforehand, in order 
e should be called upon to sacrifice many cherished to secure their customary les gality. It is usual to 
practices, which have become insensibly interwoven hold a Gorsedd of Bards a short time before the 
into the fabric of our every cay life, and now forman! intended meeting, and tho se who did not understand 
integral part of its texture. It is true that many, the dignity of the procecdings made merry when 
Pagan customs have become modified, and have, they heard of the preliminary ‘meeting in November, 
parted with their special characteristics. Their! 1886. This was held in the gardens of the Inner 
regularities have been smoothed down, have accom-! Temple, when the Arch-Druid proclaimed that, 
modated themselves so as to fit in with other matters, | ‘* when the age of Christ is 1587, and when the 
with which they are constantly brought into contact. | period of the Bards shall approach the Feast of the 
The peculiar ceremonies of the Eisteddfod, and the) Solstice of Autumn—namely, the Equinox of the 
singularities thereat attendant have much in them) Harvest of Corn—after the Notice and Summons here 
which should give the Saxon, as all who are not| given to all Wales, at the sound of the Trumpet from 
Welsh are called, themes for reflection if not! this conspicuous place, in the hearing of Country 
for adaptation, and from which he may. if he and Queen, a Gorsedd and E:steddfod will be held in 
chooses, learn one or two useful lessons. Pgs the chief city of Lud in Britain.” 
first is the virtue of perseverance. There is nothing| These quaint and archaic ceremonies may raise a 
to prove that the Welsh are greater as musicians| smile in this utilitarian age, but as a well-informed 
than any other of the people of Europe, but there is| writer says:—‘*The institution, its manners and 
much to show that they have been assiduous in its; customs, were once held up to ridicule amongst 
cultivation and practice, and nationally anxious for its | ourselves; in accordance with the thoroughly English 
encouragement among themselves for a longer period | idea that whoever differs from us in anything is to 
than any other nation on this side of the Himalayan | that extent a poor unenlightened and mirth-provoking 
mountains. Their Eisteddiodau—their sittings of| creature. Latterly, with greater knowledge has come 
learned men—have been held from time immemorial. | better sense. We laugh at the Eisteddfod no longer— 
There are records concerning them which date as| all of us, that is to say, who do not care to raise a 
- back as the seventh century of the Christian era,!roar by appeals to bad taste; while enlightened 
vhen King Cadwaladr presided. They were even} Englishmen ardently wish that a time may come 
then ancient assemblies, and they have been con-| when their countrymen will take as much interest 
tinued, with interruptions more or less long and|as the Welsh in all that the Eisteddfod seeks to 
ireque nt, into the present day. The interest excited | promote.” 
by the meeting held at the Royal Albert Hall, in} The lesson which may be learned by musicians is 
“the fortified “City of Lud,” will doubtless cause} an importantone. It is not necessary here to enlarge 
many enquiries to be made concerning the aim andj upon the peculiarities of the other features of the 
object of these gathering The enthusiasm with| mecting, as they are scarcely applicable to any but 
which they are surrounded may possibly kindle other | Welsh-speaking people. The advantage of continuing 
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and encouraging the study of a language and litera- 
ture which practically isolates its students, cannot 
but be doubtful. The tongue most generally “ under- 
standed of the people” is the one most likely to be 
profitable as a medium of intercourse. The enlight- 
ened Hollanders know and provide for this; and in 
their schools, while the native sp is properly 
preserved, other languages are taught, so that all 
may have the opportunity of communicating with 
those who do not consider the native tongue suff- 
ciently classical or plastic to become the basis of 
a universal speech. The classics of the Welsh 
language chiefly belong to the past, and the use of 
its idioms is too limited for so enlightened a nation 
as the Welsh is acknowledged to be. ‘Therefore, 
while it 1s both just and proper to give all 
encouragement to its preservation for the sake of the 
literary monuments which exist, little profit c 


eech 


an 
an 


accrue if the rewards are offered with a hope that the | 
language may be brought into more extensive culti- | 


vation. That part of the meeting which dealt with 
music and its practice commands the greater sym- 


‘here, at least, is a 


pathies of the outside world. 


subject which places the energetic Cambrian nation | 


more in touch with those outside their pale. When 
Mr. Richard, one of the most ardent a 
Welsh language, literature, and customs, discoursed 
about the love of Welshmen for their mother tongue, 
and hinted at the attempts of the Imperia 1 Govern- 
ment to discourage its use, he allowed his emotions 
to override his judgment. England has very little to 
gain by the preservation of a tongue which practically 
places a barrier between the subjects under one rule. 
Of course, the disappearance of an ancient tongue is 
a matter which every philologist must regret. But 
such regret is purely sentimental. It is one of the 
signs of the times that the peculiarities of dialect 
throughout the kingdom are disappearing. Those 
who are interested in the growth and_ pro- 
gress of language find in this matter many 
subjects for ‘‘ jeremiads.” The social and 
mercial advantages derived from these changes are 
far in excess of those which would accrue were the y 
retained. 
time, special languages employed in Cornwail, and by 
the Hull Hollanders, the retention of which helped to 
keep them apart from the rest of the English race. 
A Yorkshireman and a Cornishman can now converse 
without the aid of an interpreter, and read and write 
and speak in a manner for the most part common to 
all who call themselves Englishmen. There are not 
wanting well-meaning men who, in their endeavours 
to find reasons for the want of cordial reception of 


things pleasing to themselves, attempt to account for | 


the matter by notions which are totally foreign, and 
which probably existed only in their own imagination. 
In speaking of the attitude of the press in former days 
towards the Eisteddfodau, Mr. Richard asserted that 
it arose from an unfounded belief that they were 
political institutions hostile to English supremacy. 
This may have been true before the reign of Edward 
IV., and may account for the /iialus valde deflendus 
in the continuity of the meetings. The fact that 
Queen Elizabeth allowed them to be held showed 
that she, suspicious as she was of popular move- 
ments, and jealous for the maintenance of her pre- 
rogative, could not have entertained such an idea 
even in her time. The presence of the Prince of 
Wales during the course of the mecting was answer 
sufficiently powerful as to the opinion of the highest 
in the land as to the real drift of the gathering. The 
position of importance which the musical portion of the 
ceremonies occupied in public estimation is a further 
evidence of the general belief in the artistic value 


necdful | 


admirers of the | 


com: | 


There were, at no very great distance of | 


From this London should learn a new duty. 
the fifty years of the reign of our beloved Quee n the 
cultivation of music among all classes has become 
most extensive. It was encouraged in the belief that 
it would win men from base things. This it has 
done in a great measure, and has exceeded the ex. 
pectations formed of it. It has become more than a 
mere pastime, it has developed into a serious pursuit, 
It is bringing forth qualities which were denied as 





being possessed by the English race. Our choral 
societies throughout the kingdom are admittec to be 
unequalled in the world. ‘The cultivation of the 


|domestic virtues, which the practice of music pro- 
| mote d, has been extended to virtues, and is 
| doing much to influence the Briti uracter. The 
eood, which is rudimentary in this pursuit, must be 
form which the encoura ent 
should take is suggested by the recent Eisteddfod. 
Why should not such meetings be made National, 
or, at all events, Metropolitan? There should be no 
difliculty now in forming the necessary eh Same 
and in a rich city like London, so keenly alive to the 
advantages of musical culture, money should not be 


social 
ish cha 


urs 





| encouraged, and the f m 


—agvem 





wanting. Private enterprise some fifteen years ago 
furnished enough money to justify the commence. 
ment of an attempt to establish * Music 
Meetings,” where competitions in part. 
singing, choral and brass band contests, were in- 
tended to be held annually; but the time was 


Notwithstanc ling 


r. Wil 


hardly ripe for their continuance. 


the earnest efforts of the promoter, M iert Beale, 


nothing serious in the way of ascertaining musical 
|progress has been done. The ‘Challenge Prize,” 


valued at a thousand guineas, is in existence eady to 
be competed for. This would 
rewards. Open competitions would spur 
bodies to efforts which could not he othe 
for the advantage of art and the development 
musical knowledge. Let London show that sh 
not too proud to take a hint from her Welsh kins 
and demonstrate the world how 








ex 


arcu 
srwise tn 





men, 
to the she can. in one 


| branch at least, learn a profitable lesson from the 
| Eisteddfod 
PRODIGIES. 


anything out of the course of wines, and adapted to 
‘ite wonder and astonishment. Thus ex -traordinary 
sions upon the universe are so regarded, and 
| of old were held as portents, betokening the occur- 
| rence of events to come, which should “* fright men 
ioe their propricties.” It is not so much with the 


| 

| rr . . 

| Ine dictionaries define the word prodigy to signify 
| 

{ 








sturbance of order “in the course of thea atmosphe ric 
nena that it is now proposed to deal, as with the 
aberrations of human intellect which occasionally 
disturb the conventionalities of existence. There 
may be some who will consider that as the word 
aberration is commonly used in a depreciative sense, 
that it is therefore wrongly applied in cases where 
the wanderings from the right gees are made in the 
higher appearances of nature in which the cause is 
not immediately obvious. As it is proposed in 
this short paper to quote certain instances where 








nature seems to have strayed from her cus- 
tomary ways in the process of maturing intellect 


or in the endowment of exceptional pow ers in certain 
human beings at a very early age, the term must 
stand, and no further apology will be made for it. 
With regard to the existence of the extraordinary in 
human matters, we have no right to consider that 
because the records are silent, the occurrence of 
prodigies is confined to modern times. For some 
reason or another the ancient Chroniclers are silent 
concerning the freaks of nature in the early develop- 
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Se 
sidered them due to the interposition of evil spirits, 
fairies, and witches, and for dread of offending those 
authorities, suppressed all comment concerning them. 
Men seem to have shrunk from the record of excep- 
tional gifts, until the time came when the dawning of | 
Jearning had discovered the weakness of superstition. 
The earliest notices of unusual capabilities in the 
human subject dwell upon the extraordinary brain | 
powers — displayed in occasional instances in the) 
acquisition of languages, or the possession of prema.- | 
ture powers in mathem atics. | 
Ludovico Ferrara, who died in 1565, at the age of | 
forty-five, was only nine when he discovered the, 
biquadratic mode of analysis. King Edward VI., at 
the age of seven, was able to write in French and 
Latin, and before he was fifteen he had learned seven 
different languages. He understood logic and 
natural philosophy, and could sing and play well 
upon the lute. 
Sir Philip Sidney also displayed much ability in| 
early life, and Prince Henry, the son of James I.,, | 
was unusually talented as a child. Perhaps the most 
remarkable infant was Christian Henry Heinksen, 
who was born at Lubeck, on February 6, 1721. The 
account of the precocity of his talents r eads like a 
fable, yet every fact has been duly oasked for. So| 
soon as he had er his first year, he not only could | 
speak fluently, but he learned and could recite the 
principal facts in the first five books of Moses, with 
a number of verses on the Creation. He knew 














the haere of the Bible, the history of the nations of 
antiquity. geography, anatomy, the use of maps, andj e 
nearly eig ht thousand Latin words, before he was 
three years old. The history of Denmark, and 
the ¢ rencalos ry of the reigning European Soverei 

he could repeat perfectly before he was_ four. 
In his fourth year he learned divinity with 
scriptural proofs, could say and sing two hundred 
hymns. He delivered twelve specches before the 
Court of Denmark, and underwent a public exami- 
nation in the presence of the Syndicate of the 
University. He spoke Germaa, Latin, French, and 
Dutch, was fond of music, and was exceedingly 
good natured and well behaved, but of a most delicate 


He never ate an} 
He was known 
and died June 2 
nths, 


no! 


constitution. 
sisted entirely on 
learned child of Lubeck, 
aged four years, four 
twenty-one hours, after 
astonishing proofs of intellect val What he 
would have been, had he reached maturity, can only 
be surmised. It is very rarely found that those who 
give early promise of talents are destined to 
long life. John Philip Barretier, born at t Schwabach 
in the same year as young Heinksen, was master of 
Greek, Hebrew, Latin, I’ rench, and Pp before he 
was nine years old. He was created Doctor of | 
Philosophy at fifteen, and after dazzling his con- 
temporaries with the splendour of his genius, he died 
in his nineteenth year. The story of Chatterton | 
is familiar to most English readers, and need | 
not be dwelt upon. Dlaise Pascal, the Admirable 
Crichton, Robert Charle: ; Dallas, who wrote poems | 
and tragedies in his year; Gassendi, as- 
tronomer and preacher at the tender age of seven; 

Zerah Colburn, the American calculating boy, and 
George Bidder, another mathematical genius, born in 
Devonshire, offer remarkable i 
ence of high mathematical faculties in early 
Fenelon and Bossuet were preachers at 
Salathiel Pavy, one of the children of the 

Royal, St. James's, in the time of Queen Eliz 
a noteworthy example of early histrionic talent. He 
died in his thirteenth year, and Ben Jonson wrote his 
epitaph. At Jonson's plays 
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twenty days, and 
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and those of Lilly’s, with others, were enacted by the 
children of the Chapel Royal and of St. Paul’s 
Cathedral, young Pavy was famous asan actor. Rare 

3en wrote his epitaph, a portion of which tells us 
that :— 


Years he numbered scarce thirteen 
When fates turned cruel, 

Yet three filled zodiacs had he been 
The stage’s jewel; 

And did act (what now we moan) 
Old men so duly, 

As, sooth, the Parc thought him one, 
He played so truls 

So by error to his fate, 
They all consented. 






Early development of talent seems to have been 
more noticed in the instances in which the drama, 
mathematics, and music are concerned, and there are 
many who have “set the world in amazement” while 
they were babes, who did not wholly redeem the 
promises of their childhood, especially in the subject 
of music. 

Smeaton was an engineer while he was yet in 
petticoats; Christopher Smart wrote poems when he 
was four; John Harrison, the “ Dlecovesee of the 
| Longitude” as he is called, and the inventor of the 
chronometer, made improvements in an old watch, 
given to him as a plaything during an illness, in his 
sixth year, which led to his making a clock which 
would not be subject to irregularities occasioned by 
the difference of climates and the motion of a ship. 
Dr. Saunderson, whose lectures formed the basis of 
Harrison’s studies, was also clever as a child, 

i in music. When he became blind he 

bandoned the practice of music for that of mathe- 
nr neil i ear was always so sensitive and 
delicate = he could readily distinguish minute 
shades of difference in pitch. All these became 
famous as men. 

The power of appreciating the subtleties of mathe- 
¢ the charms arising from 


matics, and of enjoying 
music, is more general than would at first be sup- 
posed. It is true that very few of the famous 


musicians exhibited any strong bias on behalf of the 
science of numbers; but nearly every mathematician, 
whether famous or not, has some love for music. 
Many modern mathematicians are ardent votaries of 
the divine art, and some have excelled as composers 
an ! exponents. The story of Mozart covering the walls 
and floors of his father’s rooms with figures tends to 
show that the mathematical and the musical faculties 
are nearly allied. Indeed, it is a question as to 
whether one is not absorbed as inclination or direction 
has tended to the preference of the other. Mozart is 
of course an instance where the talent of the child 
was as manly as his ability asa man. Some of his 

early compositions are as vigorous and as original as 
| those produced at later dates. Except for the known 
| fact that his experience grew with his years, and that 
| his works bore evidence of the extent of his knowledge, 
there is little difference in them to the casual observer. 
The same powerful display of ideas, the same love of 
form, and the same appreciation of the beauty of 
| melody distinguishes in a general way ail his labours 
from the beginning to the end. The mere mechanical 
| conquest of the di ifficulties of the key-board was less 
‘the point of wonder to h der contemporaries than 
ithe originality and power lcalaswacs in his com- 
positions. Other young musicians have exhibited 
'especial facilities in the performance upon musical 
instruments, but few have ever attained to the 
‘eminence in composition which was prophesied for 
him when a child. 

Mozart’s pupil, Hummel, is said to have been a com- 
| poser and to have played in public when he was only five 
| years old. Whenhe appeared i in London in 1791, in his 
| tenth year, it was said of his playing of a certain piece 
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* That few professors would attempt to surmount the 
many extremely difficult and complicated passages 
which ran through the whole of this lesson, and 
which he executed, so far as could be judged by the 
testimony of the ear, without missing a single note.” 
Hummel certainly justified his genius in his man- 
hood. So also did Samuel Wesley, the brother of 
Charles—both remarkable for juvenile precocity. 
Others, like Dr. Crotch, the Earl of Mornington, 
John Davy, and a few more, settled down into 
respectable musicians, admired by their contem- 
poraries, but known chiefly by name to the present 
generation. Whether there is justice in the present 
neglect of their works is a question it is not proposed 
to enter into now. ‘The fact alone is stated. Many 
instances have been recorded of remarkable skill in 
childrea, and predictions as to their future have been 
uttered and never realised. What was the future of 
the boy Appleton, who in 1790 came from Birming- 
ham to London, and astonished the connoisseurs 
before he was four years old by his performance of 
Handel and Corelli on the pianoforte and organ? 
Until he was three years of age the child showed an 
aversion to music. Suddenly he conquered that 
aversion, and in nine months learned to play so as to 
excite wonder at his powers, at so tender an age, 
among the experts. Is there anything known about 
him than the scanty story told in ‘‘ Percy’s Anec- 
dotes”? Did he settle down as a teacher in a 
distant country town like Elizabeth Randles ‘ the 
little Cambrian prodigy’? ? She was only twenty-nine 
when she died, having spent the last decade of her 
life as a teacher. She made her first public appear- 
ance before she was two years old, and by her pre- 
cocious talent helped to support her blind father. 
He was organist at Wrexham, where she was born. 
Her biography occupies seven columns in the second 
volume of a “ Dictionary of Musicians,” 1827. Later 
biographical works are less liberal in their allowance 
of space concerning her. 

The compositions of George Aspull, whom Rossini 
is said to have pronounced to be one of the most 
remarkable persons in Europe, scarcely justify 
contemporary opinion as to his powers. That he 
was a genius none can doubt, but his genius was 
stronger in the executive expression of his playing 
and singing than in the higher walks of composition. 
He was nineteen when he died in 1832, so it is pos- 
sible that “death cut off the promise of his youth.” 
Like young Josef Hofmann, whose powers set men 
wondering during the past season, young Aspull 
delighted those who saw and heard him by his 
appearance and behaviour, which did “not differ 
from those of other children of the same age ’—this 
was in 1821—‘‘but his manner, when performing 
upon the pianoforte, is that of a person deeply atten- 
tive.” 

It is not necessary to multiply instances of precocity 
or to repeat the well-known stories ofthe early exercise 
of the genius of Pelham Humfreys, Henry Purcell, 
Henry Bishop, and Mrs. Billington in the past, and 
of that of others still living, who have displayed their 
musical powers at a very early age, and continued to 
delight the world by the exercise of their gifts in after 
life. The events which have most lasting influence 
upon humanity are not always those of sudden 
growth, but rather those which take time in building. 
Nature may occasionally assert its privilege to depart 
from the ordinary paths, but art can only be fostered 
by continuous efforts in a common direction, so that 
ordinary minds may profit. Precocity of intellect or 
of special ability can only be advantageous to the 
generality when it appears in such forms as are 
exhibited by a Mozart or a Liszt. There the early 


greater excellence in manhood. Nature is not g0 
chary of her special endowments in particular cases 
as toefiect little else by them than the excitement of the 
world’s wonder. But it is continuous perseverance that 
makes the great childa stillgreaterman. The flattery 
of mankind will cause many clever people to be 
satisfied with the means that provoke the praise. If, 
by natural inclination, swerved by the carelessness 
ot friends, no effort is made to develop the powers 
with developing years, failure is the result and 
disappointment the reward. Young people are apt 
to be daunted by the display of superior skill by 
those of their own age, and are tempted, in despair 
of ever equalling them, to abandon pursuits in which 
they might excel were they to persevere. Knowledge, 
like wealth, must be worked for. The wild sloe of 
the woods is a wild sloe for ever, but by careful and 
painful cultivation it is developed into one of the 
most sought alter of many fruits. Genius rises 
unexpectedly and is able to command admiration. 
The world is not wanting in talented people, but it is 
only those who have learned to make the best use of 
their gifts who are able to enlist the sympathies of 
their fellow workers, and to enjoy the respect of 
those with whom they may be brought into contact. 

Artistic prodigies may serve as artistic portents 
when they show the way to the attainment of higher 
efforts. In this light the occasional appearance of 
young people gifted with abilities beyond their 
years may point a moral which can be turned to 
advantage by those engaged in the slow struggle to 
attain eminence. 


THE GREAT COMPOSERS 
By JoserH Bennett. 
No, XXHI—FELICIEN DAVID. 

FEnicien Davin was born on April 13, 1510, at a 
village named Cadenet, Department of Vaucluse, 
France. He lost both parents at an early age. His 
mother died not long atter giving birth to her fifth 
and most gifted child, and the father followed her 
some five years later. David jive lived long enough, 
however, to perceive the bent of his little son’s taste, 
and to encourage it in a material degree. Some 
writers have even seen, in the circumstances of his 
carecr, that which had a determining influence upon 
Félicien’s music. Every amateur knows with what 
zest and with how much success the composer 
addressed himself to the picturing of tropical scenes 
and events. Nearly all his best works are connected 
with sunny lands, among them the “ Désert,” 
‘Moise au Sinai,” *‘Eden,” and “La Perle du 
Brésil.” This is a fact which no biographer would 
overlook, and the writers in question have discovered 
a reason in another fact—the elder David lived for 
some years in St. Domingo, then a French colony, 
and became so much of a Creole that he *creolised” 
his children, imparting to them sympathies with the 
warmth, and colour, and passion of the tropics. 
The explanation is certainly ingenious, and there 
may be something in it; but no doubt whatever can 
exist as to the stimulus given by the example and 
precepts of the father to the musical instincts of 
the son. 

The elder David was himself an amateur musician, 
and played passably well upon the violin. Often, when 
listening to the paternal exercise, at a very tender 
age, little Félicien imitated the tones of the instru- 
ment with such precision and fluency that the father 
would say, ‘‘ Hearken to Félicien; he will be a good 
musician some day.” At four years of age the boy 
could sing romances well enough to make him the 
wonder and admiration of all who heard him. 
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not go special occasions at his father’s house, where, | lessonin harmony, lélicien wrote motetts, hymns, &c., 
r Cases covered with kisses and stuffed wlth sweetmeats by] in which, it is said, good judges have discerned real 
t of the delighted guests, he ran the double risk of having the merit and abundant promise. A string quartet, com- 
ce that simplicity of childish nature and the efficiency of| posed at the age of thirteen, still exists in the library 
lattery youthful digestion seriously deranged. When the| of the choir at Aix. 
to be boy was seven years old chance—if there be sucha} In course of time David's beautiful treble voice 
ie. If thing—brought to Cadenet the first oboeist of the] failed him, and his place at St. Saviour’s knew him 
SSNESS Paris Opéra, and advantage was taken of an oppor-|no more. But the clergy did not throw him aside as 
owers tunity to obtain an authoritative opinion upon|of no further concern to them. ‘They placed him in 
t and Félicien’s talents. M. Garnier met the lad, heard | the Jesuits’ College of their city, where, without cost 
re apt him sing, put him through various tests, and decided | to his family, he completed his general studies. The 
ill by that his vocation was music to all intents and pur-| choice of institution was specially happy. They 
espair poses. Garnier gave the little fellow’s family most} made good music at the College, and gathered the 
which excellent advice, counselling them to obtain tor him] materials from any and every source, sacred or 
ledge, admission into a choir where his musical and general | profane. It was nothing to the reverend fathers that 
loe of education would be conducted upon the best prin-|certain airs belonged to opera, and were allied to 
il and ciples. Acting upon this, what remained of the|sometimes questionable words and situations. In 
of the David household removed to Aix, and, with little or| short, they believed with Rowland Hill, that the 
rises no trouble, gained for Félicien entrance into the | devil had no exclusive right to pretty tunes. Hence 
ation, choir of St. Saviour’s. At that time the boy was] it was that their new student made acquaintance for 
t it is seven and a-half years old. the first time with the finest melodies of secular art. 
1se of Whatever education the enfants de cheur of St.| Nor was this all of immediate advantage. David 
les of Saviour’s may have received, it certainly was not} had taught himself the violin in such fashion that he 
ct of comprehensive; being limited to reading, writing, | was quickly promoted, by the college authorities, to 
act. the elements of Latin, and solfeggi. But this was|the rank of chef d’attague, and second chef in the 
tents enough for our little hero—more than enough, since | orchestra of the institution. Thus favourably situated, 
igher he would have devoted all his time to music, the}it might have been supposed that he would have 
ce of passion of which raged within him, excluding every | obtained from the fathers every facility for acquiring 
their other. He made rapid progress. In two years he| knowledge and experience. but he was not even 
d to could read whatever was put before him, but all the|free of the College répertorre. The reverend per- 
le to time he remained simply a vocalist. The reverend|sonages in power were jealous on the question of 
fathers who conducted the education of the choir had| their musical possessions, and would allow nobody 
no notion of turning out musicians. It was enough|to approach them. Under these circumstances 
for them that the boys sang well; when their voices | David tried to evade rule by stratagem, and partially 
broke they had to leave, and make up as best they | succeeded, thanks to a memory of rare retentiveness. 
could for deficiency in general knowledge. This par-| Getting the violin part by heart, he would listen 
tially accounts for the fact that David knew little or | carefully to the other instruments, and, when the 
at a nothing of the pianoforte till he was twenty years old. | exercise was over, make haste to commit to paper all 
use One of his biographers—M. Azevado—tell us that this | that he had carried away. He thus secured copies, 
His was rather a gain thanaloss. He says: ‘* Great talent | more or less complete, of many works not otherwise 
fifth as a pianist urges those who possess it to search | obtainable; with these feeding an insatiable appetite 
her aftcr complications, and to the tolerance of a certain | for study and self-improvement. 
igh hardness of style. Mozart excepted—unique and| In respect of other studies, young David was not 
ste, immortal exception which proves the rule—one may quite so happy. It is easy to imagine him grudging 
Me say absolutely that this pianistic talent is incom-| every minute given to the ** humanities ” and general 
his patible with the art of writing well for voices. More-| knowledge, making little progress with them, and 
pon over, it must have a bad influence upon orchestration. | incurring the displeasure of his superiors. All this 
hat One is naturally tempted to employ the style, and| duly came to pass. The lad existed only for music, 
ser produce the effects which are familiar, and it is often | and his real professors, as has been well said, were 
nes found that that style and those effects, when applied | not the reverend fathers but Mozart, Cherubini, and 
ted to other instruments, lead to deplorable results. If| others of the same illustrious company. There is 
t,” pianists of the first rank, such as Mozart and Beet-| reason to believe that, while David’s superiors re- 
du hoven, have been wonderful symphonists, it is because | gretted his inattention to all but one subject—and 
uld they have never regarded the pianoforte save across} punished it sometimes by taking away his ruled paper 
ed the orchestra.””’ We leave M. Azevado's ingenious | and music books—they saw clearly enough that the 
for argument to the reader's appreciation, merely adding | delinquent was in a fair way to shed glory upon 
ly, that, to the end of his days, Félicien David remained | their College. Hence their abstention from severe 
dq” a poor executant upon the pianoforte. Under his| measures, which, however well intentioned, might 
he hands, nevertheless, it charmed all hearers by effects | have done infinite harm to a precious charge. It 
oS. which were those of a poet-musician if having little} must not be supposed, however, that David was 
re in common with the product of a virtuoso’s talent. wholly neglectful of duty apart from music. It is on 
un Young David made a conspicuous figure among his | record that he finished the rhetoric course in four 
id comrades of the choir. He had a delightful voice,| years. Not his own will, nor that of his superiors, 
of and managed it with so much taste and expression, | severed him finally from the College. In 1828 the 
that people came from far and near to hear him sing. | Government of France closed every Jesuitical insti- 
n, Itis even said that his performances were marked | tution throughout the realm. That at Aix was shut 
n by a measure of sympathy rarely present at so early | up with the rest, and its pupils scattered. Félicien 
or an age—that he anticipated, in this respect, an| David was then eighteen years old. 
1- experience of life and human passions which, as a} The young man now found himself in an unenviable 
Tr tule, only comes with maturity. His knowledge was! position. He had no friends and no resources, his 
d limited, at this period, to the religious music of) musical attainments, such as they were, could do 
y Haydn, Mozart, and Cherubini, but he found enough | little for him of a satisfactory nature without more 
e stimulus to the artistic fire burning within, and sought | regular training and larger experience, and he stood 
i with ardent effort to follow in the footsteps of those | apparently helpless and alone. In this position the 
n masters. Although he had not received a single {youth had sense enough to see that he must take 
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whatever in the way of musical occupation he could 
get. It was not for him to choose, but to be thank- 
ful for the smallest mercy. In this spirit he went to 
the little theatre of Aix, where they played vaude- 
villes, and offered himself as a violinist. The work 
was of the humblest and the pay matched it, but it 
meant bread and our hero was under the supreme 





necessity of living. Imagine, therefore, the joy with | 
which he found his offer accepted. But no one could | 
have been less fit for the post. Brought up in| 
choir and college, and familiar with sacred music | 
only, he was as ignorant of the vaudeville as of| 
life and the world. His rawness made him, of | 
course, the butt of countless practical jokes, | 
and he felt himself degraded by the task of | 
accompanying actors destitute of every musical 
qualification, and who took all manner of liberties | 
which far better artists than themselves were bound 
to endure. David’s whole soul revolted against the 
position wherein he found himself, but he stuck to it 
bravely. It was at any rate a living, though a poor | 
one, and it gave opportunity for gaining experience | 
such as might prove of value later on. After six 
months of vaudeville work at Aix, an incident took 
place which threw our young musician again upon 
the world. It appears that one of the actors, being 
hissed by his audience for a fault, pointed significantly 
to David as the real offender. Upon this the public 
turned their wrath in the direction of the innocent 
violinist, who, bursting into tears, left the theatre 
never to return. 

A second time thrown on the world, and now not | 
knowing what to do, or where to go, as a musician, | 
David sought and obtained a post as junior clerk in 
the office of M. Pellegrin, an advocate practising at 
Aix. The poor fellow must have been very ‘hard | 
up” before thus abandoning, even for a time, his 
beloved art, and, naturally, he thought much less of 
his quill-driving labours than was altogether accept- | 
able to his new master. M. Pellegrin, however, 
seems to have been a good sort of man, and, possibly 
taking in all the circumstances of his junior clerk, 
was pleased to overlook much that otherwise would 
have brought about unpleasant correction or dismissal. 
While matters were in this state the post of music- 
master at the cathedral fell vacant, and David, with- 
out stopping to review his qualifications for such a 
post, at once became a candidate, in opposition to M. 
Sylvestre, a musician of name and standing, who 
came armed with incontestible ability and a host of 
powerful recommendations. In ordinary course, 
David would have had no chance against so formid- 
able a rival, but this M. Sylvestre was no ordinary 
man. On ascertaining the forlorn position of the 
advocate’s clerk, and his strong musical tendencies, 
he begged to retire in his favour. Sylvestre’s note- 
worthy and most generous act had the instant result 
of putting David at the head of the music in the 
church where he sang as a boy, and of giving to the 
Aix cathedral a cape!lmeister who had never received 
a lesson in harmony or counterpoint. 

At last the young musician was happy. The means 
of living were assured by gratuitous board and lodging 
and a salary of Soo francs. But better than this was 
the duty of composing works for performance in the 
church—a duty upon which David entered with all | 
the energy and devotedness of a man who sees him- | 
self for the first time in a position indicated by | 
nature and his own prepossessions. For every fete, | 
or other special occasion, the new chapel-master | 
was ready with a freshly-composed motett or hymn, | 
accompanied, now by an organ only, now by an| 
orchestra. Some of these pieces were published at | 
a later period, after proper revision, and proved to} 
the world what exalted feeling and true expression, | 





}remarkable man had appeared. 


| and what prescience of subtleties into which he had 


never been initiated the young untutored man pos- 
sessed. 

We now come to an event which exercised an 
immense influence upon David’s career, and marked 
the beginning of a change that ended in the trans- 
ference of his energies and talent from sacred music 
to profane. One evening three of his friends took 
it into their heads to go and sing under his windows 
a piece by M. Roux Martin, entitled “ Tendre fruit 
des pleurs de l’Aurore.” At its conclusion David 
begged them to repeat it, and the next morning 
showed them the entire composition written out from 
memory. ‘Thus came a first impulse towards the 
creation of similar things, and, in about a month, 
David had completed fifteen serenades for three or 
four voices. Some of these got abroad in the old 
city, which now was quite awake to the fact that a 
So far, well; but 
the admiration of Aix could not satisfy an ambition 
which grew with every success, nor could it remove 
from David’s mind a strong conviction of the truth 


‘that he had very much to learn before qualifying 


himself for victory on a larger field. Clearly 
he must go to Paris. That was the place to 
learn, to achieve, and to enjoy. But a familiar 
stood between the young man and the fascinating 
city. David had no money, either for travel or 
support at the end of the journey. What was to be 
done? Our hero considered the question, and, as a 


| forlorn hope, made up his mind to borrow, if he could, 


from a wealthy uncle, known to be a most unfavour- 
able subject for such an application. Hard alike to 
himself and others, knowing nothing about art or the 
exigencies of artists, treating as ridiculous the notion 
that making notes on music-paper could bring in 


|money, and destitute of the faintest sympathy with 


aspirations after fame, this uncle of David’s was 
about the last man likely to extend a helping hand. 
Many persons of influence did what they could in the 
way of intercession, but the man was as hard as a 
stone, and **No” his only reply. It chanced, how- 
ever, that on one occasion he heard an **O Salutaris” 
written by his nephew for three voices, a quartet 
accompaniment and violin solo. The work had a 
great success, the composer was embraced with 
effusion, and even the uncle felt that he must de 
something in recognition. But his avaricious nature 
stopped at fifty francs a month. He would give his 
relative so much, and so much Félicien was glad to 
get. It would, at any rate, keep him from starvation 
in Paris. With the light heart of twenty years, there- 
fore, he made his arrangements, bade his family and 
friends farewell, and started for the great city and 
the unknown future—made roseate by hope—which 
it had in store. 

On reaching Paris David wasted no time in sight- 
secing. The attractions so dear to provincials were 
none at all to him. He wanted admission into the 
Conservatoire, and to the Conservatoire he went 
straight away, taking with him some of his composi- 
tions. Cherubini saw the young man himself, and 
M. Azevado gives an account of the interview worth 
translating :— 

‘“‘Enter the candidate, naif and timid, who, for 
the first time in his life, found himself face te 
face with one of the venerated masters whose 
works had been his models, and he the scholastic 
and irritable Florentine, who had found thousands 
of faults in Spontini’s ‘ Vestale.’ Every time that 
Cherubini discovered an error of counterpoint in the 
instinctive essays of the young man—and assuredly 
there were many to find—he beat with his foot, made 
frightful grimaces, and cried, in that voice, strident, 
dry, sharp, which no one who heard it ever forgot, 
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‘You know nothing! You make only mistakes!|for the time being hors d2 combat, so the gap 
This is not music. Your master was a stupid ass was filled by a débutante, a mere girl, the 





In vain the unfortunate David declared that he never daughter of the tenor Garcia, known afterward by 
had a master, and that he had come to the Conserva- | her “married name of Malibran as one of - most 
toire to obtain what he wanted. Cherubini, without | gifted and fascinating singers of the century. “ Her 
listening, ¢ conti inued his chase after faults, his foot- | extreme youth |she 5 as only seventeen at the time|, 
imaces, and his amiable remarks, till | her prett: ness, her pl leasing ie 2 rightly easy 

yung man gave way to despair and | action as Rosina in the ‘ Be irbiere,’ in which part she 
one of those sudden transformations | made her déb: 2 “1 her g neral favour.” Inthe 
$0 frequent with Cherubini, who had a good heart | following year she went to America with her father, 
and a just nature under repelling forms, the scene|and when she next returned to England had fu uly 
changed its aspect. ‘Don’t be down-hearted,” said | verified Velluti’s prediction that she would rise to the 
he to Félicien David; ‘your “Beatus Vir” is not | front rank of her profession. For this year was re- 
bad. Iwill put you into a class for counterpoint.’ |markable, as we have already mentioned, for the 
‘But, Monsieur,’ answered David, very little re- coset after the lapse of some twenty-five years of 
assured, ‘since I know nothing, why is it that I begin | Velluti, the last male so )prano wie ever trod the 
vith counterpoint?’ ‘You are quite right,’ said the| boards in opera in this country. “ Unusual pre- 
master, aa he followed up his words by handing | cautions,” says Lord Mount-] Edgcumbe, “were 
Félicien over to Millaud for harmony.” } deemed necessary to secure a somewhat partial 
David now entered upon serious work in the only | audience, and prevent his being driven from the 
spirit t that can win success. He laboured strenuously | stage on his very first entry upon it.” This we may 
and continually, and was led by very ardour to take | remark parenthetically is denied by Eber in his 
sons from Reber on another system than that |‘ Seven years of the King’s Theatre,” p. 257 mn gh 
taught by Millaud. Clashing, however, did not lead | certainly more credit attaches to th © testimony of 
to confusi Taking what was excellent in both] Lord Mount-Ed; gcumbe, Velluti made his début in 
methods, David made for himself a third which was | ‘*‘]] Crociato in Egitto,” an opera ‘by a German 
better than cither. The poaneiaate also entered into | composer named bn ir till then ti otally unknown 
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the round of his studies, and only the fact of age in lin this country. The music was quite of the new 
excess of the limit laid van prevented him ‘from | school, but not cone. ifr ym its founder, Rossini; 
competing for admission to ane Conservatoire class; it was original, odd, flighty, and might even be 
with a sonata of his own writing. His study of the | termed fantastic, but ‘at times beautiful.” The 
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instrument was as persevering as his ter nperament | O20 began with the same opera company. 
and musical passion could make it, and he was|Caradori was  unaccountably removed” to make 
naking rapid progress all round, when news arrived | room for diocre s : nini, a po of 
that the uncle had stopped his miserable grant pol Pile gs Velluti himsel ceclining in popu- 
fifty francs a month. Remonstrances and “prayers | larity, b rought out for his be eneft an oats work 
had no effect upon the determination of this provin- by Rossini “Aureliano in Palmira,” in Lord Mount- 

cial miser, and once more poor David found himself Edgcumbe’s opinion one of the best of that master, 
without res sOUTCES. How he bore up against so great | ** as he had not yet in his efforts at originality fallen 
a di aster, a nd by W hat means he contrived to live | into t that wil Id unnat tural s tyle Wi hich characterises so 
on in Paris, we must take another opportunity of} many of his works. There are in it many beautiful 
showing. melodies and but little of the extravagant ornament 
land cramped passages he subsequently delighted to 
}introduce.”’ Pasta returned, but Velluti would never 
|ap with her, preferring Be onini, trained in ae own 
i method, to a singer whow oul d have pretpowe red him 


| by the stren; eth and volume of her voice. The 
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A FORGOTTEN BOOK. 








i” ~~ or give sa full account of Pasta in her famous 

(Concluded from page 469.) |rdle of Medea, from which it appears that he considers 

Apropos of the season of 1824, Lord Mount-Edg-]a ereat dea of her genius consisted in the art of 
cumbe mentions the appearance of Madame Colbran takive r pall ‘She is ig a first-rate performer, 
Rossini in her husband’s opera of “ Zelmira,” “ con- | both as singer and actress, and that by mere dint of 


taining, as I was told, some of Rossini’s noistest 
pieces, of which I subsequently heard one at a con- ; for though a pre 
cert: it was stunning.” We need hardly explain | pee not graceful, and her voice, though p ywerful and 
that the “old amateur” does not employ this ad- | extensive, is not of the very finest quality, not free 
jective in its modern slang acce ptation. He adds | from defects.” Her performance in ** Medea” both 
that Rossini had to pay forteit for not com posing an ' surprised and delighted Lord Mount-Edgcumbe: 
opera he was engaged to write for the the atre, so|** None since Banti’s had equalled it, and ‘perhaps 
much absorbed was he “in pleasures and convivial ; she even excelled her great predecessor as an actress ; 
meetings.” Catalani acted five or six times this!though in quality of voice she infinitely falis short 
season in her favourite comic opera of ‘Il Fanatico|of her.’ He particularly m entions Pasta’s singing of 
per la Musica,” in which she introduced some new | ‘* Di tanti palpiti” as surpassing ; that of all her rivals. 
song every night. Ronzi continued to bea favourite, F She took it much more slowly, | so ‘* doing away with 
but was soon eclipsed by Pasta, who, after attracting | its country-dance like character”; and he a dds ina 
little notice as “second woman” with Camporese, | j note that this altered /cntho was more proper, ‘‘as the 
had now risen to the top of her profession. The] motivo is taken from a Latin Litany, which Rossini 
Season of 1825 opened inauspiciously, owing to a| has not scrupled to adopt as his own. His other 
panic caused by the reported insecurity of the Cnean| favourite cavatina ‘Di piacer mi balza il core’ is a 
House. After a temporary sojourn at the New jw ild air sung by the Sicilian peas ants; so much for 
Theatre Royal, Haymarket, the Opera returned to| the or ‘vy of his two most popular songs.” 
sregular domicile. Pasta paid these shores but a| : ason of 1827, so tar as the 





talent Without any very pre-eminent nz atural qualifica- 
tty woman, her figure 1s short 

















its 

lying visit; Ronzi fell ill, lost her voice, and | pr are neatly summed up in 
turned to Italy; Vestris ed to the English|a in one of Praed’s most 
8 ; Caradori, an exce onda donna, was | che od-night to the Season, 
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his estimate exactly tallying with that of Lord Mount- 
Edgcumbe when he sings— 


Good-night to the season !—the Toso, 


So very majestic and tall; 
Miss Ayton, whose singing was so-so, 
And Pasta divinest of all. 

Praed’s vers de socitté, we may incidentally remark, 
contain a good many allusions to the chief stars in 
the musical firmament. Another favourite poem, 
‘““My Partner,” must have been written about this 
time, for in it the speaker describes how he “ hoped 
Ronzi would come back again.” We trust we may 
be readily pardoned for this passing allusion to a 
writer the tunefulness of whose verse must always 
endear himto musicians. As one of his biographers 
puts it, ‘his rhymes ring truly, like a chime of bells.” 
Lord Mount-Edgcumbe speaks of Toso as a brilliantly 
handsome girl, and if Brambilla, another débutante 
with a fine contralto, was as attractive looking as the 


engraving of her in bers’ ‘* Seven years of the King’s | 


Theatre,” the deaf and the blind must have been 
equally charmed this season. There isa long digres- 
sion at this point in these ‘‘ Reminiscences” on the 


subject of the mismanagement of the King’s Theatre. | however, that though unsurpassed in the 


been by yielding to that democratic spirit by which, in 
the sphere of creation, nearly all the best modern work 
has been animated; but we cannot share Lord Mount 
Edgcumbe’s regret that the pit should have ceased to 
be the resort ot ladies of fashion, holding as we do 
that precisely in the pit and gallery are to be found 
that section of musicians with whom rests the future 
of English music. 

The season of 1827 ended disastrously, but with 
1828 an improvement was perceptible. There wasa 
good company with “ Pasta permanently at its head,” 
and in contrast with the “labour in vain of the ballet 
so sadly deficient in stars,” lamented by Praed in his 
stanzas on the preceding season, there were a good 
set of dancers, and, most important of all, the luck. 
less Ebers was replaced by a manager *‘much more 
likely to conduct the concern with judgment and, 
consequently, with success.” Sontag, preceded by 
extravagant eulogium, made her dé)ud with immense 
success in the ‘ Barbiere.” Lord Mount-Edgcumbe 
pronounces her voice to have been of ** great extent, 
brilliant clearness, and correct intonation,” but want- 
ing in feeling and expression. It was to her credit, 





Exe cution 


ALC 


The season was now divided into portions, and | of elaborate fioriture, she was eminently moderate in 


singers engaged accordingly, some for three months, 
some for less, with the result that the public might be 
“ deprived of their greatest favourites and of the most 
admired opera in the height of their popularity, and 
others substituted not so well approved.” He notes 
that Pasta got for three months double the amount 
that Banti ever received for a whole season, and 
after pointing out the obvious advantages, apart from 
economy, attaching to the older system of small but 
efficient and continuous companies, proceeds to give, 
in the form of a retrospect, a great deal of interesting 
information relating to the gradual rise in the sub- 
scriptions to the opera and the alteration in 
the character of the audience frequenting the 
various parts of the house. The whole passage is a 
locus classicus in its way and may be thus briefly 
summarised: In the old days, 1770-1790, the price 
of a subscription to a box for fifty representations was 
twenty guineas. This was a saving of five guineas to 
serial subscribers, admission to the pit being half-a- 
guinea, and full dress de rigueur in both. The boxes 
were fewer. more commodious, and, as well as the pit, 
filled with the ‘best classes of society.” All these 
frequented the coffee-room at the end of the per- 
formance. Over the front box was the five shilling 
gallery for respectable folk not in full dress, and over 
that again the three shilling gallery. The rise in 
price took place in Catalani’s second year, when the 
price of a whole box of six seats was raised from 180 
to 300 guineas for sixty performances. Hine ille 
lacrima@. Persons of moderate income could no 
longer afford the luxury. Subscriptions were now 
halved and sub-divided, few persons having the sole 
ownership of a box. Boxes came to be let for the 
night, and single tickets sold when not used by the 
proprietor. A regular system of speculating in boxes 
thus arose, those not taken for the season being often 
put up to auction; while, on the other hand, the value 
of pit tickets was unduly depreciated. The system 
of giving free passes or even boxes to create the 
appearance of a good house dates from this epoch, 

The pit has long ceased to be the resort of ladies 





of fashion.” He 
‘improved since, 
into single seats, 
for the night, or for a longer period.” 
‘vhich Lord Mount-Edgcumbe exposes, and 


the display of such vocal ornamentation. This 
season was remarkable for the fact that three of the 
chief singers were Germans—Sontag, Caradori (née 
Munck), and Madame Schutz, a good mezzo-soprano. 
The operatic novelties, none of which were very 
successful, were only three in number—Meyerbeer’s 
‘* Margherita di Anjou,” ‘La Rosa Bianca e la 
Rosa Rossa,” by Mayer, and Bellini’s * Norma,” all 
nominally connected with English history or scenery, 
What a strange circumstance it is that it should be 
left for foreign composers to choose subjects from 
English history, while native writers sedulously 
avoid them! Dr. Stanford’s *‘ Canterbury Pilgrims” 
furnishes an exception to a rule, which we cannot 
help thinking more honoured in the breach than in 
the observance, particularly when there is now such 
a genuine demand for operas in the vernacular. 
Lord Mount-Edgcumbe winds up this section by 
observing that there was never within his memory so 
large a number of eminent singers assembled at once 
in England. Besides those engaged at the opera, 
there were Velluti, Ronzi and her husband, De 
Begnis, Toso, and other good concert singers. 
Futhermore, Catalani was shortly expected, being 
engaged for the triennial festival at York. ‘ The 
rage for music,” he goes on, “is revived throughout 
all classes, and certainly the taste of the public is 
much improved, good operas by Mozart, Salieri, 
Weber, and other excellent masters having been per- 
formed in English with great success.” 

The supplement which follows is prefaced by a 
brief statement as to the nature of these final addi- 
tions which, with the exception of a detailed account 
of the Festival held in Westminster Abbey in 1834, 
were founded more on the reports of others than on 
the writer’s own observations. He only went to the 
Italian opera twice in the years 1829-1834. Still, he 
heard some of the chief singers at private concerts, 
and in many ways kept in touch with the musical 
world. Of Malibran, who replaced Pasta in the year 
1829, he relates the following agreeable anecdote. 
After stating that she excelled in the comic opera he 


adds, however, that it has been| adds that she ‘actually condescended” to take the 
by parting off the front rows | third ) 
called stalls, which may be had |‘ Matrimonio Segreto.” “ From an insignificant cha- 
The abuses /racter she raised it to a prominent one, and very 
for} greatly added to the effect of that excellent opera, 


and least important part in Cimarosa’s 


which he suggests judicious remedies, have lasted; which was then performed admirably throughout.” 


almost without intermission to our 


own days. |‘ Semiramide,” in which the writer heard Malibran, 
Wherever improvement has been perceptible it has | bored him by itslength, andas though it was not enough, 
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it was followed by one act of the ‘‘ Barbiere,” in which 
Sontag appeared and sang Rode’s “ Variations” with 
astonishing neatness and accuracy. It is satisfactory 
to find in Lord Mount-Edgcumbe a vigorous opponent 
of the practice of giving these ‘‘ strange medley per- 
formances.” This season was noteworthy as that in 
which Lablache appeared for the first time before an 
English audience. ‘‘ His voice,” says Lord Mount- 
Edgcumbe, ‘‘was not only of deeper compass than 
almost any ever heard, but when he chose, absolutely 
stettorian, and he was also gigantic in person.” On 
the other hand, his dramatic talent was considerable, 
a rich vein of humour rendering him invaluable in 
comic parts. For several seasons Pasta and Malibran 
shared the honours, no other frima donna of note 
appearing, while of the tenors, Rubini was facile 
princeps, the performance of Bellini’s ** Sonnambula,” 

























le , 
— _ inwhich both he and Pasta sang and acted to perfec- 
cumbe fg 1 being especially memorable in the annals of the 
extent, [ay Pera. _The season of 1832, unsuccessful so far as 
wank: 4 the achievements of the Italian opera were concerned, 
credit, P) was remarkable for the success which attended the 
cution i visit of a German company, which gave several 
ate in Wey Operas of the best composers in that language. The 
This Pfs produced was “ Der l’reischitz,” already a great 
of the |. favourite 5 but the success of the season was 
ci (nce “Fidelio, with Madame Schroeder-Devrient, ‘ one 
eana ae of the most striking and effective performers I ever 
very fa 82%) in the title vole. ‘The whole opera was 
beer's throughout well sung and acted, ... but it was in 
eh the choruses, especially, that the excellence of the 
1” all German singers was most displayed. hese were per- 
— formedina manner quite new to an English audience.” 
uit ie He adds that the Prisoners’ chorus was repeated every 
: from night, and assigns as the cause of this greater excel- 
lously fe lence ** the very superior knowledge of music posses- 
ims” 1 sed by the Germans, who study it more scientifically 
annot [i than any other nation.’ ; Next year he saw the 
on ie Zauberfléte” and Weber's “ Euryanthe,” in which 
+ acck latter Devrient shone. In the following season, 
eikonal however, she would not revisit England, and the 
weg German opera collapsed. A French company, 
ory na headed by Madame Damoreau, had also come over 
cance In 1832, In order to perform Meyerbeer’s “ Robert 
pert, le Diable,” which the “old amateur” denounces 
i, De with amusing vigour as a type of the immorality and 
nee impropriety of the I'rench stage. ‘I saw it acted at 
*stites Covent Garden, and never did I see a more disagree- 
“The able or disgusting performance; the sight of the 
ad resurrection of a whole convent of nuns, who rise 
Tie is from their graves and begin dancing like so many 
slieri bacchantes, is revolting; and a sacred service in 
b wet church accompanied by an organ on the stage not 
verydecorous. Neither does the music of Meyerbeer 
by a compensate for a fable which is a tissue of nonsense 
addi- fe and improbability. Yamburini appeared for the 
saat a rg time in England at the close of this season, but 
1834, is efforts, and even those of Malibran, came too late 
ee see , ‘ repair the losses of the manager, who became 
othe ie ap the singers not even receiving their salaries. 
‘Il, he he season of 1834, which began unfortunately, was 
certs, I ene from failure by the advent of Giulietta 
aE: | Grisi, who at once came to the front, * combining 
year dj cnhy requisite for the situation. . p She is an 
i os singer and excellent actress, in short, is 
on te escribed to be as nearly perfect as possible, 
e the @ * almost a greater favourite than even 
ae asta or Malibran. The male singers were 
cha: ene strong also, comprising Rubini, Tam- 
we ek Zuchelli, Curioni, and a good Russian 
wn, 7 enor named Ivanhoff. Only one novelty was 
out.” fe ewe Rossini’s “ Siege of Corinth,” of which 
“enol a Mount-Edgcumbe remarks that “it has in it 
sah. ut little originality, though a great deal of noise; a 








7 Siege and Turkish music giving ample scope for the 





brass instruments.” Of the new Italian operatic 
composers he speaks slightingly, with the exception 
of Bellini. All the rest either feebly imitated Rossini 
or outdid him in extravagance. ‘ The modern Ger- 
man composers,” he continues, ‘‘ are decidedly better 
than the Italians, and even the French have latterly 
produced works which may claim precedence over 
them.” 

At this point the record of the writer's experiences 
as an opera-goer is brought to a close, the remainder 
of his pages being devoted to a very full account of 
the Musical Festival in Westminster Abbey in 1534, 
as compared with those given half-a-century earlier. 
The original festivals were held annually from 1784 
to 1787, then interrupted by the King’s illness, and 
resumed in 1790, that of 1791 being the last. Lord 
Mount-Edgcumbe readily admits the improvement in 
the instrumental department, and the high standard 
of merit maintained by the choruses, but declares 
that there ‘‘are not now to be found singers of such 
excellence as then existed, while of the most eminent 
of the present day few are now in England... .” 
‘“* The good singers for solo parts were few in number, 
not one transcendently excellent, and those whom it 
was possible to collect were not employed as much 
or as advantageously as they might have been.” The 
series consisted of four Concerts, the supreme direc- 
tion resting with Sir George Smart. Two-thirds of 
the Abbey was filled with holders of tickets at two 
guineas, and the seats for the rehearsals fetched fre- 
quently more than double the regular price of half-a- 
guinea. ‘The arrangement was incomparable ; 
there was neither hurry, crowd, nor confusion.” On 
the occasion of the former performances in 1784 and 
the following years, the ladies all wore full dress: 
‘now the permission, or rather the direction, to wear 
morning costume detracted much from the grandeur 
of the spectacle,’ although the King, his suite, and 
the directors were all dressed in splendid uniforms. 
‘“The female singers, following the example of the 
audience, appeared in dishabille (sc), hardly respect- 
ful in presence of their Majesties.” The disposition 
of the performers, again, seems not to have been so 
judiciously planned as on former occasions, and Lord 
Mount-Edgcumbe cannot altogether acquiesce in the 
adoption of the Continental practice of substituting a 
conductor with a ddton fora leader. He could not 
even see the leader: ‘Sir George Smart alone was 
conspicuous, and he was rendered more so by an 
opening left in the centre of the front seat, for no 
imaginable reason but to exhibit the conductor's back 
to allthe auditors. . . . In that central point formerly 
sat Madame Mara; the gap recalled her to the minds 
of those who remembered her there, and seemed to be 
left vacant because nobody was worthy to fill her 
seat.” Lord Mount-Edgcumbe entirely endorses Dr. 
Burney’s account of the overpowering effect produced 
by the earlier performances on many auditors, and com- 
pares Mara’s power over thesensibility of theaudience 
tothat of Mrs.Siddons. ‘In the present instance,” on 
the other hand, “I am sorry to observe that I neither 
witnessed nor experienced any similar feelings. I 
saw no tears, no faintings; nor did that general 
thrill pervade the hearers which then was manifested 
by signs so unequivocal. Admiration was expressed 
with calmness and moderation, without excitement, 
without emotion.” It is only fair to urge in explana- 
tion of this more tranquil demeanour on the part of 
the audience that while it is undoubtedly true that 
as people become more highly civilised they learn to 
keep their feelings more under control—particularly 
in a race like ours, where reserve has always been 
considered to constitute an integral part of good 
breeding—it should also be borne in mind that the 








thoughts which lie too deep for tears are precisely 
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those which are evoked by listening to music. The 
works performed at this Festival were chiefly those 
of Handel. Selections from Mozart, Haydn, and 
Beethoven were also given, but while a great admirer 
of the two former, he gives Handel the prefer- 
ence over them all ‘‘on such an occasion and 
in such a place.” As to Beethoven, he frankly 
confesses that he is but slightly acquainted with 
his works. The exertions of the soloists in the 
main failed to please him, the allotment of parts 
being also open to grave question. The directors 
were met by a serious obstacle in the lack of a 
‘‘prima donna assoluta.”’ Neither Malibran nor 
Pasta were available, and Catalani had retired. 
Decidedly the most prominent amongst the singers, 
in the author’s opinion, was Braham, who, though 
advanced in years, was in the full possession of his 
powers, and filled the Abbey with ease, while no fault 
could be found with the taste and judgment of his 
performance. Amongst the women, he considers 
Caradori to have been incontestably the best. ‘* She 
sang with her usual excellence,. . . was well heard 
... and gave universal satisfaction, but was em- 
ployed much too little, having only three songs 
allotted to her in the course of all the concerts.” 


Second in order of merit he places Miss Stephens, | 


who left her retirement for the occasion. Her voice 
had lost in volume and flexibility, but still gave 
pleasure in songs of moderate compass and easy 
execution. Third came Madame Stockhauser, a 
very good singer and musician, though ‘hardly 
strong enough for the higher style of music.” Of 
the rest, Mrs. Knyvett, a very good second, was 
alone deemed by him worthy of mention, though no 
less than fifteen other principal female vocalists 
were engaged. Three or four belonged to 
playhouses, the majority of the rest being pupils 


of the new Academy of Music, amongst whom 
Miss Clara Novello, “a very young girl with 


a clear, good voice,” was by 
the men there were some favourites, like 
Vaughan and Bellamy, while of the less known per- 
formers, Sapio, a fine tenor, Seguin and Phillips, 
both good basses, alone deserved notice, and might 
well have had morc allotted them. “ Numerically no 
concert certainly was ever so well provided with vocal- 
ists,” but, as he insists, numbers do not make amends 
for want of excellence. Of principals there were 
forty, exclusive of five opera singers—Grisi, Rubini, 
Ivanhoff, Zuchelli, and Tamburini. Of the latter Tam- 
burini alone did well. Grisi broke down at rehearsal— 
how unlike, he adds, the former generation of Italians. 
who sang Handel to perfection! ‘So entirely does 
the bad modern opera music unfit singers for every- 
thing that is good.” The first day's performance opened 
with the Coronation Anthem ‘ Zadok the Priest,” 
and was followed by Haydn's “Creation,” which, 
though singling out some numbers for high praise, 
he pronounces to be in parts very languid and insipid. 
* With verdure clad,” as sung by Caradori, was quite 
the feature of the concert, and ‘‘ The heavens are 
telling” produced a great impression. The third part 
of the day’s performance was a selection from 
**Samson,” in which Braham distinguished himself, 
The second day opened with an extremely miscel- 
laneous selection, consisting of fragments from 
various works by Haydn, Mozart, and Beethoven. 
Against this “ mangiing system” Lord Mount- 
Edgcumbe inveighs with just severity, saying that it 
is impossible to conceive a greater patchwork than 
the first part of this Concert. The other two parts 
consisted wholly of Handel’s “Israel in Egypt,” 
with a good deal of interpolation in the words and 
music, some of the latter not even being written by 


far the best. Amongst 





hassés 
passes 


the | 


to the Emperor,” ‘a soft and pleasing melody,” the 
whole of the rest of this part being occupied by 
Handel’s “Judas Maccabeus.” In connection with 
the cello accompaniment, played by Lindley to the 
air “ O Liberty,” Lord Mount-Edgcumbe offers some 
interesting and pertinent remarks on the abuse of 
cadenzas ad libitum. ‘It was to be wished that he 
(Lindley) had not finished his symphony with so longa 
cadence, not quite in accordance with the air. I would 
here, by the way, remark that not only instrumental, but 
vocal performers also are much too apt to indulge in 
the bad habit of tediously spinning out their cadences 
to an unreasonable length. In the latter, especially, 
there cannot be a greater fault. When cadenzas 
ad libitum invariably closed every song, it was a 
positive rule to confine them, shake included, to one 
breath. Acadence a due fiatt was by the Italians 
considered an undisputed mark of a bad singer. 
I counted no less than four respirations in one 
cadence, the deepest taken just before the shake, 
disjoining it from the passage of which it is 
the natural and expected close. The effect of 
this is indescribably bad. To compress these extem- 
poraneous effusions into a short compass and so to 
sustain and husband the breath as to effect it, 
requires more skill than all the lengthened desultory 
wanderings which are now sometimes heard.” The 
second part of the concert was miscellaneous, 
beginning with a Motett of Mozart’s “in that sort of 
| Latin verse in doggerel rhyme common in Roman 
| Catholic services, but very offensive to English and 
‘classical ears.” Lord Mount-Edgcumbe comments 
!on the use made of two boy choristers in Pergolesi’s 
|** Gloria in excelsis” in the following terms, which 
| are well worth quoting: ‘* Boys can never sing really 
well; and though their clear bell-like tones have 
‘often a charming effect in the cathedral services, 
‘they are not sufficiently formed to be brought 
‘forward as principals on an occasion like this. 
| Such exhibitions are like schoolboys reciting their 
'lessons in public, a thing not to be done except 
'before select and partial audiences.” Braham’s 
performance of ‘“ Deeper and deeper still” and 
| ** Waft her, angels,” he pronounces to have been per- 
fect, and, perhaps, the best performance of the 
Festival. Then followed a double chorus by Leo, and 
airs from two Litanies by Mozart, the Latinity of 
which was a sore trial to Lord Mount-Edgcumbe. 
Of the last piece, he remarks, that the Latin, crabbed 
as it was, admitted of a very simple rendering— 
Transubsiantiation. ‘The remainder of this part was 
taken up by a selection from Beethoven’s ‘ Mount 
of Olives,” ‘parts of which were very beautiful.” 
The third part consisted ot Anthems by Purcell 
and Pergolesi, airs from Handel’s “Solomon” and 
“Joshua,” a Sestet from Haydn's first Service, 
in which Clara Novello distinguished _ herself, 
and a Quartet by Himmel, led by Tamburini, in 
which he was so prominent that it practically re- 
solved itself into a solo. The fourth and last con- 
cert consisted solely of “The Messiah,” the error 
complained of before—the little use made of the best 
singers—being more conspicuous on this than on any 
of the preceding days. Braham, Caradori, and Miss 
Stephens had only one air apiece, while the bass songs 
were divided amongst three singers, Seguin, the best, 
getting none. It is curious to us to be told that 
owing to the lack of a good counter-tenor, ‘* He was 
despised” was, faute de mieux, assigned to a female 
contralto, who also gave “ He shall feed His flock.” 
Lord Mount-Edgcumbe adds that ‘on one of the 
former occasions it was executed to perfection by 
Rubineili.” Summing up his judgments in the light 
of his recollections of the earlier festivals, he says 
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good as it could be, the choral resources available 
appeared to him less strong; while in the department | 
of principal vocalists there certainly was no com- 
parison. The last few pages are occupied by some 
curious criticisms and forecasts. 
that Handel’s popularity has already gone out of 
fashion, though he cannot himself acquiesce in 
such a verdict. Of the new works introduced | 
in deference to the demand for novelty, “much | 
was dull, much insipid. . . . If even Haydn’s| 
chef-C@uvre, the ‘Creation,’ which is so beautiful 
in many of its parts, failed of making an impression, 
nothing else — _ 
admixture of olc 
suited to the style of Handel. 
the music would have been Protestant. 
were objected that this latitude was 
inability of Italian performers to sing in English, 


For if it 


this excuse was overborne by the fact that the former | 


generation of Italian singers in many cases spoke 
English like natives, and could all sing it creditably. 
And so, after a few other criticisms, the ‘old ama- 
teur’’ bids his readers a kindly farewell, remarking 


that in his case first impressions have been the most | 


lasting and indelible. 

Where a writer expresses himself with such en- 
gaging sincerity as the author of these * Remini- 
scences,’ it is obviously unfair to point out in what 
respects his predictions have been falsified or his 
verdicts reversed. Lord Mount-Edgcumbe would 
doubtless be glad to find that his apprehensions as to 
the hold of Handel upon the affection of the English 
people have proved unfounded. On the other hand, 
the popularity of Rossini, though undoubtedly im- 
paired, has stood the test of time more successfully 


than Lord Mount-Edgcumbe anticipated. Our aim 
in stringing together such extracts as seemed most | 2 


likely to interest our readers has been to avoid | 
gratuitous comment, and to let the author speak for 
himself as much as possible. When a writer 
approaches his subject with such impartiality, such 
long experience, and such enthusiasm as the ‘old 
amateur,” the result can hardly fail to be attractive 
to those who are interested in the history of musical 
‘riticism. A great many of his strictures on the 
license adopted by executants are just as pointed and 
appropriate now as when they were penned more 
than half-a-century back. Even where we differ from 
him toto celo it is impossible to help admiring his 
loyalty to the old Italian opera and standards of art 
long since grown obsolete. <A cultivated, if not a 
profound, musician, endowed with a very keen appre- 
ciation for purity of style, and a corresponding distaste 
for meretricious ornament, Lord Mount-Edgcumbe is 
able to read the present generation many wholesome 
lessons. Exempt from the influences which too often 
assail and bias the judgment of professional musicians, 
he viewed the musical events of his time from the 
disinterested standpoint of an amateur—using that 
term in its fullest and most honourable acceptation— 
and has left in the pages summarised in these 
columns a record of those events, which for enter- 
tainment and instructiveness is not to be surpassed 
by any work of the same nature and compass in the 
department of English musical literature. 


MUSICAL PORTRAITS. 
III.—THE PRIMA DONNA. 


Ix giving this sketch of the famous singer, Madame 
Corsetti, I am beset with misgivings, lest any of my 
readers should believe the portrait to be intended for 
some other person. Certainly the lives of eminent 
vocalists are curiously alike, but I take this oppor- 








He apprehends | 


He would have preferred the | 
1 English church music as better | 
And then, he adds, all | 


due to the| 


| tunity of declaring emphatically that these ** Musical 
Portraits” are only intended to apply to the persons 
therein named. People scem to think that I am 
| always satirising something or somebody. It is really 
most annoying. 
| We have all readin the papers and musical 
| tionaries, over and over again, the story of Madame 
| Corsetti’s early life. How, when she wasa little Italian 
peasant girl, her parents used to send her into the 
streets to sing; how Mr. X——, the great impresario, 
happened to be wander ‘ing disconsolatels y through the 
j little village of Pe arsoapoli, after having vainly 
scoured Italy for a new ‘star.’ He heard this girl 
singing in the street, and stopped to wash her—to 
watch her, Imean. Struck by her marvellous talent 
he rescued her from her wretched condition, put her 
for three years at Milan under the best of masters, 
Signor Z——, and having thus kept and educated her 
at his own expense, was repaid by giving to the world 
one of the greatest singers it has ever known. Un- 
fortunately for this admirable specimen of puffery, 
there is not a word of truth init. In the first place, 
Madame Corsetti is not an Italian at all. She isan 
American by birth, and her name was Miss Lacey. 
Her parents, Mr. and Mrs. Tite Lacey, were shrewd, 
hardheaded people, who kepta boarding house in 
Chicago, and finding that their daughter had a good 
voice, they invested "their savings in her purely asa 
business speculation. They sent her to Italy at the 
age of seventeen to study, and the girl, a chip of the 
old block, made the best use of her time and talents. 
Her début took place some five vears later, at Brescia ; 
I could give fg! the details, but, as they are not very 
edifying, ad I should probably not be believed, I 
refrain. Suffice it to say that the young artist 
suffered sad humiliations, to use a mild term, and the 
iffair cost her parents some £200. The investment, 
| however, proved a a sound one. Miss Lacey, or rather 
| Mdlle. Corsetti, obtained at once small paying engage- 
| ments < and rapidly rose to fame. A year later, she 
came out at the Scala. In the first act the audience 
yelled, hooted, and assailed her with fearful abuse. 
| In the second, could they have reached the stage 
|they would have torn her to pieces. They had to 
;content themselves with throwing vegetables and 
other missiles at her, one of which, an old shoe, 
struck her in the face, and caused her cheek to bleed 
slightly. She afterwards said that she was only 
saved from breaking down by a superstitious fancy 
that the shoe would bring herluck. And it did, for 
the brave girl, mastering her feelings aftera moment’s 
terrible struggle, resumed her part and sang as she 
had never sung before. It was like the spur to a 
racer, and she proved herself ‘true grit,” as her 
people say. An almost inevitable reaction set in 
among the fickle, emotional Italian audience. At the 
end of the Opera, jewels instead of cabbage stalks 
were thrown upon the the people screamed 
and wept with delirious raptur 2. Men hurled them- 
selves under the wheels of her carriage as she drove 
home in fe thi her hotel was besieged all night— 
in fact, Mdile. Corsetti was made from that hour. 

Her c heh however, suffered a temporary check 
almost at the outset, for before she had been more 
than the comet of 2 season the public were startled 
and chagrined to hear that she had married an 
Italian nobleman, the Duke of Monte Carlo, and 
retired from the stage. She was but human, and it 
is only to her credit that a simple domestic life (for 
her noble husband was poor) should have seemed to 
her more attractive than the brilliant but hollow 
triumphs of her profession. However, less than a 
year elapsed before the bright star shone out again. 

_ ame Corsetti’s first appearance in London (in 
Violetta, of course) was a very tame affair compared 
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with her début at La Scala. Here there is no venal 
press to be bought, no hired claque, and no organised 
opposition. But her genius commanded from the 
first almost universal recognition, and her fame never 
wanes. Her enemies indeed sneer at the persistent 
manner in which she puts forward one or two rather 
ordinary songs composed by influential critics, but 
what of that? Rightly looked at it is merely a token 
of her gratitude (which has been defined as a sense 
of favours to come) for their championship of her 
cause. Besides, perhaps she really likes the songs, 
unlikely as it may seem. Still, as I say, she has 
really been accepted on her merits here, and though 
she makes occasional foreign tours, is too sensible a 
woman of business ever to leave England for long. 
Some seven years after her advent to these shores 
she married her business-agent, mainly, I suspect, to 
keep the titled fortune-hunters at bay. Her husband 
adores her, and she has found, when least expected, 
the domestic bliss for which she formerly made so 
vain asacrifice. ‘The greater part of her life is passed 
uneventfully in London, but this is made up for 
during her provincial and foreign tours, when she 
would seem to enjoy an endless round of exciting 
adventures. Thus I find by the papers that she has 
had no less than forty-seven carriage accidents in 
the last ten years and has been robbed of her jewels 
(chiefly in America) thirty-six times during the same 
period. Anecdotes illustrating her amiable character 
abound, and the Religious ‘Tract Society has a 
beautiful large coloured picture (price one shilling, 
mounted on card, with a loop of green string for hang- 
ing up) representing the touching incident, said to 
have happened in many different places, of the great 
artist singing hymns to a dying cottager, having 
broken an engagement at Marlborough House for 
that purpose. A worthy woman indeed; the idol of 
the public. Her wealth is said to be fabulous. The 
daily papers—surely an unimpeachable authority— 
have stated that when she was in Calcutta, the Rajah 
of Pawnpore presented her with a set of diamonds 
valued at £40,000 as a pledge of his esteem, and when 
she sings at Osborne she receives the more precious 
reward of her sovereign’s personal thanks. 

Writing as a musician, I cannot help asking what 
Madame Corsetti has done for art? The inevitable 
answer is—Nothing whatever. She sings in ‘‘ Lohen- 
grin” and “Fidelio” because these are popular 
operas, but she prefers ‘*La Sonnambula” and 
“Norma” because here there is less to distract 
attention from herself. Her concert repertory con- 
sists of some half-a-dozen hackneyed Italian arias 
and two or three threadbare English ditties. She 
has never assisted in the success of a new work, nor 
sung a new song unless heavily paid for so doing. 
But in these particulars she is only like her com- 
peers and is not to be blamed. The mission of a 
great singer, or a great performer of any kind, is to 
excite wonder and enthusiasm in the breasts of the 
unlearned, thereby giving them a respect for art 
which its higher manifestations would fail to evoke. 
Great performers are the mane and tail of Pegasus, 
the plumage of the Phcenix, glittering ornaments 
with which we in these degenerate days deck the 
chaste forms of the Muses. 

IV.—THE PRIMA DONNA’S HUSBAND. 

lew people know how much of Madame Corsetti’s 
success 1s owing toher husband; few people so much 
as know his name. ‘This relieves me from the ne- 
cessity of mentioning it. He was and still is a 
dramatic and musical agent—that is, a man who 
earns his living by taking upon his more capable 
shoulders the whole active career of those “artists” 


their mouths. Not that Madame Corsetti is one of 
these, but an agent is an undeniable convenience, 
especially to a lady; and this particular one is a 
model for his class. He watched the interests of his 
client with Argus eyes even before she became his 
wife, but now managers literally tremble before 
him. At every fresh success scored by the great 
singer, does he not wait upon the entrepreneur with 
a demand for more salary? And if the receipts have 
fallen off instead of rising, who so skilful as he at 
evading all prayers for a reduction of Madame’s 
terms? Who but he arranges the extra advertise. 
ments which the fond public imagines to emanate 
from the management? Who but he works that 
now threadbare mystery, the bouquet-throwing trick ? 
Who but he causes the thrilling accounts of Madame’s 
jewel robberies and carriage accidents to obtain “ the 
largest circulation in the world” ? Nay, has he not 
been known even to arrange spurious comedies and 
tragedies with trustworthy and well-paid myrmidons 
unto the furtherance of his spouse’s fame ? 

For instance: Scene, a town in the Far West. 
Madame being hospitably entertained by the “ judge” 
and other notabilities. Enter honest farmer with a 
canary bird inacage. Itis his one treasure, left him 
by his dead wife—he would back its singing against 
all creation. Some one has told him that the 
‘‘ Eyetalian singer marm can see thet there bird an’ 
go one better,” so he wants to “plank down his 
bottom dollar and call her,” or in plain English hear 
her and stake his fortune on the result. Madame 
Corsetti smilingly accepts the challenge, farmer 
listens till his eyes ‘* bug out,” then dejectedly wrings 
the neck of his bird and casting at the lady’s feet a 
huge bag of silver dollars, departs chapfallen. This 
story is vouched for by many respectable witnesses, 
but I regret to say that the farmer was a trustworthy 
and well-paid myrmidon and the bag contained only 
stage-money—that is, buttons. 

Again: Little girl comes to hotel at seven a.m. and 
insists on seeing Madame. Refused admittance. 
Disturbance. Madame wakes and sends out to 
enquire. Child is a street singer, has heard that 
Madame was one once, and wants to hear her sing. 
Great artist, touched, complies, to the edification of 


the hotel emplov’s. Child delighted. One more 
favour to ask. Has a deaf and dumb sister. Will 


Madame come (it is only througha mile or so of slums) 
that the afflicted one may sec her sing as she cannot 
hear? Every one affected to tears at child’s simpli- 
city. Subscription got up for deaf and dumb sister. 
Story goes the round of all the papers. A very 
touching anecdote and it grieves me deeply to be 
obliged to state that the child was the baggage 
keeper’s little girl who used to play the infant Arline 
till she got too big, and the deat and dumb sister was 
a myth. So too with the incident of the factory 
hands who on several occasions have taken the 
horses from Madame’s carriage and drawn her home 
themselves, while others formed a procession with 
torches to escort her. I saw the property man once 
preparing those torches, and if you should ever see 
the “hands” drawing the carriage you would be 
surprised at their business-like and unenthusiastic 
demeanour. The band of red Indians which attacked 
the train in which Madame was crossing the Plains, 
in order to secure her as a squaw for their chief Red 
Gum, and the Nevada miners who stopped the per- 
formance of ‘ Lohengrin” by firing at I*rederick and 
Ortrud with their revolvers and insisting on Elsa’s 
giving them “ The old folks at home,” were all, I fear, 
trustworthy and well-paid myrmidons of the prima 
donna’s husband. 

The ingenuity displayed in these and other similar 
artifices has created an awe of him in the opera 
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company almost ridiculous in its intensity. He 1s 
regarded asa sort of Mephistophiles witha boundiess 
power of swaying men and events and turning them 
to hisown purposes. Ifa singer or an opera fails, the 
rima donna’s husband is always believed to have 
brought it about, and every secession from the 
company is “his work.’ People are seldom credited 
with good acts, so none of the suceesses (except his 
wife’s) are put down to the p.d.h. Yet they might 
reasonably be so, for he is one of the most amiable 
and charming of men, popular in every class of 
society, courted and genuinely liked by nearly every- 
one, save his natural enemies, the managers. Some 
prima donnas’ husbands occasionally run off with 
their wives’ pretty pupils, or create heartburnings in 
the company; this one never does. He idolizes his 
wife, to whom he is so attentive that her maid’s 
place is almost a sinecure. Alas for the gilded dukes 
and wicked earls! ‘Their occupation is gone. They 
have no chance now-a-days in an opera house, where 
prima donnas have husbands like this. No, great 
singers are no longer the Circes that lady novelists 
still delight in portraying, and the once wicked opera 
house is fast turning into a temple of all the virtues, 
under the beneficent influence of the prima donna’s 
husband. F.C. 


MUSIC IN EMBRYO. 


THE expansion of music into its civilised form from 


first germs is not a process which the advance of| 


human art is leaving in the past like the development 
of a manufacture. The most primitive stages of 
music-making can still be found in the world, notwith- 
standing our four thousand years or so of art-life and 
our strides of culture in the last century. 

It differs, however, from many analogous processes 
of growth, by one very marked peculiarity. It is not 
uniformly progressive, advancing imperceptibly like 
the growth of a plant. Civilised music, as we know 
it, is distinctly duplex in character; and the assump- 


tion of what may be called its second factor is as | 


distinct an event as the addition of acid to alkali to 
produce an effervescing draught. If we may take a 
parallel from natural growth, it might be found in the 
crab, the frog, and other animals whose embryonic 
type is distinguished by essential features from that 
of maturity. 

In regarding music as a science, this requires clear 
recognition ; and an acquaintance with almost any of 
the crudescent music of uncivilised races brings out 
the point with striking distinctness. 

The two ingredients—if we may so define them— 
of civilised music are the expression of human emotion 
and the employment of a numerical or mathematical 
scale by which it is governed. This may sound trite 
enough, but it constitutes an absolate line of demarca- 
tion between what we may call infant and adult 
music. In uncivilised music we find the emotions 
controlling the scale; while in cultivated music the 
scale commands the emotions. The introduction of 
the scale element as its basis lifts embryo music at 
one step into a new phase, and the period when this 
occurs is as definite as the effervescing of a Seidlitz 
powder or the evanishment of a tadpole’s tail. 

And it cannot be maintained that the absence of 
scale extinguishes the attributes of music. ‘There 
are peoples in the world at this moment very far from 
devoid of musical perception and talent, whose use of 
tones is wholly unregulated by scale; and in some 
respects their rendering of the emotions is forcible to 
a degree not easily attained under the rule of ascale, 
however much license may be taken with it. I have 
listened for hours to dramatic recital in non-graduated 
music; and although it conveys to the educated ear 
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a peculiarly barbarous and unsatisfying impression, 
no artist would consent to say that it is not music at 
all. When, in the midst of such a performance, the 
limitations of a scale Jay their hand on the reins for 
a moment, the effect is intensely captivating. Inthe 
torrent of chromatic extravagance which, but for the 
words it carries, would be utterly wearisome, there 
suddenly floats up an unlooked-for suspicion of 
familiar melody, vanishing again like a dream just 
as it is grasped. And this is how the law of diatonic 
scale enters and gains its hold. The echo of the 
scale-melody may have fallen from distant civilisa- 
tion as the bird drops seed on the coral islands; but 
it takes root and perhaps lives on for a generation 
before chance sends another to supplement it. 

Only the lowest grades of human intelligence are 
really not receptive of the scale-method; and there 
is many a central African savage who never sang 
three consecutive notes of a diatonic scale in his life 
who yet will pick up a “ catching” melody as readily 
as a trained chorister. 

Perhaps the most interesting evidences of this 
grafting of the scale-method into embryo music are 
| to be found, at the present day, among those nations 
| whose Jocale, both physically and in history, lies upon 
ithe threshold of civilisation. The northern and 
| western littoral of the African continent presents such 
| a condition; and especially along the Europeanised 
' seaboard of the Mediterranean. The jealously exclu- 
sive temper of the races dominated by the faith of 
Islam has held them for ages next door to actual 
| barbarism, while the pressure of civilisation close at 
j hand has continually brought the “ Kafir” and his 
inew-fangled notions within their boundary. So, 
|whether as Spanish invader, l’'rench politician, or 
| English scientist, trader, or Christianiser, he has 
come and gone, and has left the memory of his scale- 
/measured songs wherever he passed. Here and 
| there it has held the fancy of the keen-eared Berber, 
| who has woven it into his wild recitations of love and 
| peril, and transmitted it to his children’s children. 

The imitative faculty is prompt and sympathetic. 
Over and over again, in remote corners of North- 
| West Africa, I have hummed or played on strings 
'a distinct octave or other interval, with the express 
purpose of testing this in localities where scale-music 
|was unknown. I have heard it instantly and intelli- 
| gently repeated, showing how its responsive character 
| was felt, and the nature of the scale perceived without 
being understood. 

The presence of the scale. or even traces of it, in 
|barbarian music is a certain indication of the 
proximity of civilising influence in some shape. The 
ecclesiastical official known as the ldlien or 
muezzin, whose duty it is to announce the prayer 
hours from the mosque tower, illustrates this through- 
out Mahommedanism. In Cairo or Constantinople his 
cry isachant of what we should call tuneful cadences; 
in Fez or Morocco it is an unmeaning howl. He will 
not introduce a Christian amendment into his custom 
if he can help it, but let his ear once have the oppor- 
tunity of appreciating scale-tones, and he will use 
them instinctively in spite of himself. 

The present Emperor of Morocco, after the organi- 
sation of his infantry corps and body guard was 
undertaken some years ago by an English officer, 
determined on the formation of an instrumental 
band. The material for this was, of course, native 
talent of the least cultured order, and the reader’s 
imagination of the early efforts of a brass band 
under such circumstances will perhaps raise a smile. 
Yet a listener could not deny that the performance 
of “*God save the Queen,” as given by a good ear 
combined with an imperfect recognition of scale tones, 
was even more interesting than laughable. In a 
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surprisingly short time the scale-idea was fully 
grasped, and the result was most creditable. 
If, 


occasion, or on how many occasions, they have been 
introduced into the world de novo. To answer such 


a question with precision is, of course e, impossible. | 
The number of individual intelligences which either | 
or could have, originated the diatonic scale is} 


have, 
perhaps very limited. Nature provides the octave. 
but art has cut it up; and the curious convention of 
perceptive faculty which is only satisfied by its 
division into eight unequal steps, hardly justifies us 
in saying that barbaric *‘ ungraduated ”’ music shows 
no sense of any scale at all. 
precision in man’s means of communicating with his | 
neighbour has evolved language; 
sympathetic need in music has evolved the scale. 
When therefore the cultivated man has presented to 
his more backward fellow this conventional foot-rule 
for expression in music, he has merely given him a 
grammay which moulds his tone-utterances into a 
language. Without the grammar his music is a 
Babel—but still music. 
3efore leavi ing the consideration of embryo musical | 
art, I will notice one or two curious distinctive 
features of scale-less music which are widely spread. 
One of the primary demands of our own perception 
of melody is that which requires us to bring it toa 


however, we thus regard the musical scale as 
an exotic, and its grafting-in as a distinct epoch in 
the local existence of music, it is natural to enquire 
what is the origin of graduated tones; and on what 


The necessity for | 


and the same | 


full close (either actually or by implication) on the 


tonic of the scale in which it opened. In a vast 
majority of instances the barbaric musician has 
adopted a different idea. He brings his subject to a 
close on the supertonic, or “second” of his key— 
conveying to our mind an effect something like that 
of ending a story with half a word and a hyphen. 
After constant observation of semi-savage music, 
I believe this da capo arrangement to be evidently 
designed to express the fact that the melody admits 
of being revolved ad libitum, like a Thibetan prayer- 
wheel. It is often further emphasized, vocally, by 
the singer concluding with a sort of glissando plunge, 
downward through an uncertain interval, 
would be very difficult to express in musical notation ; 
but clearly intimating that he could go on again if 
required, 


/ military 


which it | 


tongue but his own mongrel Arabic, doing his best to 
say “Birmingham.” Yet in every instance where 
such efforts were made to acquire the pronunciation 
of an English word, the imitative faculty was keen 
and the ear correct. With two or three attempts the 
rough Arabic tongue always mastered the most 
intractable words with accuracy—why not, then, the 
less complex utterance of the common chord or 
simple diatonic scale ? OG. i, 





| A rcmour has been spread abroad that an order 
|has gone out from the Horse Guards to’ the effect 
| that no army band would, in future, be allowed to 
jaccept an engagement outside the district in which 
}it might for the time be stationed. As a colourable 
support to this statement it is known that the army 
bands have cancelled many engagements into which 
they had entered because they were beyond a certain 
'radius, and the report has thus been seemingly con. 
firmed. Be the statement true or not, it has given 
|rise to discussion as to whether or not it is right to 
allow State-paid men to be brought into competition 
| with those who have not that advantage. There are 
;numbers of brass and other wind bands who are 
| ready to accept engagements at fetes, &c., who com- 
plain that their chances of employment have been 
restricted in consequence of the preference for 
military bands. The question as to whether the 
decree has been issued in order to give civilian 
bands opportunities of obtaining work may be dis- 
missed at once, for the reason is more or less 
sentimental, and the authorities of the Horse Guards 
do not act on emotional motives. It is usually 
understood that the members of the several bands 
are only exempted from certain portions of their 
duties in consideration of their accom- 
plishments by courtesy of the officers, for whose 
gratification they are chiefly employed. The instru- 
ments are paid for by the oflicers, and the expenses 
of the band are provided for out of a voluntary sub- 
scription. The only musical instruments recognised 
officially are, for infantry, fifes and side-drums, with 
bagpipes for Scotch regiments, and bugles and 
trumpets for artillery and cavalry. Permission has 


| hitherto been freely granted by the colonels com- 
manding for the bands belonging to their several 


The origin of this may perhaps be found | 


in the species of dramatic recitation which is the | 


vehicle for most music of that class. 


The conclusion | 


of the story is always heralded by a wild rush of the | 


repeated melody at double time, after which the | 
effect of the full close on the supertonic, dropping | 
down with a huge gasp to nowhere, is most vivid and 
characteristic. 


It is a feature not wholly extinct in | 


regiments to perform at festive gatherings, Xc., the 
custom taking its rise some half-a-century back, at 
such times when the female relatives of the officers 
took part in scme fancy fair, some /cte chaimpétre, or 


ithe like. These may have been held cither in 
the neighbourhood of the depét or elsewhere. 
Permission for the band to play all over the 
country has rarely been refused, for the men 


remote parts of Spain—an apt, but backward country |have striven to show themselves worthy by their 


in musical culture. 

Another noticeable feature of ‘‘ wild” music is the 
prevalence of triple time. It is said that if a child 
elects to use triple time by choice it is an evidence 
of superior musical capacity; if so, we must grant 
the same credit to the barbarian. The triplet is 
suggested by several natural sounds—such as the 
gallop of a horse or the cry of a bird—and he there- 
fore is readily led to reproduce it on the strings ot 
his “gimbri,” or on his drum. By such adaptations 
the talent of the “native” announces itself. Asa 
rule, he has a healthy frame, keen senses, and often 
a discriminating ear. Add to these the —— 
emotions of humanity, and you have a ready pupi 
in the grammar of expression. 

One of the most curiously incongruous impressions 
of barbarism I can recall from scenes of travel was 
that of hearing a very eminent Moor, who had 
probably never uttered a word in his life i: 





performances, and the officers have gained a sort of 
reflected honour. The men have been paid, of course, 
and the money so won has helped to purchase 
comforts they could not obtain out of the barrack 
allowances. The existence of these military bands 
led to the formation of amateur bands, and con- 
tests for superiority have become frequent. These, 
which are annually undertaken, are many in 
number, and all tend to the advancement of musical 
knowledge, the cultivation of refinement in execution, 
and the improvement of musical instruments. The 
imitation of the military bands, the pioneers in this 
form of artistic enterprise, was at one time looked 
upon as a harmless eccentricity on the part of the 
Jovers of music. The rise of the Volunteer move- 
ment gave a further impetus to the work, and the 
worthy efforts of many of the large manufacturers of 
the North of England to encourage the pursuit 


any iof peaceful and elevati ng practices among their work- 
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men has developed the whole thing into a serious | twittering and warbling some unknown note of melo- 
business. Brass instruments are not only imported|dious song, the movement proceeds. The dulcet 
in quantities into the country from abroad, but a|tones of the flute are followed by those of the 
large and increasing number of workmen are employed | clarinet, the brass instruments joining in concert; 
in various factories in England in the fabrication of} and finally the whole of the band, accompanied by 
metal musica! instruments. One way and another,|the organ, burst into one wild, weird strain of magic 
there are probably nearly ten thousand brass bands, | melody and bewildering music. It was an overture. 
amateur and professional, inthe kingdom. ‘There are] Egomet’s senses were incomprehensibly affected as 
several journals especially conducted in theirinterests, | the performance culminated in aloud burst similar 
of which the Brass Band News of Liverpool is at the|to the opening. Difierent selections, vocal as well as 
head. There are many professional bands quite as| instrumental, followed. The female soloists warble 
well organised asthe military bands, and in not afew] deliciously. Aerial notes strike the ear in echoes 
instances they are equal, if not superior, to many| from the dome above, like larks mounting the skies, 
for their musical qualifications. They will probably | whilst their songs are heard on earth below.” Later 
look upon the new order with some degree of|on, in the course of this singular autobiography, we 
gratification, as it will doubtless give them more|read how Egomet, the hero, called upon his church- 
ample means of employment than they have hitherto | warden, and how the following episode occurred :— 
enjoyed. It is not at all unlikely that at present] After observing that his hostess had a magnificent 
they may feel that they are brought into unfair|instrument, he went on, “ Perhaps you will favour 
competition with bodies who, being already pro-|us with some old English ballad?” ‘She will, with 
vided for by the State, can afford to undersell| pleasure,” said the host, rising and opening the 
them in the market. It is not for a moment urged instrument. Laying aside the embroidery, she rose, 
that this is the case; it is just as likely that the mili-| and taking a seat, commenced playing a selection 
tary bands can command higher honoraria. There | from ‘*Tannerhaiser” (sic). It may be the case 
is, however, the prestige gained by the military bands, | that ‘* Tannerhaiiser” is the name of an old English 
thanks to the careful training they have been able to} ballad. It is certainly mvt the name of a modern 
obtain, and the attraction the service offers to good | German Opera. 
men. Few civilian bands can compete against this, | --——— 
even though their interpretation of music may be far| ; 
superior to the military bands, as it is in many cases.| _THosz who remember Pusch's “Guide to Brad- 
There is, however, this prestige to contend against, | shaw,” published a few years ago, may be tempted 
and many of the bands have complained against the|to think that some such amusing paper might be 
preference of the military. However, there is good | written in explanation of the words constantly used 
in all changes to those who know how to Icok for it./in musical notices. It is truethat professional artists 
Whether the order exists or not, now is the time for|may guess pretty accurately, from the context, the 
the professional and amateur bands to prove their! true words—as experienced travellers may, by turn- 
worthiness. The military bands have started an/|ing over page after page of ** bradshaw’s Guide,” find 
industry; let those who practise that industry show | out how to go from place to p!ace—but it is on behalf 
how and to what extent they have benefited by the|/of the general public that we speak, and we con- 
example, and how far they have improved upon the! fidently aflirm that many who read, as we have 
patterns set. If the order restricts the use of mili- recently done, that a pianist performed a ‘pat 
tary bands and causes them to cancel many engage-/ pourri,” that the solo part for the “comet” was 
ments, there will be plenty of work for other bands. | very brilliant, that a vocalist sang ** Nan pui andrais,” 
Let those other bands enter the lists, and by the|that two numbers were played from the ‘ Whal 
excellence of their work gain honour for themselves. |temperit clavier,” or that a first-rate organ, with 
The apprentice ought not to complain of his master!‘ foot-notes and seven stops,” is to be disposed of, 
if, when he first sets up for himself, he finds that would be much puzzled to discover what the writers 
customers still believe in the older man. So soon as|really mean. A record of these absurdities reminds 
he can show that he is competent and capable, work | us that we are in arrear with our “ Curiosities of 
will be found for both, according to their abilities and Criticism”; and from our store, therefore, we select 
the varied aspects of belief in them. the following:—Speaking of Henry Smart's “ Lady, 
arise,” a critic tells us that ** The beautiful sergnade 
whose masculine passion is brought so well in the 
common time used, was the best thing done in the 
Tue wearied critic, constantly obliged to ring the} part-singing,” and that the duet ‘“ Oh, that we two 
changes upon a limited number of stock phrases and} were maying” is ‘a pretty composition, which the 
conventional epithets, must feel grateful to any | altos fully proved.” In another notice it is said that 
writer who coins some new and original word ap-|the organist presided at the instrument in a masterly 
plicable to the needs of his situation. Such a feeling | manner, ‘‘the overture calling forth a special word of 
has been excited in us by a perusal of a work entitled | praise, which is in itself a dificult solo to perform.” 
“Only a Curate” (T. Fisher Unwin), in which the | But the following, in reference toa rendering of “* The 
writer, from the point of view of a Colonial cleric, | Messiah,” which appears in a newspaper, in the form 
unburdens himself of his grievances against the Eng- | of a letter to the conductor of the work, is unique, as 
lish Church. The ‘“ desecration” of churches and|a specimen of “ fine writing.” After speaking of the 
cathedrals by the performance within their precincts | pride he must have felt in holding “ spell-bound the 
of instrumental music with full orchestral acces-| talent ready to burst forth each in its own particular,” 
sories is one of his grounds for complaint, andjthe author says ‘‘It is more than forty years since I 
we extract from page 52 of this work a passage|heard the like strains from stringed instruments. 
descriptive of a rehearsal in St. Paul’s. ‘ The} They wereseraphic. Their preludes and symphonies 
Conductor waves his bdion. One, two, three.|so encouraging—their refrains taken up like the 
A simultaneous crash of the whole orchestra|joyous melody of the myriads which float in the 
deafens the ear, the effect being increased by the|summer air, and particularly your first viol. The 
thud of the kettledrums. A pause. A few bars of less | bow descended on the strings so instant and tremu- 
noisy music, and hush! All is still for a moment, | lous—like a bee, filled with fright, dashing its nose 
and then, quavering and semiquavering (sic), like birds | against a glass barrier.” 
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WE do not know whether the attention of piano- 
forte manufacturers has ever been drawn to the 
requirements of the Burmese in selecting an instru- 
ment, but certainly if that nation should ever become 
decidedly musical, we have the authority of the author 
of **Myam Ma”—*The House of the Burman”— 
for some information which should be well pondered 
before our English makers submit specimens of their 
skill to the pianists of the country, and especially to 
the Burmese Minister, whom we may presume to be 
a high authority on musical matters. It seems that 
this exalted personage had received a present of a 
splendid grand pianoforte; and although fully appre- 
ciating the value of the gift, he immediately pro- 





ceeded to ‘‘improve”’ it. A quotation from the book 
already referred to tells us how this was effected :— 
‘“‘Tt was placed upon the bare floor, the legs having 
been removed, and the black notes sawed off. On 
expressing surprise that the beautiful instrument 
had been so ruthlessly maimed, we were informed 
that the raised notes obstructed the fingers moving | 
smoothly over the key-board, and one had only we 
remember the Burmese mode of sitting to realise at 
once the reason why the legs of the instrument had 
been dispensed with.” Were the demand for piano- | 
fortes sufficient to warrant the experiment of con- | 
structing some especially for Burmah, no doubt the | 
trouble of removing the legs and sawing off the black | 
keys might be saved by making pianofortes without 
either of what we here consider such necessary por- 
tions of the instrument. Not being acquainted with 
the salient characteristics of Burmese music, we 
cannot say whether the native compositions would 
be at all deteriorated by the absence of the black 
keys; yet we cannot but think that the performer's 
position at the key-board would be materially im- 
proved if he would consent to retain the legs, and 
thus necessitate the introduction into Burmah of so 
novel a piece of furniture as a music-stool. 








Tue idea of an English Eisteddfod is thus spoken 
of in the Globe :—‘‘ Rumour has it that the recent 
apotheosis of Welsh music and poetry at the Albert 
Hall has suggested to some philanthropic souls the 
idea of ‘adapting the system to the genius of the 
Saxons,’ and making it, in some way or other, ‘an 
instrument for elevating the masses.’ It is suggested 
that the existing Sunday-school organisation would 
supply the agency by which the Eisteddfod might be 
represented in every parish in England, and it is 
supposed that in this manner the problems of 
‘secondary education and healthful indoor recreation 
for the people’ might be partially solved. In the 
meantime, all this is rather vague. At first blush, it 
is difficult even to conceive an English Eisteddfod, 
and there are those who shy instinctively at the 
very mention of the ‘elevating-the-masses’ phrase. 
Not very clear, either, is the possible connection 
between Sunday-schools and harp-playing, prize 
poems, and the like. But we may presume that, if 
ever there is to be an Eisteddfod for ‘the Saxons,’ 
the leading features of the Celtic variety will be 
largely modified. Perhaps for the harp there will be 
substituted the concertina, which is undeniably the 
favourite instrument of the plebs—unless it be the 
barrelorgan. And, in either case, public competitions 
between experts would be charming. As for the prize 
poems, it is certain at least that the entries would be 
numerous, for if ever there was a country of mute, 
inglorious Miltons, it is ours. Choral singing is a 
different matter. With ‘secondary education” an 
English Eisteddfod could scarcely have much, if 
anything, to do; but any institution which would 
promote the study cf vocal art among our people 





would be welcome. In time, what there is of 
distinctive in English music might become as 
familiar in the cottage as in the villa, and then, 
perhaps, our composers would begin to write again 
in an English style.” 


Tue Tenbury Musical Society, in a modest little 
pamphlet, has set forth the amount of work done in 
an unobtrusive way in propagating a knowledge of 
certain of the Classics of Music in its own area 
during a period of seventeen years. In sacred music: 
Oratorios by Handel, Sullivan, Ouseley, and Sterndale 
Bennett; Cantatas by Astorga, Gaul, Gounod, Hiller, 
Mendelssohn, Mozart, Ouseley, Schubert, Schumann, 
Spohr, Stainer, and Weber; Motetts, choruses, etc., 
by Armes, Crotch, Haydn, Hummel, Mendelssohn, 
Mozart, Rossini, Smart, and Walmisley; Secular 
works by Barnett, Bennett, Dvorak, Gade, Gadsby, 
Handel, Locke, Macfarren, Prout, Schumann, Alice 
Mary Smith, and others too many to name, with a 
large number of symphonies and overtures among 
the instrumental works, all testify to an activity and 
cosmopolitanism of taste not always found in pro- 
vincial societies. ‘The example thus offered by the 
Conductor, the Rev. John Hampton, has found a 
following in various parts of the world into which 
some of the members have gone. The enthusiasm 
of the Conductor communicates itself to the members 
and conscientious and even excellent readings of the 
several works produced have distinguished the 
meetings. 


DR. MACKENZIE’S JUBILEE ODE IN AUSTRALIA. 


Ir will certainly interest many of our readers to know 
how this work was received at the Antipodes—as far, that 
is, as the fact can be ascertained from public criticism. 
We have pleasure in now condensing the opinions of a few 
of the leading newspapers; premising that the Ode was 
performed in the Exhibition Building at Melbourne, by the 
Philharmonic Society, under the direction of Mr. George 
Peake, the solo parts being taken by Madame Boema and 
Mr. Armes Beaumont. ‘There was a very large attendance, 
and the occasion had something of State dignity and 
importance. 

The Melbourne Age occupied a position of some difficulty 
with reference to Dr. Mackenzie’s work; the reason being 
that a second Jubilee Ode, produced at the same Concert, 
was from the pen of its musical critic, Mr. Plumpton. We 
assume, of course, that Mr. Plumpton did not write the 
article now lying before us, since he could scarcely criticise 
his own doings or those of a man with whom he was, for 
the moment, in personal rivalry. But Mr. Plumpton’s 
substitute was also in a condition of some embarrass- 
ment, and we have no right to be surprised at the fact 
that the tone and spirit of his remarks upon the 
work written by the critic of the Age differ some- 
what from the tone and spirit in which Dr. Mackenzie's 
effusion is treated. But, while not surprised, we are 
compelled to take into account the circumstances just 
stated. The Age opens its article with some examples 
of comprehensive condemnation, and proceeds to details 
with severity. In fact, the tenour of the whole criticism is 
adverse ; wherefore, we are entitled to lay all the greater 
stress upon such passages as indicate approval. The Age 
pronounces the melodies to be, ‘for the most part, grace- 
ful and pleasing’’; the principal theme of the opening 
chorus is ‘* worked up chorally in a solid and musicianly 
manner”; the orchestral opening of the Pageant Chorus 
is **short, but effective, and the number as a whole con- 
tains original ideas,” ‘the accompaniment to the African 
Chorus in particular being quaint and characteristic of 
savage nations,” while the introduction of the National 
Anthem, prior to the advent of the Australians, is “ highly 
effective.” The soprano air, ‘“‘More than crown ot 
Monarch” (replaced in the home edition by another 
setting), is described as ‘‘ certainly the musical gem of the 
piece’; the “Amen” of the choral is ‘ prettily worked 
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up,” and the dramatic structure of the entire Ode ‘“ leaves 
nothing to be desired, being equally correct and felicitous.” 
With the foregoing encomiums the Age tempers some- 
what the character of an article which cannot be called in 
any sense friendly. 

Turning to the Argus, we iind its critic taking each 
number of the work separately, and avoiding general 
remarks. He describes the opening chorus as ‘“‘a grand 
greeting, developing in breadth and earnestness as the 
work proceeds ; it consists of many spirited phrases, which 
are effectively used for the harmonised voices, and well sup- 
ported and enforced by full and skilful instrumentation in 
the orchestra.’ Referring to the tenor solo, ‘O Queen,” the 
Argus observes: ‘“‘ Here the musician rises into tuneful 
strains of great beauty, charmin.:ly sustained on a soft 
accompaniment of reed and string instruments, which 
pulsates and gives fine vitality to the lofty apostrophe 
which the singer has to declaim.”’ In the Pageant chorus, 
“The peoples of various countries, Canada, Australia, 
Africa, and India, are shown by means of most ingenious 
tone-painting in the instrumentation of the elaborate and 
most attractive orchestral accompaniment. ‘This chorus 
is in itself a complete work, and might be listened to at 
any time for the intrinsic beauty there is in it.” The 
soprano solo, ‘‘More than crown of Monarch,” is pro- 
nounced ‘ graciously tuneful’? and “a gem in musical 
creation,’ while we are told, of the final number, that ‘ the 
soli and chorus—to which there is a fine instrumental 
introduction in B flat—lead on by finely progressive pas- 
sages, in which elemental strains of our great National 
Anthem are heard—these rise in cohesiveness and growing 
fervour until, by perfectly good, musicianly development, 
‘God save our gracious Queen’ is reached, in all its severe 
purity of musical structure and grandeur of effect.” 

After dealing separately with the numbers of the Ode, the 
Melbourne Daily Telegraph critic sums up as follows :—‘* As 
a whole, the work is a worthy piece of good workmanship. 
The ingenuity and fancy and undoubted power shown in 
scoring on every page are worthy of admiration. The 
choral work is massive and well thought out, and the 
frequent employment of unison may be explained by the 
nature of the work, which to a great extent warrants it. 
Dr. Mackenzie has produced a composition which only a 
master could have written, and that the solos do not show 
him in quite as happy a light as some of his exquisite 
songs is not to be wondered at in a piece where, from its 
very nature, the choral writing is of primary importance.” 

Here our extracts must cease. Putting one thing with 
another, it is clear that Dr. Mackenzie's Australian repute 
has gained largely by the Jubilee Ode. 


THE WELSH NATIONAL EISTEDDFOD. 

Ir the Eisteddfod ceremonies in the Albert Hall on the 
gth, roth, r1th, and r2th ult. served no other purpose, they 
did something towards bridging over the musical hiatus in 
London which usually extends from the end of July to the 
end of September. The question naturally occurs why our 
Welsh compatriots should elect to hold their annual art 
meeting in what they are pleased to term “the city of Lud.” 
As a matter of fact, this is by no means the first time they 
have done so, and there is no reason why it should be the 
last. 
form a goodly sized town, and it is only right that their 
convenience should be studied now and then, should they 
desire to take part in Eisteddfod ceremonies. It is only 
within the last few years that the English feeling of con- 
tempt towards an institution which seemed a mixture of 
barbarism and unjustifiable pretentiousness has given way. 
We have become more tolerant, not to say sympathetic, 
because we have discovered that, underlying their some- 
what exaggerated regard for antique forms and customs, 
our brethren of the Principality cherish a sincere regard 
for art, and that the Eisteddfod is by no means without 
Its usefulness as a means of promoting art culture 
among the common people of Wales. One danger 
has to be guarded against. To prevent the extinction 
of Cambrian literature by perpetuating a knowledge of the 
Cymric tongue is good in its way; but to discourage the 
use of English, and so fatally handicap the youth of Wales 


There are sufficient Welsh residents in London to | 


wrong, deserving of severe censure and strenuous opposi- 


tion. With this matter, however, we need not concern 
ourselves at present, our business is chiefly to speak of the 
musical competitions, which certainly formed the most 
interesting and valuable feature of last month’s ceremonial. 
They were also instructive to those who had no previous 
knowledge of the special manner in which the art is culti- 
vated in Wales. It was hoped that Mr. Gladstone would 
have been present to deliver the inaugural address on 
Tuesday morning, but he was prevented by hoarseness 
from keeping his promise, and the Presidential speech fell 
to the lot of Lord Mostyn, who was brief and to the 
purpose. The audience at this hour (11 a.m.) was very 
sparse, and not at any time on the opening day was 
the Albert Hall well filled. The competitions then com- 
menced, but neither on this nor on any other day 
did they proceed without pre-arranged interruptions in- 
tended to entertain the assemblage, and prevent a feeling 
of weariness and monotony. One of the diversions was 
Pennillion singing, in which “the harpist plays over the 
tune, and the vocalists sing as suits their fancy, beginning 
with the third, fourth, fifth, or even with the last bar of the 
tune, and while the harper gives way to his imagination in 
different forms of variations of the tune, the singers take 
care to keep in correct harmony and to end exactly with 
the last note of the melody.” Then, whenever a delay 
occurred through the non-arrival of a competitor or some 
other cause, Mr. William Abraham, M.P., would address a 
few chatty remarks to the audience, occasionally in English, 
but most frequently in Welsh. His native humour was 
evidently much appreciated by those who could follow his 


words. To an outsider the whole proceedings savoured of 
a huge family gathering. The visit of the Prince of 
Wales afforded a welcome pleasure to all. The first 


competition was one for contraltos, the test piece being 
Handel's air, ‘ Hence, Iris, hence away.” The prize of £5 
was borne away by Miss Lucy Clark, of Cardiff. Then 
followed the principal business of the day, a choral compe- 
tition for male choirs of fifty to seventy voices each, 
open to all comers, the prize being £50 and a gold 
medal to the Conductor. One English Choir, the Hud- 
dersfield Glee Society, presented itself against ten Welsh 
rivals. This was rather discouraging, but fortunately the 
Yorkshire singers proved worthy to represent the Saxon 
portion of the kingdom. The test pieces were the chorus 
“Where is he?” from “The Mount of Olives,’ and 
Sullivan’s part-song ‘ The Beleaguered”’; and the adjudi- 
cators were Sir George Macfarren and Messrs. Randegger, 
Joseph Bennett, John Thomas, D. Emlyn Evans, and 
David Jenkins. The first choir to present itself was the 
Cynon Glee Society, under Mr. W. E. Davies. Here was 
a fine body of working men under perfect discipline, and 
| evidently devoted to the vocal art. Neither they nor their 
| Conductor used any music, but the singing was admirable 
|as regards precision and observance of light and shade. 
|In mere power the Merthyr Orpheus Society surpassed 
) them, but were inferior in finish. The London Welsh did 
| not appear to advantage, and neither the Brynaman Choir 
nor the Tredegar Orpheus Society came near the Cynon. 
But the Rhondda Glee Seciety, under Mr. T. Stephens, at 
| once distanced all its earlier rivals. The magnificent tone 
| both of the basses and tenors, and the splendid attack and 
| spirit of these singers, astounded their hearers, and a roar 





| of applause when they had finished testified to the impres- 
| sion they had made. The Glan Tawe Glee Society sang 
lwell, and so to a less extent did the Dowlais. Then 
came a pause, Dr. Roland Rogers, the Conductor of the 
Arvonic Choir, not having arrived; and the ever-ready 
Mr. Abraham suggested that all present should sing 


the old Welsh hymn “Crowned with a_ thousand 
marvels.” Taking the lead himself, he kept things 
well together, and the effect was very impressive, 


the numbers having greatly increased since the morning. 
The Arvonic Choir was very unfortunate. A finer body 
of singers never faced judges, power, quality, and style 
being alike admirable ; but the Conductor took both pieces 
at an absurdly slow pace, and this, according to the 
adjudicators, put the Choir out of the running. The Port 
Talbot Society were obviously not in the first division and 
there only remained the Huddersfield Choir under Mr. John 
North, their singing rendering the task of selection exceed- 





in the race for wealth and position is to commit a grievous 
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ingly difficult. The Rhondda men were more noteworthy 
for power aud dash, but the beautiful tone and perfect 
finish of the Yorkshire singers had to be taken into consider- 
ation, and in the end the judges could not agree. They 
therefore resolved to divide the prize and allot a medal to 
each Conductor. This decision gave rise to some expres- 
sions of disapprobation, but Eisteddfod audiences are apt to 
express their opinions pretty strongly, and therefore no 
particular significance need be attached to this demon- 
stration. In the evening there was a Concert of Welsh 
airs and choruses, with which were mingled some pieces by 
Mr. John Thomas. There is no occasion to speak of the 
programme in detail, and the attendance was wretchedly 
small. 

Matters considerably improved on Wednesday, much 
interest evidently being felt in the choral competition for 
mixed voices of from 200 to 250 in each choir. This was 
also open to all comers, and the prizes were £200 and £50. 
Some minor competitions and adjudications were first pro- 
ceeded with, the results being generally unsatisfactory. 
Thus, out of seven overtures for full orchestra, not one was 
considered worthy of a prize, and some competitions in 
pictorial art fell through in like manner. By the time the 
chief event was reached the hall was well filled, and the 
excitement was very great. Two English and six Welsh 
choirs entered the lists, the number of the former being, 
perhaps, disappointing, especially as London was entirely 
unrepresented. But in August our Metropolitan amateurs 
are dispersed over the face of land and water, and could 
not be called together for a competition or any other 
purpose. The test pieces on this occasion were Bach’s 
Motett “I wrestle and pray,’ Handel’s ‘“ Wretched 
lovers,” and Mendelssohn’s ‘* Come with torches,’ from 
“The Walpurgis Night.” With the exception that Dr. 
Joseph Parry replaced Mr. David Jenkins, the adjudicators 
were the same as before. The first to appear was the 
Huddersfield Choir, and when it had finished it was 
difficult to perceive how it could be beaten. Rich, power- 
ful tone, pure quality, and admirable phrasing, charac- 


terised the efforts of Mr. John North’s splendid phalanx of | 


amateurs, and Yorkshire fully sustained its reputation for 
first-rate choral singing. By comparison, the Notting- 
ham Choir, the sopranos excepted, was weak and 
slipshod, but its imperfections were due, we under- 
stand, to the illness of the Conductor and the con- 
sequent want of sufficient rehearsal. The only absolute 
failure, however, was made by the Pontypool Fire 
Brigade and Abersychan Choir, which should not have 
been entered for the competition. The sopranos and 
contraltos were mostly boys and girls, and the singing 
only merited the praise due to good intentions and earnest- 
ness. The Llanelly Choir seemed to be immensely popular 
and they certainly sang with much spirit, but were distanced 
by the Wrexham Philharmonic Choir in purity of tone and 
general refinement. This last society was one of the best 
in the list, and its occasional unsteadiness appeared to be 
due to the tame beat of its Conductor, the Rev. C. H. 
Hylton Stewart. On the other hand, the Swansea District 
Choir has evidently a model leader in ‘Eos Morlais,” 
whose Saxon patronymic is, we believe, Robert Rees. The 
vigour and dash with which ‘‘Come with torches” was 
rendered by this body was almost electrifying. ‘The Aber- 
carn Choir sang well, if somewhat coarsely, but its effects 
were marred by a bad accompaniment. Last of all came 
the Penrhyn Arvonic Choir, which literally covered itself 
with glory. More magnificent sopranos and tenors were 
surely never heard, and the contraltos and basses were 
scarcely inferior. Dr. Roland Rogers ought to be proud of 
this superb body of voices, which is an honour to Wales. 
It was scarcely surprising that the judges were again unable 
to agree as to the absolute superiority of any choir, and 
their decision to divide the first prize between the Hudders- 
field and Penrhyn Societies and to allot the second prize to 
the Swansea Choir was, however unsatisfactory, the best 
that could have been made. The petulance and ill-humour 
displayed by some of those interested showed a sad want 
of taste and dignity, for which probably the offenders are 
now heartily sorry. Before quitting this central feature of 
the Eisteddfod, we may remark that while a few of the 
Welsh singers used old notation, and a few others Tonic 
Sol-fa parts, the vast majority dispensed with music alto- 








gether. This naturally gave rise to the suggestion that 
they had learned the pieces by rote, and we think it would 
be well to introduce a simple sight-reading test in future 
competitions, if only to prevent such an uncomfortable 
idea. In the miscellaneous Concert, on the same evening, 
the winning choirs took part, but they only repeated the 
trial pieces. 

The remainder of the Eisteddfod may be briefly dis. 
missed. On the third day the principal ceremony was 
‘*Chairing the Bard,” but this quaint custom seemed to 
arouse but little interest, the attendance being very sparse, 
A number of literary adjudications were made, but unfor- 
tunately the principal musical prize—namely, £25 for a 
sacred Cantata with orchestral accompaniment, was not 
awarded, only one composition, and that of a very poor 
nature, being received. A prize of £7 for a vocal trio was, 
however, carried off by Mr. Thomas Price, of Merthyr- 
Tydvil. Another meeting was held in the evening, when 
several musical awards were made. Only one entry 
resulted from an offer of £30 for the best rendering of the 
Overture to ‘Le Nozze di Figaro,” This was the Cardiff 
Orchestral Society, which gave such a good account ot 
itself as to merit the prize. Mr. T. Price, of Merthyr- 
Tydvil, took £10 for a congregational anthem, Mr. R. T, 
Hughes, of Bethesda, £5 for a soprano song, and Mr, 
William Davies, of Bangor Cathedral, £5 for a baritone 
song. On the other hand, a sight-singing competition was 
a disastrous failure. Again, at the final meeting on Friday 
morning, a string quartet competition only secured one 
party from Cardiff, to whom halfthe prize was given. The 
proceedings closed with another choral competition for 
Welsh choirs only, of from 120 to 150 voices each. Two 
choirs entered, of whom the first, namely, the Brymbo, 
Broughton, and Bersham Choral Society appeared to the 
listeners by far the best; but the adjudicators thought the 
Gyrn Castle Choral Union deserving of equal recognition, 
and divided the first prize between them. Thus in every 
case the choir competitions resulted in a dead heat. A third 
miscellaneous Concert of English and Welsh music was 
held in the evening, in which there was nothing to deserve 
note. On the whole, Wales has a right to feel pride in the 
manner in which vocal art is cultivated within its 
boundaries; but instrumental music, creative and executive, 
is obviously in its infancy. The Eisteddfod next year will 
be held at Wrexham. 


MUSIC IN SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 


Tur National Eisteddfod at the Albert Hall has been 
the greatest topic of conversation. South Wales, it is felt 
regretfully, has not taken such a position as local musicians 
could have desired. It is unfortunate that the Dowlais 
choir, which was at one time looked upon as a probable 
competitor for the chief choral prize, did not, after all, 
enter the lists. Swansea only followed Huddersfield and a 
North Wales choir in the great event, and in some other 
respects South Wales has not achieved great things. 

The visit of Madame Patti to Brecon, on the roth ult. 
did not perhaps give rise to the same amount of enthusiasm 
as when she last repaired to the old town on a mission ct 
charity, but she was received with considerable demonstra- 
tion, and her motives in starting a ‘ Patti-Nicolini” fund 
for the benefit of the local poor was held to be very praise- 
worthy. She was supported at the Concert by Signor 
Nicolini, Miss Georgina Ganz, Mdlle. Thérése Castellan 
(violin), and Signor Bonetti and Signor Tito Mattei (piano- 
forte), Mr. W. Ganz being conductor. The Mayor and Mr. 
J. P. Gwynne Holford offered thanks to Madame Patti for 
her charitable work, and the compliment was acknow- 
ledged by Mr. Spalding (who gave a recitation in the course 
of the programme). Some attempt has been made, it 1s 
rumoured, to induce the celebrated vocalist to give a 
Concert at Merthyr in aid of the new hospital now being 
raised in that town. 

An interesting Eisteddfod was held at Taff's Well, near 
Cardiff, on Bank holiday. The Mayor of Cardiff, now 
Sir Morgan Morgan (one of the Jubilee Knights), presided ; 
Rey. C. T. Thomas was Conductor, and the adjudicator was 
Mr. W. T. Rees, Llanelly. 
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The annual Festival of the Choral Association of the | was appointed régisseur of the Palace of St. Cloud by the 
Archdeaconry of St. David’s was held at the Parish | Provisional Government of 1548, which post, however, he 


Church, Tenby, on the roth ult. The choir, furnished 
from various localities, consisted of nearly 350 voices. 
The service included the rendering of ‘‘ The heavens are 
telling,” with full organ accompaniment, Mr. W. T. 
Jenkins presiding, as usual, at that instrument. ‘The solos 
were rendered by Miss Williams (St. Florence) and Mr. 
Dickeson (Tenby). Conductor and trainer, Mr. Coo 
(Carmarthen). 

It is, perhaps, a question whether much financial gain 
resulted to the promoters of the Eisteddfod at Merthyr 
in aid of the English Baptist Chapel building fund at 
Noedyrhiw. The proceedings took place on Bank holiday, 
when there were so many counter-attractions. The 
Abercwmboy, Ebenezer (Merthyr), Blaenavon Harmonic, 


L- 
K 


Hirwain United, and Brynmawr United Choirs competed | 


for a prize of £20 (and a gold medal for the successful 
conductor) for the best rendering of ‘* Then round about 
the starry throne.” Mr. D. W. Lewis, musical adjudicator, 
awarded the prize to Ebenezer (Mr. J. Harris, Dowlais, 
conductor). The prize for the best rendering of the bass 
solo, “* Honour and Arms,” was taken by Mr. J. Broad, 
Treorky. The Dowlais Minstrels (Mr. W. Hughes, leader) 
received the prize of £4 for their rendering of ** The Young 
Musicians.” The conductor was awarded a silver medal 
also. There were several interesting solo competitions. 
The President was the Rev. S. Davies, Abercanaid, and 
the Eisteddfod Conductor, Rev. H. Richards. 





OBITUARY. 


Signor Luicr Caraccio_o, the well-known song com- 
poser, died in London on July He was born at 
Andria, near Bari, in the district of Naples, in 1849, and 
was a pupil at the Royal School of Music, Naples. In 
early life Caracciolo wrote several works of pretension, 
among others an opera, ‘‘ Maso il Montanaro,” and a 
cantata, *‘ Godfrey under the walls of Jerusalem.” In 1876 
he went to Dublin as a teacher, but he afterwards settled 
in London, where he practised as a professor of singing, 
and became popular for some charming Italian songs, many 
of which have attained no inconsiderable share of favour 
among professional and amateur vocalists. 

Mr. WILLIAM HENRY Husk, one of the oldest members 
and the honorary librarian of the late Sacred Harmonic 
Society, died on Friday, the 12th ult., after a fortnight’s 
illness. A familiar face and figure will thus be missed 
in all the large musical gatherings. He was the author of 
a number of biographical articles for the ‘* Dictionary of 
Music and Musicians,’ numerous prefaces to the books of 
words of oratorios, ‘‘ An Account of the Musical Celebra- 
tions of St. Cecilia’s Day in the Sixteenth, Seventeenth, 
and Eighteenth Centuries,” a collection of carols called 
“Songs of the Nativity,” &c. He was an accurate and 
painstaking historian, and a careful and generally trust- 
vorthy writer. He possessed a vast fund of knowledge of 
music, of musicians, and of collateral matters which was 
always at the disposal of earnest students. He was born 
in London in the year 1814, consequently he was in his 
seventy-third year at the time of his death. His funeral 
took place on Friday, the rgth ult., at Brompton Cemetery. 
He was followed to his last resting-place by many old 
friends, colleagues, and officers of the old Sacred Har- 
monic Society, among whom were Messrs. Henry Little- 
ton, George Mence Smith, Raphael Costa, F. W. Willcocks, 
J.P., G. W. Donnison, J. N. Frye, S. Sumner, J. Peck, 
Henry Wright, and H. M. Dalton, solicitor, with whom 
and his father Mr. Husk was chief clerk for fifty-three 
years. ‘ 

JuLes ErreENNE PaspELovup, the eminent French Con- 
ductor, and founder of the Paris Concerts Populaires, died 
at his residence at Fontainebleau, on the 13th ult., in his 
sixty-eighth year. Born in the French capital on Sep- 
tember 15, 1819, the son of a violinist of considerable ability, 
he entered the Conservatoire at the early age of ten, and, 
four years afterwards, carried away the first prize for piano- 
forte playing, he being a pupil on that instrument of the 
celebrated Zimmermann. After a short period spent in 
travelling, concert-giving, and teaching, the young artist 
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| resiened in 1851, devoting himself henceforth solely to the 
lorganisation of enterprises connected with his art. In 
the latter capacity he became the founder, inter alia, of 


{the ‘Société des jeunes Artistes,” but at first his con- 


|certs were on a limited scale. It was in 1550, when 
| Pasdeloup conducted the monster concert, organised 
!by the German residents in Paris, and held in the 
lcovered arena of the Champs Elysces in commemo- 
lration of the centenary of the birth of Schiller, 
lthat the idea is said to have first occurred to him of 


lestablishing concerts of classical music in a similarly 
spacious locality. Thus, 1861, the enterprising con- 
ductor, supported by influential patronage, inaugurated a 
| Scheme of ‘classical concerts’ at popular prices at the 
Cirque Napoléon. His success was truly surprising, and 
| it may be said that to these admirable concerts it is mainly 
lowing that French audiences were familiarised with the 
works of Mozart, Beethoven, Weber, Schubert, and many 
others of the classical school, hitherto accessible only 
within the academical wails of the Conservatoire. This 
lis M. Pasdeloup’s undying merit, and although rival institu- 
| tions sprang up in the course of time in the French capital, 
{which eventually outbid the original institution in the 
| matter of popularity, the founder of the Concer’s Populaires 
has secured for himself an honourable place in the annals 
|of French musical history. which the non-success of his 
artistic undertakings during the latter end of his career can 
in no way eliminate. 


in 





Tue general Committee of the Norfolk and Norwich 
Musical Festival held a meeting at Norwich Guildhall, on 
Saturday, the 13thult., to receive a report from the sub- 
committee respecting the arrangements made for the ap- 
proaching Festival. The report, read by Mr. C. R. Gilman, 
the honorary secretary, stated that arrangements had been 
made for holding the Festival on the 11th, 12th, 13th, and 
| 14th of October, and that the principal vocalists engaged 
lare Madame Albani, Miss Liza Lehmann, Miss Annie 
| Marriott, Miss Hilda Wilson, and Miss Lena Little; Mr. 
| Edward Lloyd, Mr. Charles Wade, Mr. Barton McGuckin, 
| Mr. Santley, Mr. Alec Marsh, Mr. Brockbank, and Mr. 
| Barrington Foote. Dr. Bunnett is the organist, Dr. 
Hill is chorus- master, and Mr. Alberto Randegger 
jis the Conductor. The programme follows :— 
| Tuesday evening, October 11, ‘ Jubilee Ode” (A. C. 
| Mackenzie); Psalm xix., ‘“ The Heavens Declare ”’ 
| (Camille Saint-Saéns); ‘Hymn of Praise” (Mendels- 
}sohn). Wednesday morning, October 12, ‘ The Garden 
of Olivet *’ (Bottesini), a devotional Oratorio composed 
expressly for this Festival, and conducted by the com- 
poser; ‘* Stabat Mater’? (A. Dvorak). Wednesday even 
ing, October 12, a miscellaneous Concert. Thursday 
morning, October 13, Oratorio“ Isaiah” (Luigi Mancinelli), 
composed expressly for this Festival, and conducted by the 
composer ; ‘‘ Fourth Mass” (Cherubini). Thursday even- 
ing, October 13, Symphony in F minor, “ The Irish” 
(C. V. Stanford), conducted by the composer; Cantata, 
“* The Golden Legend” (Sir Arthur Sullivan), conducted by 
the composer. Friday morning, October 14, Oratorio, ‘* The 
Messiah ” (Handel), Friday evening, October 14, dramatic 
legend, ‘‘ Faust’ (H. Berlioz). 

Tue second Examination for the Degree of Bachelor in 
Music of the University of Oxford will commence on 
Tuesday, October 18, at 10 a.m., in the Schools. In addi- 
tion to the usual subjects, there will be required a critical 
knowledge of the full scores of Beethoven's * Fidelio” (in- 
cluding the E major Overture on/y) and Mozart’s Symphony 
in E flat. Candidates are required to bring the scores with 
them. The Examination for the Degree of Doctor in Music 
will commence at the same time and place as the above. 
Each of the above Examinations will occupy at least two 
days. Candidates whose exercises have been approved, 
and who propose to offer themselves for either of these 
Examinations, are required to give in their names to Mr. 
George Parker, the Clerk of the Schools, on or before 
October 1, to pay the statutable fee of £2, and to exhibit 
their “* Testamur ” of having passed the previous examina- 
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On Monday evening, the 15th ult., the Church of St. 
Michael’s, Folkestone, was crowded to hear an address by 
the Rev. E. Husband, Incumbent, who is also Organist 
and Choirmaster, on the subject of ‘*Gounod’s Church 
Music.” 


the religious spirit with which M. Gounod is endowed, | 
referred to the tact that at one time in his life he had con- | 
templated taking orders in the Church. However, the idea | 
was abandoned, and Gounod was destined to preach the 
Gospel to his fellowmen, not from a church pulpit, but 
through the ministry of music, much of which can never | 
die. But Gounod’s religious spirit helps to inspire his 
music. His whole soul is in what he writes. 
from much that we meet with in the present day | 
which is called by the name of music. But Gounod 
is no copyist, no imitator, no mechanical 
He is invested with an individuality and 
which always accompany true genius. ‘ There 
genius of individuality about his compositions which 
make them just Gounod’s music, and a distinct and | 
separate expression of musical inspiration. Of course 
of Gounod’s compositions for the stage, such as his im- 
mortal ‘ Faust,’ it is not the place here to speak. I am only | 
to-night speaking of those compositions which have ema- 
nated from his fertile pen for use in church. And they are 
many, and to think of them is at once to bring the 


originality 


soul, as it were, into a garden of the choicest flowers. 
Who can forget the wonderful orchestration of his | 


how an orchestra in his hands becomes an in 
spiration; such marvellous instrumentation ; such solidity 
of structure; such breadth of tone ; such _ boldness 
of contrast ; such variety of colouring. And who amongst 


works, 


living composers is such a master of melody and “of | Hall; 


harmony as he; with such startling progressions and | 
modulations, and what I may call harmonious dis. 
cords. If the orator has the smiles and tears of | 
his audience at his will, so has Gounod, 
the higher platform of music, a still greater power to move 
the heart to rejoicing or to tears. So greatly has Gounod’s | 
music the power to do this, that sometimes we have heard | 
people say that ‘the music is too luscious to be used in 
church,’ or ‘too operatic,’ whatever they may by these | 
expressions mean. I cannot agree with them. I am not 
blind to the occasional defects of Gounod’s music, nor toan 
excessive exaggeration at times of style, such as you meet | 
with, for example, in the second part of ‘ Mors et Vita’; 
but notwithstanding all defects, Gounod stands out 
before me as the great living composer of the present 
day, who has, and is. still “bequeathing rich legacies 
of music to the world, that will take their place for 
all time amongst the classics of musical compositions.” 

Mr. Husband then proceeded to give illustrations of 
Gounod’s music, which were finely sung by the large choir 
of the church, including * Gallia, Unore) day of Penitence,” 

‘** Beside the Cross remaining,” from * The Redemption ”’; 
‘By Babylon’s wave,” ‘“ Judex,” from “ Mors et Vita”; 
and a short selection from the ‘“* Messe Solennelle.”’ In 
conclusion Mr. Husband said :—‘ I hope our rendering 
of these anthems by the greatest composer of the day 


will tend to show you that anthems sung in church 
ought not to be regarded as mere musical perform- 


ances to be listened to, but that they are preachers 


of the Gospel, teaching great spiritual truths; full 
of deep meaning and religious instruction.” It may 
interest our readers to know that since St. Michael’s 


Church was first opened in 1873, Mr. Husband has occu- 
pied the exceptional position of being Organist as well | 
as Incumbent of his church, and for this reason the key- 
board of the organ (a fine instrument of three manuals, 
built by Messrs. H. Jones and Son, of South Kensington) 
has been brought to the side of the Incumbent’s stall. 
Mr. Husband has himself given over 150 Organ Recitals 
in the church, and the choir, which at the present time 
numbers nearly fifty voices, renders the best of our Cathe- 
dral music in a way not often surpassed by a parish church 
country choir. We may add that on the 2gth ult. another 
musical Service took place, when Mendelssohn’s ‘* Lauda 
Sion” and Gounod’s Thanksgiving Te Deum were sung, 
the occasion being a Thanksgiving Service for the extinc- 
tion of a building fund debt of £9,000, incurred by the 


The address commenced with a short account of | 
the life of the great French composer; and in speaking of | 


It differs | 


musician. | 


is the | 


standing on | 


enlargement of the church three years ago. On the 2oth 
inst.—the Feast of the Dedication of the Church—Bennett’s 
“Woman of Samaria” will be sung. 


On Sunday, July 17, some interesting Centenary Ser- 
vices were held at the Church of St. john the Baptist, 
St. John’s Square, Clerkenwell, where one hundred years 
| ago the Rev. John Wesley, the Rev. W. Romaine, and the 
Rey. Rowland Hill preached from the pulpit still in use on 
| behalf of the Finsbury Dispensary, founded in 1780. The 
sermons and the offertories were in aid of the same object, 
| under the patronage of the Lord Mayor and Sheriffs. The 
morning preacher was the Rev. Philip Bainbrigge, M.A,, 
Rector of St. Thomas’ s, Regent Street. The evening 
preacher was the Rev. Robert Maguire, D.D., Rector of 
| St. Olave’s, Southwark. pga the ‘direction of the Rector 
lof St. John’ s, the Rev. . Dawson, M.A., careful and 
| complete arrangements were made, The hymns for both 
services were all Wesley’s, by the particular desire of the 
Svan the first in the morning being ‘*O for a thousand 
tongues to sing,” and the last in the evening, “* Ye servants 
lof G God, your Master proclaim.” At the end of the book of 
| the Musical Services, by Beethoven and Haydn, interesting 
| biographical notices were given of the Rev. John Wesley, 
the Rev. W. Romaine, the ‘Rev. Rowland Hill, and others, 
by R. Moreland, Honorary Secretary. There is also a 
| view of the ancient and beautiful crypt of St. John’s, which, 
though upwards of 700 years old, is yet in excellent pre- 
servation. Copies of this most interesting book can still be 
obtained by applying to the Honorary Secretary, at the 
Finsbury Dispensary, Brewer Street, Goswell Road, E.C. 


Tue Borough of Hackney Choral Association will begin 
the season 1837-88, on October 31, at the Shoreditch Town 
Conductor, Mr. Ebenezer Prout, B.A. At the first 

| Concert, the Cantata ‘“ The Red Cross Knight” (E. Prout) 
is to be heard; at the second Concert, on December 12 

| Mendelssohn’s Psalm exiv., ‘* When Israel out of E gypt 
came,” the Symphony (No. 3) in E flat (Haydn), and the 
| Cantata, “ The Bridal of Triermain ” (F. Corder), will 
form the programme. “Elijah” is named for the third 
Concert, February 6, 1888, and Schumann’s Cantata, 
‘‘ Paradise and the Peri,” will end the series on March 19, 
1888. 


Tue members of the St. George’s Glee Union gave 
| their 222nd Consecutive Monthly Concert on the 5th ult., 
jin the Pimlico Rooms, Warwick Street, S.W. The solo 
‘artists were Miss Alice Patten, Miss Susetta Fenn, Mr. 
| Charles Strong, and Mr. George Adams, and Malle. 
| Eléonore de Burgh played two pianoforte solos. Part-songs 
by Mendelssohn, Clarke, Dr. Cooke, Horsley, Elliott, and 
Bishop were well sung by the choir. Mr. F. R. Kinkee 
presided at the pianoforte, and Mr. Joseph Monday con- 
ducted. 


Mr. NorrH DaLryMpLE Home, who died at Clifton on 
July 3, was an accomplished artist, for some time con- 
nected with the German Reed Company. He was born at 
Long Ashton, in August, 1856. He entered as a student of 
the Royal Academy ‘of Music, and was engaged as tenor 
singer by the managers of the German Reed Entertainment. 
His wife, Marion Wardroper, was a member of the same 
company. On January 4 he appeared for the last time in 
| the character of the shepherd Hubert, in “* The Friar.” 


Mr. ANDREW Brack, of Glasgow, a pupil of the late 
| J. B. Welch and of Signor Randegger, made a most suc- 
| cessful appearance at the Crystal Palace on July 30. He 
has a fine baritone voice, and sings with earnestness and 
expression, He also appeared on the 6th and 17th ult, 
| repeating and augmenting his initial success. 
needs experience to become one of the foremost of out 
British vocalists. 








An Organ Recital was given at Kentish Town, on the 
2oth ult., upon the enlarged organ in the Church of St. 
Barnabas, by Mr. H. C. Tonking, Sub-Professor of the 
Organ, Royal Academy of Music, and Organist of St. 
Luke’s, West Norwood. The programme contained com- 


positions by Bach, Batiste, Gounod, Henselt, Salomé, 
Stainer, and Widor, and was listened to by a large 
audience. 
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Oh where art thou dreaming ? 


FOUR-PART SONG. 


Words by Moone. Composed by Hamisn MacCunn. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York, 

















— Andante con moto. ———~ 
——9— —p— ---— a — 97] —— 
« ee —= + 
Soprano. | (ry: rg a «| =o —@ 5 | i © | —— 
vy at = ¢ — = ira 
Oh where art thou dream - ing, On land or on 
PRE sot Fn hh Ph ee me : : ee i ———— 
I EERE TRACTOR DETERS SS TTP = 5 = | | al © 
Aur. b>? i: oe A = = _ a: 
| Siskin “Sennen semen => aes o— ss — $ -——_i-—_er 
Oh where art thou dream- ing, On land — or on 
oe aaa sees FE 2 paneer SARS oo a pesca seer 7 
TENOR. (nwialbed 4 = F ——=—@ ~~ ene aman [s —© @ iE 
Oh where art thou dream- ing, On land or on 
_ - } - - — = = 
te 73? San Seseacednss a mace = P tad 8 
Bass. a'y 4 : ao — | e oe o ° oe © | oe Cd of 
Oh where art thou dream- ing, On land or on 
Andante con moto. } 
= >—— : pe tl nee eee awe eee o : Pl , —— 
Pi SS 
fy-—2 41} _—_. —@— - " eo —_—— _ C 
Piano. a Sa —»__|_0°*—__4 6 o o_o — — 
(For ) - = 
practice / ' 
only.) Me __ o 
Y) Cad: aed —}+-}¢$—- ¢__,—_ » —_»—— 9» —_ # rf 
W9"5 ee ge o—_ — 
: 4 = =n ae = ie pe Gee 
' { | { 
ae Sa cres. 
ee | Sass =e Ei). | eres ara Sage 
i. ae 2 a » OEE! TRUE aie = qe ss BIS 5 12. 
osm ae e = oly —— | oe e 
sea? In my lat - tice is gleam - ing The watch-light for thee; And this 


Cres, 














sea ! In my lat - tice is  gleam-ing The watch-light for — thee; And this 
———— cre. 
a eee een Creer em " 
—_——— SS a oe 
seal... In my lat -tice is gleam - ing The watch-light for thee; And this 
——— cres, 
Cio 6 Fes ote ee 
a 4 #4 ee ——¢ ! 4-4 
sea! In my lat - tice is gleam- ing The watch-light for thee ; And this 











The Musical Times, No. 535. 

















The Musical Tinies, OIL WILERE ART THOU DREAMING? September 1, 1837 
———— i dim, P - 
a pho he Ng Oe oo i | 
(2 
Fe fond heart is glow - ing To wel - comethee home, And the night is fast 
———_— f= Gn: a 





a A a a A Ve ~ sale | 

egg ange “to = oe ——fe- —¢ Site: a 

clow- ing To wel - come thee home, And the night is fast 
——— f= —dim.—_ peers 8 

















EE 
glow-ing To — wel - come thee home, ind te night is 
ee 4 


—~e | 0900-90! UB". —@ ae = 


Sy 

z 

ot 
— 


<i 





S 
eae 


amas — 7 See fae) a = —¥% 





glow- ing To a - comethee home, And the night 


























go - ing, But thou art not — come,— No, thou 
Lp ty lin, pro ral, py —— 
52-05 acne senate ae eee [ Sd Sse Soee" eae 
Oo ee Se se 
‘ ‘ ell Z + 
go - ing, But thou art not — come,— No, thou 
dim. we o ral, p= ¥ 
. Sao —@ tie : [ _—— Ea ee | — 
go - ing, aut thou art “not  come,— No, thou com - - - est 
dim. poco rall, pp> SS ee 
— - ~____._______ © _ 2. _ — _ i ——~— 
Taye o o r ‘ ° : ie 2 : es 
! awe ia 
BR” EES SRR EE =| i ; | os. pee ae | —_ | eat wae [- 





- : 9. ¢ — lt _ 
go - ing, But thou art not — come,— No, thou com - - - est 


—s — : ————— — 
eS == oe 
6,2 gg = — ==> 


x ' poco rall, 











= 
Se 
Hp 5 PP 
yay a-5 oa 
va 
not; «. « . % "Tis the time when night flow - ers Should wake from Sate 











————S ee 


a. ae - ers Should wake from their 





















- a . . ek his - time when 1 night ‘flow - ers —o a ‘from ry 
| ppm. Selena = s >> ——— 
Ep--2 Se 

peeve o|-a=—— —a o—e f+ *— 





the time... «= ~~ When night ‘flow - ers “Shs wake from their 





























XUM 











\ 


The Musical Times, 


‘aa rest, 
se 
Py” 
M79 
or: 

rest, 
es 
jo p-e@ 
~ rest, 





OH WHERE ART THOU DREAMING? 











When t! 


hours 


is, ie 


meee are 
say of all 


hours 


‘Tis the hour of all 





SS 


See 


WA 


"Tis the hour of all hows When t 


1e 





he 








best. : 


But 


‘Tis the hour of all hours 
XN P 


the hina are half sleep - ing Till thy 


Cres, 





2 
best ; 





e 
Se 
5?) SE 
= rr ‘ 
[4 


o° eo 
But the flowers 











elanc 


September 1, 1887. 





lute sing - eth 
-@ @ | 
lute sing - eth 


lute sing - eth 


: ——| a —_ = = 
(( _—_——— a : x = 
When — the 


es | aaa SE 
: ae 4 { = = ——_o5 o oxi 


And the 
din. 


e th eV see, 


"1 = Be 2 — Samees one! som ss; i 
ee ee 


sleep - ing “Till thy 


a 


o—_e— 
are half 














wie Ee al aed J 
i best; But the 





= —— 
mera” 
Bu 


ie —_ 
Till thy 
22 = Se o 


ia -ing Till, ia 


“flowers are half ing 








are half 


t the flowers 


glan 


= ge. 


glance e 
_— 


“glane 


And the 


e mn see, 
_dim. 





~ And the 


‘e they see, 


E 
Zs lle , a 
2 ——— 6 F 
E 


& 1 


ee 


‘- dim. 


ay Sa ye ° 
eam 


ate mpo. 





~ hushed a 7 





is.. keep -ing Its mu - sic for 








hushe d lute 7 





a 
IS « keep - ing Its 


mu - sic for 
poco rall, 












= a a 


e, — 


a. 
thee, 








=. es: 


Yet thou 


; poco ral. dim. a tempo. 
5 2 Sees See eS =| ol SSeae en SaaS | 3) eommeeeel nse sae: Sasa pr aaa naa - 
amare —o——o a lee ne Pi —— - 
hushed lute is “keep-ing — Its mu - sie for thee, Yet thou 
poco) rall, dim a tempo 
P 3 — pp 
en ee a a SAREE Cae SI)! ea 22 + oe —— 
es D-b Fo —= = — ——s ae me “2 5 pee 


Yet thou 
a tempo. 
y — 


eS 





oe 


Yet thou j 











The Musical Times, 





OH WHERE ART THOU DREA 











September 1, 1887. 








MING? 






























































































































































thou com - - - - m - 
— =p RPE RTE ur E a 1 
= a _ -7— On CO — 
com - est “— i com 
i ——_-— SEES (EONS Sl | ET mp 
0 <<" OR EF RT) <P RRR” man wien ner em 2 eel 
a —— | =—_——_—_—_ -° 
‘aa aT ea Sel LEN TES ee ae Eos 
ia cm - - est. noth. . . . Oh where art 
NTS a seamaster op — 
[5 ao | — fe Zs 
ea Rs a Rein ene 
com - est not, 
- os a a eek wee 
(Gj 2 0 — os |- a a 
e ee co =< a = I) ; 
t —_—_— ! 5 
ee ul So De Pe ; 
Com Ame © Boma feel 3 ca i od i { 
ft pp - _ i 3 
A ; Me NO MOSSO, dim, poco rall. 5 
7 F iP = PP-NN =i zs EE as; te 
Se ee SS 
ae - est not. In my lat - tice is gleam - ‘ing lhe 
ah " = s 2 dim. - a“ ____ poco rall, 
Grr eee ee ee ee ee 
>> Ammon —- re SS Se o oe -—-- ; 
- est not. In my Int - ie is gleam -ing The 2 
oe: sera oj — | —— FP NS fin, -_»- ee pal, 4 
ee ee ee eee 
% land or on sea? ‘ In omy lat - tice is gleam-ing The 
5 ngs: a Ola Pp dim. —poco rall, a 
Se a : a = ere a 
55 ee o | sane — — =| a ince =f —— View 
- - - est not, thou com - - - - - - 
Meno mosso, —_— 
-O- 
@ 
———$<$$__— Adagio, yr, 
=: ee : 
2 = = os 
watch - igh ht _for the watch- = for thee. 
eats j | ; a PAE — rae eat 
@ @ o__ ees ea S| eae 
— — ——_—_— —@ Se _ a ge ene 
Or oa 
watch - light for thee, the  watch-light for thec 
yo ——--- — = pote: 
LL Dy 5 o Sl t-*- = 
DP : , js. 
watch - light for thee, the watch - light for thee : 
Ree Sate CPP ees reece o 
Vim) mmm o ~e CE MESES EE SRE Se Jae nemo ae SE Ia Se om = 
ap: avateeas cit r TE REEEA Sarge ee oi Eee eo SeEGES a] Teron am asa ——— 
¥ t ‘ -fy-° ts 
- - est not, . ‘ thou com : est not. 
— — — 
es 
Also published in Novello’s Tonic Sol-fa Series, No, 555, price 1}d. | 
(4) 








7c" 8 





wee Mi 
ee é 
Soprano. [fy 











The Mentenl Ties. To all pou ladtes now on land. 
Words by the Earl of Dorset. CHORAL SONG. 





September 1, 1887. 


Composed by Chana ANGELA Macinone. 


London: NOVELLO, EWER AND CO., 1 Berners Street (W.), and $0 & 81, Queen Street (E.C.); also in New York. 
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Dr. C. G. VERRINDER, Organist of St. Michael’s, Chester 
Square, and also Organist of the West London Synagogue, 
Upper Berkeley Street, W., was presented, on Wednesday, 
June 29, by the choristers of the Synagogue with a hand- 
some gold watch, suitably inscribed, together with an 
address, in which their high appreciation of Dr. Verrinder’s 





ability and kindness was expressed. | 
Mrs. Beattie West gave a Pupils’ Pianoforte Recital 


on Friday evening, July 29, in Mallinson Road Lecture | 
Hall, Wandsworth Common. The solos and duets played 
by the pupils were very much admired, all being played 
with much taste and expression. ‘he vocal parts were 
sustained by Miss Winifred Parker and Miss Maude Hayter. 

Mr. H. C. Tonxrnc and Mr. B. M. Carrodus are about | 
to make a tour in the West of England, giving Organ and 
Violin Recitals at most of the important towns. ‘The first 
will take place in St. John’s Hall, Penzance, on the 2nd 
inst. 

An Organ Recital was given at St. John’s, Waterloo 
Road, S.E., on Sunday evening, July 31, by Mr. Henry 
J. B. Dart, when his programme included works by Haydn, 
Handel, Lemmens, and Guilmant. 
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i 





Mr. THoMAS VINCENT Davies, a young Welsh musi- 
cian who has lately settled in London, was presented at 
Pontypridd, on the 6th ult., with an illuminated address and 
a purse of gold containing £40. 

Tue old-established firm of W.E. Hill and Sons, makers 
and sellers of violins and bows, will remove their business, 
at the end of October next, from 72, Wardour Street, to 
38, New Bond Street. 

Mr. Ernest Bircu has been specially engaged to play 
the part of the Sultan in Cellier’s Opera the *“ Sultan of 
Mocha,”’ to be revived in the course of the month at the 
Strand Theatre. 

An Organ Recital was given at St. Nicholas Cole Abbey, 
on the 16th ult., by Mr. Stretton Swann. The programme 
included works by Batiste, Smart, Rossini, S. Clark, &c. | 





REVIEWS. 
Carmen S@culare. An Ode for the Jubilee of Her 
Majesty Queen Victoria, written by Alfred, Lord Tennyson, 
and set to music by C. Villiers Stanford. (Op. 26.) 
[ Novello, Ewer and Co.] 

Ir may be necessary to apologise to the reader for 
sending his thoughts back upon the recent Jubilee, and, if 
it be necessary, we do apologise accordingly. But he who 
is most weary of the theme must clearly see that we could 
not pass over a pitce d’occasion from one so distinguished 
as Dr. Stanford, to say nothing of the position it holds in | 
tight of Court performance and royal patronage. There 
is, however, no need for prolixity, since a fair idea of | 
the piece can be conveyed through general remarks. 
Dr. Stanford laid upon himself a heavy task when he 
undertook musically to illustrate the laureate’s official 
deliverance. It is no part of our present duty to criticise 
Lord Tennyson’s Ode, but we are bound to say that 
nothing less musical or less adapted for music can be 
conceived. Poor in matter, awkward in structure, it might 
well be the despair of the musician. But Dr. Stanford, 
perhaps, could hardly help himself under the circumstances, 
and it must be granted that the result is more, in the way 
of merit, than was probable, and almost all that was 
possible. The musical structure of the piece is very 
irregular, in some places quite fragmentary; but this may 
be regarded as unavoidable. Obviously the composer's 
first duty was to follow his text through all its rapid 
changes and Dr. Stanford stood by his obligation with 
fidelity. At the same time he sought to give something 
of unity to the work by the frequent introduction of a 
single motive, heard at the beginning, conspicuous at the 
end, and present in various forms between the extremes. 
This, as far as is possible to the device, welds the many 
short sections of the work into a solid whole, and attains 
an object, the securing of which was absolutely in- 
dispensable. The theme just indicated enters into a short 
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| closing divisions. 


orchestral introduction, and is that of some passages for 
female voices, on the words “ She, beloved for a kindliness 
rare,” &c. Here the motive is happily combined with a 
jubilant expression of the line “* Queen and Empress of 
India,” and with some development that serves to prolong 
the section in an appropriate manner. After a brief, stately 
Adagio for male voices in mingled unison and harmony on 
the words ‘“ Nothing of the lawless,” &c., the music breaks 
into Allegro, 6-8, and the male voices, in harmony, have 
an exordium, * You then, loyally, ail of you,” leading toa 
full chorus, ‘* And in each let a multitude.” Here a modi- 
fied form of the central theme, contrapuntally treated, 
opens a very vigorous and stirring ensemble, largely made 
up of homophonic and antiphonal passages. It is all too 
brief, especially as the orchestra gives varied interest by 
pursuing throughout its joyous 6-8 rhythm. At this point, 
indeed, the orchestra has more individual work to do than 
at any other. <A soprano solo, ‘ Queen as true to woman- 
hood” follows. It is divided into four sections, each 
different in important respects of structure and meaning 
from the rest. They are held together, however, by 
the always useful central theme, and more than one of 
them can boast of satisfying beauty. Dr. Stanford’s 
melody is conspicuously good in the third section, ‘ Let 
the weary be comforted,” and elsewhere, while his 
accompaniment, if sometimes a little strained, is 
strained only in the direction of suggestiveness—a good 
fault. The central theme does capital service by way 
of orchestral interlude, in another fine declamatory pas- 
sage, “‘Henry’s fifty years are all in shadow,” for male 


' voices alone, and also leads up to and opens a full chorus, 


‘“ All her people, scatter’d o’er an Empire.”’ As a matter 
of fact, the motive enters now upon what may be called 
its apotheosis, and is rarely absent in some form or another 
till the work ends. Dr. Stanford is seen at his best in these 
The words helped him but little, yet he 
appears at the full height of his great argument in music 
there, for his choral writing is of the loftiest. We are fain to 


| congratulate the composer upon this fact and upon the 


general manner in which he has discharged a task made 


| irksome and well-nigh hopeless by circumstances beyond 
his control. 


Offenbach : Sa vie et son wuvre. Par André Martinet. 

| Paris: Dentu et Cie.]} 

AmonGc the composers of the century, Offenbach 
occupied a position quite remarkable enough to justify his 
being made the subject of a biography. In his own sphere 
his place is unique, and his influence, as the creator of the 
modern opéra bouffe and the most gifted and successful 
representative of that species of composition, of extra- 
ordinarily wide-reaching extent. Catalani’s often quoted 
remark on Sontag—* Elle n’est pas grande mais elle est 
grande dans son genre’’—is singularly applicable to 
Offenbach. Or, as M. Jonciéres remarked of him after his 


| death, “Offenbach a pu écrire de la fetite musique, mais 


c’était un grand artiste.’ External circumstances, in more 


than one particular, were singularly propitious to him. He 
was fortunate in his interpreters: he was still more 


fortunate in his librettists, being in the case of the greater 
number of his works associated, not with hack writers of 
the Grub Street order, but with men of imagination, wit. 
and scholarship, several of whom in the fields of the 
drama, fiction, and poetry have earned high repute. Such 
were Hector Crémieux and, above all others, Meilhac and 
Ludovic Halévy, the well known authors of ‘* Frou-Frou”’ as 
well as of * La Grande Duchesse.” Furthermore, from first 
to last, Offenbach was sheltered by the @gis of Imperialism, 
spite of occasional differences with the Censorship, and 
though a German and a Jew he may be said to have 
summed up in his music the brilliant cynicism of the 
Second Empire with a completeness which no true-born 
Parisian ever attained. His career, though chequered 
by occasional failures, was remarkable for its record 
of successes. The list of his operettas is indeed formid- 
able, no less than a hundred having been composed 
between the years 1855 and 1880. His industry was ona 
par with his inexhaustible fertility, and many of his com- 
positions were thrown off with the speed of improvisations. 
If his harmony is often thin and his orchestration wanting 
in body, as a coiner of melodies, not very distinguished 
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perhaps, but full of spirit and humour, animated in rhythm, | with special welcomeness, and here we have a timely and pore 
and occasionally marked by real grace and feeling, he is | handy selection from his best songs, such as cannot fail to matt 
entitled to serious consideration. The ponderous tirades} meet with approval. It is hardly necessary to point out educ 
of the classicists failed entirely of their mark, and just as | the qualities of Goetz as a song-writer. In the Lied, as in them 
a savage review will often increase the circulation of a| other forms of art, he belongs essentially to the German men 
book, Jules Janin’s onslaught in the Débats on the tone, | school ; he appears to have modelled his form and character who 
musical and moral, of ‘‘ Orphée aux Enfers ” only stimu- | upon the form and character of Robert Franz, and to have the 
lated the curiosity of the public to see a piece which, | cultivated with great success the blending on equal terms of their 
strange to say, was coldly received on the opening night. | voice and instrument, as well as the habit of sacrificing nym 
In the controversy which raged around Offenbach the wit | something of lyric beauty to an intellectual conception of ano 
was all on his side. As one of his champions remarked, not | the poetic text. A refined and musicianly taste, together force 
without point: ‘* M. Berlioz may despise Offenbach’s music | with general culture, is essential to the proper reception of “rer 
as much as ever he likes; he won’t make his own any the | the songs before us, but there is in them that which, to some [7% Our 
better appreciated. Until there is established at the} extent or other, all amateurs can appreciate and enjoy. | jna 
Polytechnic School a special class of Berliozumetry, where | Opus 4 comprises six songs, the verses being German | who 
it will be demonstrated that the three angles of a harmony | translations trom, or paraphrases of, Italian national lyrics, pare 
are equal to two melodies, the high-flying music of M.; We need scarcely say that there is nothing distinctively cont 
Berlioz has no chance of being respected.”’ For all these | Italian in the music, which represents the composer’s cha- cess 
reasons, as we have admitted at the outset, Offenbach de- | racteristics in the strictest sense. ‘The subject of each is desc 
served his biography, and it is greatly to be regretted that the | love, and if, in some cases, the music lacks the strength of [9% Hall 
work before us should have been executed ina spirit of indis- | the words, it is always suggestive and thoughtful. AP) Mer 
criminate partisanship rather than that of sober criticism. | certain stiffness of phrasing appears now and then, and fF] «on 
As a chronicle of facts, M. Martinct’s pages are curious and | one is tempted to conclude from this and other indications F% resis 
interesting, though the jerky telegraphic style of the writer | that Goetz took upon himself to express the strongest of F% taste 
is excessively trying. But the critical value of the work is | passions before having himself experienced it. There are mus 
nil. It is one unmitigated panegyric. In winning imme- | occasions, however, when he comes nearly up to the mark, ® and 
diate popularity, perhaps no other composer ever ap- as, for example, in No. 4, “* The Swallow.” No.6, in which PF) ture 
proached Offenbach. Such unfailing tact in hitting the | a young girl tells how she longed for a musical lover, and PF) holl 
taste or the fashion of the day, though a valuable com- | at last gained a fiddler husband, proves that Goetz was by PF _ beer 
mercial quality, is hardly the best guarantee for abiding | no means deficient in humour. Opus 12 also includes six PF) auth 


and immortal fame such as M. Martinet claims for his hero. 


From the many anecdotes with which his pages bristle we | 


may extract the following: ‘* Les Deux Aveugles,” with 
which Offenbach had scored his first success as a manager 
as well as a composer in 1855, had attracted the curiosity 


songs, words by various German writers. These com- 
positions are, as a rule, more largely developed than 
those in Op. 4, and many amateurs may reckon them as 
conspicuously more valuable. No. 1, ‘The Secret,” 
suggests Schubert in manifest fashion, partaking largely of 








ea4 
of the Emperor, who ordered a performance to be given at | that composer’s lyrical beauty and, on occasion, frank 3 
the Tuileries. “ A stage was erected in the salon de Diane, | geniality. It will be a favourite everywhere. No. 2,‘ The 
and Offenbach conducted his orchestra before a brilliant | Gentle Touch,’ abounds in pathos that deepens into [> 
audience blazing with diamonds. Their Majesties were in | solemnity, and is, musically, altogether beautiful. No.3, FF 
the front row, and near to them Count Bacciochi, the | ‘The Passage Bird,” ranks with No. 1 in fulness of J = 
Grand Chamberlain, armed with his wand. Pradeau and | development, while each of the remaining examples pre- 
Berthelier [the representatives of the ‘two blinds” |, at the | sents features, technical or expressive, which lift it far oo 
thought of — imposing audience, felt a thousand con- | above the common order. The final set of six songs (Op. i 
fusing apprehensions awaken in their hearts. Would they | 19), words by several German authors, presents again the : 
not find in them judges at least as critical as those at the | nee eked indicated, in ter with proofs that _ 
general rehearsal? What effect would this long burst of | the composer's genius underwent continuous and rapid oa 
laughter have before the sovereigns? The famous duct | development. Without going further into details, we re 
was barely finished when, with a terrified gesture, Pradeau | heartily recommend this book to amateurs who have learned . ‘ 
pointed out to his companion M. Bacciochi, signalling to | to appreciate German song. They will find in it abundance vs 
them and vehemently waving his arm. There could be | of matter upon which to dwell with delight. oo 
no more doubt about it. Their sinister presages were 
realised. The Empress was evidently ane the piece | Notes and Notions on Music. By N. Kilburn, Mus. Bac., for 
to be stopped; so, armed, the one with his trombone, |Cantab. [James Burns.] a 
the other with his guitar, Pradeau and Berthelier left Tue author, in his preface, tells us that his Notes are 7 
the Stage, to the profound amazement of those present. | «the outcome of practical experience, rather than the Th 
The Chamberlain, in dismay, rushed after them, found | ideas of a mere student.” His first article, or note, informs hor 
them in the ** Salle des Maréchaux, _and breathless with us that ‘it is commonly believed that genius is always less 
emotion, in language variegated with Italian, informed original,” and he then gives parallel passages from different lies 
them that the eed which had alarmed them so much composers in musical notes to show that there is ‘a kind not 
— kant bisser (1 .) aS a signal for snl encore). of common fund out of which composers help themselves to | 
M. Martinet gives an amusing picture in one of the later | whenever their own fount of inspiration fails.” These his 
chapters of the F riday —. es Offenbach’s things and others are stated in a lofty oracular form, as ma 
house, at which all sorts of musical absurdities were though they were new discoveries, and that, until our his 
enacted by Bizet, Gustave Doré, Délibes, and other friends. author condescended to enter upon the scene, the 
We read how, on one occasion, a‘ Farmyard Symphony world knew nothing of them. Most musicians will be ( 
was performed, in which the last-named composer created | extremely grateful to our author for his kindness in placing (Oc 
a furore by his rendering of ‘ The — of the little dog | hefore them such new facts as that Beethoven was deaf, , 
whose foot has been trodden on Two features in that Macfarren is blind, that Mozart was a great and won- a 
pone : character which especially command respect | erful genius, that Mendelssohn had a great faculty for gra 
which sok poe xa bes page i of de “| ines extemporising at the piano, and that Wagner uses the most rt 
The vol nee at igs @ Geath coulc | advanced musical means. These are facts which it would 
ate, The rlume is preiced py characterise Poa Seem have never been usted in print bf. Who there 
f i ‘titious Itali tisk ‘ell 5 q ‘4 among us who, after reading the chapter on “ Musical vi 
So ERY SUPCER Ee StARN, 16 ES SePTOORENS. Culture,” will not feel a glow of pride at being told that it 8 
Eighteen Songs. With pianoforte accompaniment. : Ts well for bak aber Sugiand py ve y 
Composed by Hermann Goetz (Op. 4, 12, and1g). The COMPOS UOnSias The Messiah, the Creation, and ‘E ti Ma 
English version by the Rev. Dr. Troutbeck. continue to hold peg i place Ae the — and 4 ee 
(Novello, Ewer and Co.| tion of the people” ? These are “brave ’ords at the bridge, | 
but here are braver: ‘ Yet it should be borne in mind alr 
ANYTHING from the pen of Hermann Goetz—the gifted} that music does not end with the oratorio.’ There are an 
one who died all too soon for his fame and his art—comes | many literary men, of considerable position in the world of the 
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art, who devote their lives to the investigation of humble| Album of Short Classical Pieces, for Piano. Arranged 


matters, but who bring to their aid all the resources of 
education. Men who take, perhaps, a humble ballad as a 
theme, and invest it with the glow of classic lore. These 
men find a stone and leave a diamond. Others there are 
who become fascinated with the charm of the diction of 
the casual reporter, vulgo dictu ‘‘ penny-a-liner,” and find 
their best modes of expression in rhodomontade and meto- 
nymy. Tire is ‘a devouring element,” water falling from 
an overturned pail ** rushes with an uncontrolled impetuous 
force,’ the noise of a sack of coals cast down a shoot 
“rends the air with deafening reverberations,” and so forth. 
Our author offers ‘the outcome of practical experience” 
ina manner only equalled by the process adopted by those 
who desire to instruct the female ancestor of one of their 
parents in the art of extracting the albuminous and other 
contents of the ovum of the gallus domesticus, by the pro- | 
cess of imbibition. When we are told in the grandiloquent 
descriptions of the three oratorios named above, that the 
Hallelujah Chorus, Niagara-like, defies description, that in | 
Mendelssohn’s * and he went by a whirlwind into heaven,” 
“one is almost borne away by the impetuosity of this 
resistless Tone-tempest,”’ or that ‘‘ the fact that our popular 
taste has clung to works like these, testifies to a latent 
musical capacity which, laid bare by more diligent practice 
and study,”’ we are humbled by a superior presence in litera- 
ture, and we feel crushed and humiliated, and find how 
hollow everything else written on the subject of music has 
been. In mercy to that which exists, we implore the 
author to give no more “ Notes and Notions” for a 
| 

| 








present, lest we be absolutely annihilated; for, insects as 
we are, our lives are sweet to us. | 
The Choral Society. By L. C. Venables. | 
[Curwen and Sons. ] 

Ix this neatly printed little book there are some twenty- | 
three chapters setting forth the various details of the 
formation and conduct of choral societies, with directions 
and instructions for their business management and so 
forth, There are also instructions concerning the choice 
and classification of voices, the direction of rehearsals, the 
selection of music, arrangement of programmes, the 
management of concerts, the engagement of soloists, 
tuning, accompaniments, how to retain members, choral 
competitions, men’s voice societies, hints to conductors, 
and a number of other matters of a valuable and useful 
character. The whole is probably derived from experience, | 
and although the matters cannot in the nature of things | 
sublunary be made applicable to all cases, those who are | 
interested in the subject and are seeking some such work | 
for their own guidance will doubtless be able to adapt the | 
suggestions to fit their own requirements. In this respect | 
the little book will be found most useful and handy, and | 
may be safely recommended for perusal and preservation. | 
There are many interesting references to work done at | 
home and abroad, but they can only be regarded as of | 
lesser importance compared with the practical part of the | 
book. The writer has much to say about the Tonic Sol-fa | 
Notation, and its advocated advantages. This is of course 
to be expected, but his book will be more sought after for 
his commonsense remarks concerning the formation and | 
maintenance of choral societies than for the expression of | 
his own and other views on the subject of musical systems. | 








Come now, and let us reason. By Herbert W. Wareing. 
(Octavo Anthems, No. 314.) [Novello, Ewer and Co.! 

ALTHOUGH the composer of this anthem is a musical 
graduate, it contains very little display of counterpoint, | 
melodic interest being apparently his principal aim. Thus | 
it commences with a flowing chorus in 6-4 time, to which 
succeeds a very expressive soprano (or tenor) air and chorus, 
a third chorus somewhat like the first, but rather more 
vigorous, bringing the work to an effective conclusion. 


Alternative Tunes to Familiar Hymns. By John A. 


Macmeikan, M.A. [Hart and Co.] 


THIs is a series of some twenty-two tunes to words 
already associated with other melodies. They are well 
and thoughtfully written, and may be used as a change by 
those who admit the pleasure arising from variety. 
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and Fingered by William Smallwood. [Joseph Williams. ] 


ALL persons who desire that young pianists should 
become acquainted with classical pieces will, we are 
certain, welcome a collection of the minor works of the 
great composers in a cheap form ; and we must say that in 
the Album before us are some well chosen little gems, care- 
fully arranged and fingered. But we must object to 
presenting fragments of compositions without any acknow- 
ledgment that they are fragments. For example, one 
page, containing merely the theme of Dussck’s well-known 
piece, is headed ** La Consolation—Dussek.” In another 
volume of similar character, noticed by us some short time 
since, the whole of the composition, minus the Introduction, 
was given. Now in either of these cases how cana juvenile 
student become acquainted with the piece as Dussek wrote 
it? It may be said that masters would probably explain 


| the matter to their pupils; but many professors would not 
| think of doing so; and it must also be remembered that 


amateurs purchase these Albums, and play their contents 
without any communication with a teacher. The objection 
we have named also applies with considerable force to the 
extract called “‘ Andante in F—Beethoven,” which (apart 
from its conveying no idea that it commences a lengthy 
piece) having no distinctive titlk—save to musicians, who 
are accustomed to hear it so-named—is likely to be con- 
founded with any other Andante in F by the same composer. 
Some of the little pieces, however, are complete in them- 
selves, and all are abstractedly excellent themes to linger 
over. 


The Treasury. Compiled and edited by Joseph B. Mead. 
{ Published by the Trustees. | 


Ir is pleasant to note that the great reform in the music. 
of the sanctuary which has taken place in the Church of 
England within the last generation or two is now finding 
its echo in the ranks of dissent. That our Nonconformist 
brethren were somewhat slow to move in this matter was 
by no means surprising, for many reasons; but they now 
seem fairly alive to the necessity of keeping with the times, 
and have apparently grasped the truth that music, to be 
reverential, need not be wholly inartistic. The present 
work, intended primarily for the use of the Baptist denomi- 
nation, consists of over 600 tunes, and a few chants, 
anthems, &c. From the preface we gather that few of 
the tunes appear for the first time, but the collection is 
very comprehensive, and the editing shows a praiseworthy 
amount of musicianly care and taste. It is said that ‘a very 
few have been included more from their general popularity 
and the hold they have obtained than from their intrinsic 
musical value.” This probably refers to such tunes as 
Helmsley, Miles Lane, &c., in which case it does not matter 
very much, as there are alternatives to these vulgar melodies, 
But is it possible that any devotional feeling can still be 
aroused by such trivial, flippant compositions as Jackson’s 
Te Deum in F, “I will arise,” and “ Vital spark”? These 
survivals from the dark days of sacred music might surely 
be replaced by worthier pieces—if not by modern composers, 
at any rate by our grand old composers, such as Tallis, 
Farrant, Bird, or Gibbons. 





Albums for Violin and Pianoforte. (No. 6.) Hungarian 
Dances. Transcribed by Siegtried Jacoby. 

| Novello, Ewer and Co. } 

Ir is safe to prophesy that there will be a large demand 
for this welcome addition to the Novello Albums. The 
book contains eight examples of Hungarian dance melodies, 
each of which may be found in the selection arranged for 
four hands, by Brahms, and, subsequently, by Joachim for 
violin and pianoforte. If it be asked why, since Joachim 
has transcribed the themes for the same instruments, Mr. 
Jacoby has done a superfluous deed, the answer is that 
there are players and players. The great violinist’s version 
presents difficulties which are prohibitive to the vast 
majority of amateurs; Mr. Jacoby, on the other hand, has 
taken the beautiful tunes, laid them out simply, with an 
equally unexacting accompaniment, and so placed them 
within the reach of very moderate performers. That they 
will be extensively used and much valued in amateur circles 
we do not for a moment doubt. 
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Fuvenile Album. Eight Characteristic Pieces (four Te Deum and Fubilate in C. Ey Henry Cohen. 
hands). (Novello, Ewer and Co.’s Pianoforte Albums, [| Novello, Ewer and Co. } 
No. 26.) By Berthold Tours. 


[Novello, Ewer and Co. |] 

In this addition to the Pianoforte Albums the firm pro- 
duces a new edition of a clever and valuable work. ‘There 
are eight characteristic pieces for four hands, the primo 
part being generally within the compass of five notes. 
Each is distinguished by a personal name, such as Hector, 
Grace, &c., as though it was intended to typify some child- 
like character indicated by the title. By these means a 
considerable amount of variety is obtained, while the object 
of education is kept steadily in view. Little hands may 
perform the upper part, while more experienced fingers are 
required for the accompanying harmonies. These are set 
forth with the greatest possible artistic skill and musicianly 
feeling, so that the duets will serve a higher purpose than 
that of utilising the limited powers of young players. They 
will literally educate ; that is to say, will lead out the minds 
of the pupi ils and develop the taste for the enjoyment of 
more ambitious efforts. In this respect they are worthy of 
the highest commendation. 

Twelve Single Chants, &c. By Robert Brown-Borthwick. 

[ Novello, Ewer and Co. ] 
THE composition of an effective single chant, simple as 


it may appear because of its limits, is by no means an easy 
thing. So many have been written by many musicians, 


that it 
notes to form an original melody, without exceeding the 
needful compass which should confine it. In this respect 
the composer of these chants may be congratulated upon 
his success. The chants are good, capitally harmonised, 
and quite within the range of. ordinary capacities. 
pia chant written for Psalms xiii, and xxxviii. is very 
pleasing, but the treble part exceeds the bounds ofan octave, 
which many count a fault in this form of church melody. 
A chant for the Benedicite, and the Dresden Amen, 
with two Responsive Amens, in which the original melody 
has been inverted and variously harmonised, are likewise 
cleverly and effectively done. 





Espérance. 
Marche Arabe. 


Réverie Caprice. Impromptu Hongroi. 
Pour Piano, par Polydore de Vos. 
| Edwin Ashdown. | 

ALTHOUGH all these pieces show much freedom in writing, 
and a thorough knowledge of what may be termed * draw- 
ing-room”’ effects on the pianoforte, they are by no means 
equal in merit. ‘* Espérance,’’ though based upon an 
attractive theme, is both conventional and monotonous. 
The “Impromptu Hongrois” is very much better, and 
indeed may be made effective by a good player; but the 
“* Marche Arabe” is the best of all. Here we have decided 
character; and if the key—E flat minor—do not prove a 
barrier to its general acceptance, it should become extremely 
popular, especially as itis by no means difficult of execution. 


Missa Calestis. By Arthur Henry Brown. 
[ Novello, Ewer and Co. | 

THE title of this work suggests the idea that it is a 
setting of the Roman Catholic Mass, but such is not the 
case. It is merely an extremely simple Communion Ser- 
vice with the traditional intonations for the Sursum Corda, 
the prefaces for festivals, &c. Mr. A. H. Brown has pro- 
duced a quantity of music specially adapted for churches 
where high ritual prevails, and we have no doubt the 
present service will meet the needs of many places where 
elaborate music is neither possible nor desirable, his 
original portions being as little ornate as can well be 
imagined. 


Magnificat and Nune dimittis in D. 
[Novello, Ewer and Co.] 


By Alfred J. Dye. 


THOUGH there is nothing remarkably original in this 
setting of the Evening Canticles, it is a good scholarly 
piece of work in the orthodox English Church style. 
There are no solos, and the writing, both for voices and 
accompaniments, is studiously simple. ‘The most effective 
portion is the Nunc dimittis. 


is difficult to find a sufficiently new succession of 


The | 


THE title page informs us that this service was written 
for Jubilee celebrations, and it is dedicated to the Lord 
Lieutenant of Ireland. It is rather a curious setting, being 
partly in simple four-part harmony, partly in melodic 
unisonal phrases, and partly in recitation or monotone, 
The mixture of style extends to the accompaniment, which, 
for the most part severely simple, occasionally takes the 
form of ornamental arpeggios. These matters, however, 
need not be regarded as defects, and, on the whole, Mr, 


Cohen’s service is certainly effective and by no means 
difficult. 

A Message to Phyllis. Glee for four voices. By Gerard 
F, Cobb. (Op. 12.) [Novello, Ewer and Co.] 

To this glee was awarded a prize oficred by the South 


London Musical Club. Mr. Cobb’s compositions are 
always musicianly, and he has set Thomas Heywood’s 
quaint lines in a very appropriate manner, the voice parts 
abounding in old fashioned figures of imitation, while the 
accompaniment is, for the most part, independent, and in 
the peroration it greatly aids the effect. Glee societies 
will be glad to make the acquaintance of this excellent 
example of a school of music more distinctly English than 
any other. 





Lead Thou me on. 
; Newman. 


Sacred Song. Written by Cardinal 
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The Carver. Song. 
Composed by Theodore W. 


Mr. Barrtu has an evident feeling for sacred music, his 
first song, although extremely unpretentious, being in 
! excellent sympathy with the verses. ‘“ The Carver” has 
a bold and characteristic subject in D minor, to which the 
theme, in the relative major, forms a good contrast ; but we 
question whether the music happily expresses the kneeling 
“in silent prayer” which afterwards nerves the sculptor to 
his work. The song has, however, many good points. 


Words by Frederic E. Weatherly, 
3arth. [Weekes and Co.] 


Ferusalem, my Happy Home. Hymn. Set to music by 
James A. Moonie. [Novello, Ewer and Co.] 


Tuis is a setting of the old popular hymn, which brings 
it within the range of the anthem or cantata. A short 
introduction, guast-recitative, for a soprano voice, to words 
selected from the Bible version of the 84th Psalm, precedes 
the music to the hymn, which is set in four-part harmony 
with an accompaniment. The music is goodand expressive, 
and may be used at either public or private devotions. 


Praise the Lord, O Ferusalem. By the Rev. E. V. Hall. 
(Octavo Anthems, No. 316.) [Novello, Ewer and Co.] 


Tuis is a seasonable anthem, being intended primarily 
for Harvest Thanksgivings, though it is equally suitable for 
general use. The composer, who is Precentor of Worcestor 
Cathedral, writes in a solid, straightforward manner, 
avoiding difficulties of every kind. ‘The most pleasing 
section is a solo for tenor or soprano. The whole con- 
cludes with the Old Hundredth Doxology. 


Awake, put on Thy strength. By James Loaring. 
[ Novello, Ewer and Co.] 


Tuis little anthem is specially suitable to the Advent 
season, which will soon be with us once more. The com- 
poser knows the art of gaining effects by simple means, his 
music being as pleasing and melodious as it is unpre- 
tentious. The anthem may be recommended to the notice 
of choirmasters whose forces are of modest capabilities. 

Morning Service in the Key of D for Four Voices. By 
Henry J. B. Dart. [Novello, Ewer and Co. } 

THE composer has aimed at simplicity in the setting of 
the Te Deum and Jubilate, and by not introducing 
effects which may be inconsistent with his object has pro- 
duced a setting which is not deficient in dignified rever- 
ence. Church choirs of unambitious tendencies will be 








glad to add this Service to their répertoires. 
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A. Matthay. |London Music Publishing Company. | 

To any pianist who can feel 10-8 rhythm, this piece will 
speak most eloquently, for it is both well written and melo- 
dious, although in parts the harmonies are somewhat forced. 
We confess, however, to a non-comprehension of the mean- 
ing of the two minims in the bar at the conclusion. 


Ariosti’s Gavotte in D. Arranged for the pianoforte 
by Edwin M. Lott. [Edwin Ashdown. | 


WE particularly recommend all lovers of this class of 


music to study Ariosti’s charming Gavotte, the fresh melo- 
diousness of which will delight every listener. It 
excellently arranged, and makes an extremely effective 
pianoforte piece, even for a modern drawing-room audience. 


is 








FOREIGN NOTES. 

Tue centennial performances of Mozart’s operatic chef 
deuvre, * Don Giovanni,” were inaugurated, on the 2oth 
ult., by an excellent production of the work at Salzburg, 
under the auspices of the ‘‘ Mozarteum,” and under the 
direction of Dr. Hans Richter. The Court Theatre, which 
was profusely decorated for the occasion, was densely 
crowded, among those present being many persons distin- 
guished in the musical world. The performance was a 
great success, and the ladies and gentlemen of the Salz- 
burg Amateur Choir, who took part therein, were warmly 
applauded. The solo parts were cast as follows: Don 
Giovanni, Herr Reichmann; Donna Anna, Frau Marie 
Wilt; Donna Elvira, Fraulein Marie Lehmann; Don 
Oitavio, Herr Heinrich Vogl; Leporello, Herr Staudigl ; 
Masetto, Herr B. Felix; Zerlina, Signora Bianca-Bianchi. 
Similar commemorative performances are contemplated at 
all the leading operatic establishments of Germany next 
month, the opera having been first produced on October 29, 
1787, at Prague. On that memorable occasion the play- 
bills made the announcement in the following terms :— 
“ Oggi per la prima volta Don Giovanni ossia il Dissoluto 
punito. Drama giocoso in due atti con balli analoghi. 
Parole del Sign. Abbate da Ponte, musica del celebre 
maestro Sign. Amadeo Mozart. Personaggi: Don Gio- 


vanni, Sign. Luigi Bassi; Il Commendatore, Sign. Gius. | 


Lolli; Donna Anna, Signora Teresa Saporiti; Donna 
Elvira, Signora Cat. Miceli; Leporello, Sign. Felice Pen- 
ziani; Zerline, Signora Teresina Bondini; Masetto, il suo 
sposo, Sign. Gius. Lo!li. Cori di cantadine, dami, dami- 
gelle, popolo, Ballabili di cantadine,” &c. At the 
Cologne Stadt-Theater, the festival performance of ‘* Don 
Giovanni”’ is to be in strict accordance with the first 
production of the work in German, at Vienna (1792), 
which included two comic scenes between the Don and 
some emissaries of police on the one hand, and with some 
of his creditors on the other; both these additional scenes 
are, as a matter of curiosity, to be revived on the occasion 
named. The total number of performances of ‘* Don Gio- 
vanni’’ at the Vienna Hof-Theater, since 1788, is stated to 
be 470. A new freely rendered German version of Da 
Ponte’s libretto has just been published from the pen of 
Herr Max Kalbeck, and has met with considerable appre- 
ciation, having already been adopted by several operatic 
stages of the Fatherland. This is a fresh proof of the 
extraordinary vitality of Mozart’s masterpiece. ‘ Don 
Giovanni” was first produced in London, at the King’s 
Theatre, on April 12, 1817. 

The Imperial Opera of Vienna re-opened its doors on the 
18th ult., with a performance of ‘‘ Carmen.” During the 
recess the arrangements for the introduction of the electric 
light had been completed, and the effect of the new illumina- 
tion is said to be very fine. The lighting of the stage, too, 
excited much admiration. ‘The actors,” a correspondent 
writes, ‘seemed to stand out more boldly than formerly, 
and the etfect of the scenery was greatly enhanced. When 
the singers came forward, in obedience to the calls of the 
audience, various coloured lights were thrown upon them. 
The audience were very warm in their applause. The 
same system is to be applied to all the theatres, public 
buildings, and large palaces in central Vienna.” The 
Dresden Hof-Theater opened its new season on the tst ult., 
with Weber’s “ Freischiutz.” 


S.—SiPTEMBER I, 1887. a; 

According to the Allgemeine Mustk Zeitung, there is 
every prospect of ‘Die Meistersinger”’ being included 
with next year’s festival performances at Bayreuth, in 
alternation with “ Tristan und Isolde,” and, of course, 
* Parsifal.” Capellmeister Nikisch, of Leipzig, will most 
likely conduct the performances, in the room of Herr Levi, 
of Munich, whose official engagements will not permit 
of his wielding the bdton at the Bayreuth Theatre next 
year. 

It is said that Herr Stagemann, the director of the 
Leipzig Stadt-Theater, is contemplating the production 

next season of Mendelssohn’s Oratorio ‘* St. Paul” as a 
| stage performance, with scenery and costumes. 
| Samara’s successful opera ** Flora Mirabilis is to be 
| brought out, for the first time in Germany, at the Cologne 
| Theatre next season. 

Another complete performance of Wagner's ‘“ Nibelun- 
gen” Tetralogy is announced to take place from the 6th 
to the 11th inst., at the Dresden Hof-Theater. A similar 
| performance was recently most successfully concluded 
(both artistically and financially) at the Leipzig Stadt- 
| Theater. 

The directors of the Berlin Concerthaus have opened the 
following competition, in which composers of every nation- 
| ality may take part—viz., for an orchestral symphony, three 
| prizes of 1,000, 500, and 300 marks; and for an orchestral 
suite three prizes, of 600, 400, and 200 marks respectively. 
| Manuscripts are to be addressed, not later than November 
| 1 of the current year, to the directors of the above institu- 
j tion, Leipziger Strasse, No. 48, Berlin. 

Berlioz’s Opera “ Beatrice et Benedict” is to be pro- 
j duced at the Carlsruhe Hof-Theater durirg next winter, 
junder the direction of Herr Felix Motil. and with the 
| German version of the libretto by Richard Pohl. This in- 
| teresting work, written by the composer for Baden-Baden, 
}and first produced there in 1362, has not s:nce been per- 
|formed in Germany, and its projected revival is looked 
|forward to with much interest. Berlioz was his own 
| librettist, the subject of the opera, as its title indicates, 
| being founded upon Shakespeare’s ‘Much Ado about 

Nothing.” 

According to the annual report, just published, of the 
| Cologne Musikschule (Conservatorium), under the direction 
of Professor Willner, 293 pupils of both sexes have fre- 
quented that institution during the past scholastic year. 
The above number includes twenty-eight non-Germans, 
and amongst them nine natives of Great Britain. 

Massenet’s opera ** Le Cid” will be the p:in: ipal novelty 
this season at the Frankfurt Stadt-Theater, . here also a 
cycle of Mozart’s operas is to be given in commemoration 
of the ** Don Giovanni ” Jubilee. 

Dr. Hans von Bilow has undertaken to conduct a series 
of Subscription Concerts at the ‘** Kinstlerverein”’ of Bre- 
men during the coming winter. 

We read in the Leipzig Signale that the few frag- 
ments and sketches of a comic opera, ** Die drei Pintos,” 
found among the posthumous papers of Carl Maria von 
Weber, have been entrusted by the composer’s grandson to 
a young Leipzig Capellmeister, Herr Mahler, who has under- 
taken to complete the work “entirely in the spirit of the 
master,” and that the performance has already been pro- 
mised by the director of the Leipzig Stadt-Theater. The 
result may be looked forward to with some interest, as it 
seems scarcely so easy a matter to write “in the spirit of a 
great master.” 

The German War Office has ordered the introduction in 
the military bands of the Empire of the so-called Paris 
diapason (a = 870 simple vibrations). The arrangements 
for this purpose are to be complete throughout the army 
by August 1, ISgI. 

Wagner’s ‘“ Der fliegende Hollander” has just been 
produced, for the first time, at Buenos Ayres, by an Italian 
company, and has been enthusiastically received. The 
work will also be performed, by the same company, at 
Montevideo, Santiago de Chile, and Rio de Janeiro. 

Herr August Wilhelmj, the eminent violinist, is about to 
transfer his permanent residence from Wiesbaden to the 
German capital. 

A statue of Johann Nepomuk Hummel, by the eminent 
sculptor, Professor Victor Tilgner, is to be st ortly unveiied 
at the pianist-composer’s native town of Pre: sburg. 
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M. Gounod’s new Mass, @ la mémoire de Feanne d Are, 
has met with most favourable criticism in French papers ; 
the Prelude and the Benedictus being considered the most 
valuable and effective numbers of the score. According to 
a notice contained in German papers, M. Gounod’s new 
work is to be performed ere long at Berlin. 

Mdlle. Henriette Renié, a youthful aspirant to musical 
fame, gained the first prize for harp playing at the examina- 
tion lately held by the Paris Conservatoire. The composi- 
tion selected for the occasion was Charles Oberthiir’s 
concertino for harp and orchestra. Mdlle. Renié is only 
eleven years of age. 

The manager of the Paris Odéon, the second Théatre 
Francais, intends during the coming season to produce 
“* Esther,” “ Athalie,” and ‘“ L’Arlésienne,” and M. La- 
moureux, who came to such an untimely fate owing to his 
attempt to introduce Richard Wagner's *‘ Lohengrin” to 
Parisians, will lend his orchestra for all the proposed 
representations. 

At the Imperial Opera of St. Petersburg, the following 
novelties by Russian composers are to be mounted during 
next season—viz., “‘ Undine,” by Dargomiszki; ‘* Don Juan,” 
by Bovis Scheel, and a new opera by Tschaikowsky. 

Anton Rubinstein's project respecting the establishment 
of a national Russian Opera is to be realised in the coming 
winter, when the performances will be inaugurated by an 
Operatic work from his own pen. 

An opera, ‘‘ Colomba,” by Signor Radeglia, has recently 
been produced with much success at the Teatro dal Verme, 
of Milan. 

A prize of 5,000 lire has been offered by the municipality 
of Bologna for the composition of a new opera; the success- 
ful work to be produced at that art-loving town with every 
possible care and liberality during next season. 

Lighting by electricity is fast becoming the rule now in 
Continental opera houses. At Madrid, indeed, an order 
has just been issued according to which no theatre is to be 
Opened next season in the Spanish capital unless it be pro- 
vided with the electric means of lighting. 

Verdi, Italian papers state, has caused a small asylum 
for aged paupers to be built at Sant’ Agata, near his native 
place, Roncole, which is to be opened on the gth prox., 
the seventy-fourth birthday of the Maéstro. 

Signor Passaglia, the eminent sculptor, has been 
entrusted with the execution of a design for a monument 
to Rossini, to be erected in the Church of Santa Croce, at 
Florence. 

The seventeenth Musical Festival of Holland took place 
last month, at Nimeguen, and was very successful. 
Madame Minnie Hauk, who sang selections from ‘* Lohen- 
grin,” ‘* Manon,” and ‘“ Mignon,” met with a most 
enthusiastic reception, of which the principal features were 
a torchlight procession, a serenade, and the presentation of 
an address. In return for the address, Madame Minnie 
Hauk sang the Dutch National Hymn in Dutch, greatly 
delighting the people. 

Byron’s ‘ Manfred’ is being translated into Hungarian, 
and will shortly be produced, with Schumann’s music, at 
the opera house of Buda-Pesth. 

The German Opera of New York will open its doors on 
November 2, with a performance of ‘ Tristan und Isolde.” 
Among other works that will obtain a hearing during the 
season (extending over sixteen weeks) may be instanced 
“Der Ring des Nibelungen” (with the exception of 
“ Rheingold”), ‘ Tannhauser,” ‘‘ Die Meistersinger,” 
“ Rienzi’? (Wagner), ‘ Fidelio” (Beethoven), ** Euryanthe” 


(Weber), ‘ Fernando Cortez ’’ (Spontini), ‘ Merlin ” 
{Goldmark), and ‘“ Aida” (Verdi)—assuredly a worthy 
programme. Mesdames Lilli Lehmann, Krauss, and 


Marianne Brandt, and Herren Alvary, Emil Fischer, 
Elmblad, and Niemann are amongst the artists whose co- 
operation the energetic director, Mr. Stanton, has been able 
to secure. 

Johannes Strauss has completed a new opera entitled 
“ Simplicius.” 

One of the violins made by Amati for Louis XIV., has 
just been sold at Buda-Pesth for £700. 

A new operetta, ‘‘ Don Pedro dei Medina,” by the young 
Maéstro Paolo Lanzini, was brought out at the Teatro 
-Pezzana, of Milan, and was exceedingly well received, 
being, it is said, a very melodious work. 
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Our esteemed French contemporary, Le Ménestrel, 
more fortunate than the great majority of its confrires, 
has decreed itself a doubtless well deserved holiday, 
having suspended its issue from August 7 to the toth 
inst. 

Herr Carl Formes, the once famous basso, and of 
late years a professor of singing at San Francisco, has 
forwarded the manuscript of his ‘ Lebens-Errinner. 
ungen”’ to his native Cologne, where it will shortly be 
published. 

A small biographical volume on Karl Loewe has just 
been published (Leipzig: Max Hesse) from the pen of Herr 
August Wellmer. 
interest in this composer’s music, more especially in his 
powerful balladen, is a curious and interesting fact; 


forgotten at the time of his death, in 1869. 

Recent numbers of the Berlin Allgemeine Musik-Zeitung 
contain an interesting series of articles, founded upon 
authentic material, concerning Richard Wagner’s stay at 
Zurich during his years of exile, from 1849 to 1858. The 
author of the articles, which throw some new light upon 
this most trying period in the poet-composer’s life, is Herr 
A. Heintz, the able commentator of Wagnerian music. 
dramas. 

M. Adolphe Jullien is just now engaged upon an 
important work entitled ‘ Hector Berlioz, sa vie et 
ses ceuvres,”” which is to form a pendant in every re- 
spect to the same author’s magnificent work on Richard 
Wagner. 

Messrs. Breitkopf and Hartel, of Leipzig, have just pub- 
lished the Passion according to St. Luke, with the music, 
which is considered, by competent authorities, to be an 
early composition of Sebastian Bach. This is the first 
time the work has appeared in print. 

A biography of Rossini, from the pen of a personal friend 
and frequent companion of the composer, M. Michatte, is 
just now being published in book form at Rome, it having 
previously appeared in the columns of the Fanfulla. 

The death is announced at Paris, at the age of sixty, of 
Madame Massart, for many years a highly esteemed pro- 
fessor of the pianoforte at the Conservatoire. Among the 
younger generation of her many pupils may be mentioned 
Mdlle. Clotilde Kleeberg. 

M. Leforrestier, a well-known Paris professor of singing, 

recently deceased, has bequeathed the whole of his not in- 
considerable fortune to the establishment of a fund out of 
which temporary provision shall be made for young ladies 
whose hopes of entering upon a brilliant operatic career 
have been rudely dispelled, and who, not unfrequently, find 
themselves in precarious circumstances in consequence. 
The curators of this excellent foundation are not likely to 
find their office a sinecure. 
We have also torecord the death at Dresden, on July 24, 
of Ferdinand Hiillweck, first violinist of the Royal orches- 
tra, and a much esteemed professor of his instrument at 
the Dresden Conservatorium. The deceased artist was 
born in 1824, at Dessau. 








CORRESPONDENCE. 


DENMAN’S LORD’S PRAYER, 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


Sir,—In answer to the question of “ Inquirer,” in THE 
Musicat Times, I beg to say that the Lord’s Prayer, with 
music by Denman, and also the Creed, by the same com- 
poser, were published in Whitaker's “Seraph”; a collec- 
tion of sacred music, which about sixty years ago was 
much esteemed by lovers of melodious and_ tastefully 
arranged Psalmody. If ‘‘ Inquirer’ needs a copy, and 
cannot meet with the music elsewhere, I could furnish him 
with a written one, if that will answer his purpose. 

Yours truly, 
C. OLDERSHAW. 
3, St. Martin’s East, Leicester, August 16, 1887. 


[ Replies to the like effect from A.L.C., W. P. Tait, H. R., 
Index, and Santa Maria.—Eb. Musical Times.] 
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DOUBTFUL DEGREES. TREMAIN’S CONCERTOS. 


TO THE EDITOR OF ‘*THE MUSICAL TIMES.” TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 









Sir,—In a paragraph in your issue of August 1, referring} S1r,—Could any of your readers give me any informa- 
to Professor Crouch having been elected “ Fellow of the | ton respecting a composer named (T——) Tremain, who 
London Society of Arts ” (according toan American paper), lived about the latter end of the last century? Ihave a 
you say :—“ We have enquired of the said Society’s Secre- —— book containing six Concertos for strings, 
tary and he denies all knowledge of the matter”; and | 0D0¢S, and horns by him, dated 1790. : 
further, that “it is suggested that there is some bogus I remain, your obedient Servant, 
society Which, for a consideration, allows its subscribers to eee VIOLIN. 
append an assortment of letters to their names, and so 
delude the world into the belief that they are members CHAMBER MUSIC FOR AMATEURS. 
of a bond fide learned or scientific society’; and you ask | 
your readers for further information. | 
” I beg to say that there is a Society of Science, Letters, Sr1r,—In answer to the letter signed “Cello” in the 
and Art in London, which for a consideration allows its | July number of THe Musicat Times, I would venture to 
subscribers to append letters to their names, and I would sugyest the ‘ Leichte Trios,” by Franz Wohlfahrt (Op. 66), 
call the attention of those interested in the subject to an) of which there are six. All these are pretty and effectively 
article which appeared in the Yournal of Education for | written for the respective instruments—piano, violoncello, 
July 1, referring to this very Society, which includes among | and violin. Also four Trios by Richard Hofmann (Op. 53, 
its subscribers, musicians who wear brilliant coloured hoods, | 54, 55, 56), which, though more difficult than those of 
and drag F.S.S. after their names, after being elected) Wohlfahrt, are equally effective. If ‘Cello’ cares for old 
Fellows. masters, Ican recommend “ Violin and Violoncello Bass ” 
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TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


FEA PNT TTR NI TT 


POTTS 


This article, I think, will give some information about) of Albrechtsberger | Beethoven’s master). The first are 
the Society of Science, Letters, and Art.—Yours faithfully, published by Forberg, the second by Siegel, both in 
A. E. Rype-Rocers. | Leipzig, and the last by Pohle in Hamburg, though they 
3elper, August 19, 1887. | are to be procured through Messrs. Augener in London. 
I am, Sir, yours obediently, 
— | Alby Hill House, R. H. Lecce. 








ae | Hanworth, Norfolk. 
TO THE EDITOR OF “* THE MUSICAL TIMES, 
Sir,—I was favoured (with many other organists, I aoe 
imagine) with an invitation to join the Society of Science, | THE CELLO. 
Letters, and Art, and had a Fellowship offered to me, the | TO THE EDITOR OF “ THE MUSICAL TIMES.” 
chief condition, so far as I remember, being the payment] ; . 
of fees and a reference to two professionals. Unfortunately | _ S!8,—May I suggest to your correspondent that, in addi- 
I destroyed the circular on receipt, but it would seem from | tion to solos and trios, there is another very beautiful 
the following, which appeared in the Kentish Express of| form of composition—namely, the song, with violoncello 
July 30, 1887, that the Society also requires an examina- | obbligato, such as ** The Waterlily,” by Horsley; The 
tion:— Mr. Stroud, Master of St. Michael’s National | Guiding Star, by Fesca, published by Augener. There 1S 
School, has passed the examination in Science and Arts, also a very charming song “* Here’s the Bower,” by Slatter, 
which included an examination in Harmony and Counter- published by Weekes. ‘These are all good, and calculated 
point, of the Society of Science, Letters, and Art, London. | to procure pleasure to hearers and players. 


This has gained for him the Diploma of Fellowship, and | Yours truly, 
the right to wear the hood belonging to that Society.” G. Cooper. 


Perhaps ere this you have obtained a prospectus. I 
enclose my card, and remain,—Yours obediently, 
August 4, 1887. M. Bray. 


ORIGIN OF A MUSICAL PHRASE. 


TO THE EDITOR OF * THE MUSICAL TIMES.’ 


overture to Cherubini’s ‘* Water Carrier” is to be found in 

- |one of Haydn’s Canzonets, entitled ‘ Despair,” in an 
TO THE EDITOR OF “THE MUSICAL TIMES. | English version in Cramer’s Vocal Gems, where it appears 

Sir,—In your August number of THE Musicat Times in the following form :— 

you speak of the above gentleman as being still alive, and| yg. 

add that he “will complete his jubilee in December’! | "e225 a a 

There must certainly be a mistake somewhere, for I have | |(¥)—--—-*-—# 5 

got a notice of a person named Joseph Kerfoot (a/so born | 

in 181g) who died at Leigh in August, 1884! I may add 


| 

| 

| S1r,—The phrase quoted by Mr. Max Tanner from the 
MR. JOSEPH KERFOOT. | 





Des- pair at length re-veals the smart, 





there is a brother of the above (Mr. Thomas Kerfoot) upon = 
my list as well.—Faithfully yours, | @&e a 
D. Barptiz. | © a8 
ee = 
| I do not know the date of this fine song, but it is certainly 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” iearlier than the “ Water Carrier.’ But possibly some ot 


| your readers may trace the phrase in the works of still older 


Sir,—In the hope of interesting some of the statistical | masters,—Faithiully yours, 


minds among your readers, I send you the following in- 
scription from a tablet on the wall of Beccles Parish 
Church, which I think shows as remarkable a record as 
that of the Organist of Winwick, in the July number of 
Tue MusicaL Times :—“‘ In Memory of Thomas Pymar, , 
who for upwards of fifty-nine years was Organist of this TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Parish, and departed this life on the 1st January, 1854, 
aged seventy-nine years.” The inscription relates great 
talents and exceptional virtues, but I am unable to find 


J. MAKEHAM. 


S1r,—The phrase in E flat in Mr. Tanner’s letter is the 
beginning of a song of Schubert's. It can be found in 
> apy Z : A No. 7 of Cramer’s Vocal Gems, under the English title, 
anything entitling him to notice, beyond his age and long | « Weep not for friends departed.” I do not know the 
servitude —Y each most obediently, ; ‘ German title, as I have not a foreign edition of the songs 

W. H. Wittiamson, Organist of Beccles. | at present.—Yours truly, W’. H. NicHOLLs. 
Beccles, August ::, :387. Fakenham, Norfolk, August 3, S87. 
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TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible ajter the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 

date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names aud addresses tiust 
accompany all communications. 

We cannot undertake to return offered co 
therefore, will get well to vetain copies. 
Notice is sent to all — whose payment (in advance) is ex- 

hausted. The pot will be wiscontinued where the Subscription is 








ntrvibutions ; the authors, 































not ewed, e those who ave disappor inted in 
obtaining back numbe ugh the music is always kept 
in stock, ra supficrent A. 1 of tie vest of the vis 
printed io supply the current sale. 
UGA.—Comsmunication received. 
. SPINNEY. ra e letter was crowied 
H. see for 3 aticy it treats of is a 
little too pers ital for insert 
F.S. O.—If the paper can be foun arded 
A Lover or Music (Newrton-Le-WiLtows).—Your qiteries had 
better be addressed to the Secretary of the In owhich yor 
refer. 





J. Hunt Gorpoy, A.C.O.—Under con 


BRIEF SUMMARY OF COUNTRY NEWS. 


sed in 





We do not hold ourselves responsible any opinions expre 
this Summary, as all the are either collated from the 


papers or supplied to us by correspondents. 





local 


notices 


ABERDEEN.—An Organ Recital was given in Craigiebucklen Parish 
Church, by Mr. Robert Stronach, thet Organist, on Friday, the rath ult, 
The programme, > a was varied with vocal solos, inciuded the 
Organ Concerto (No. 5), by Handel, and compositions by Guilmant, 
Gounod, Bach, Sulliv rs "and Smart.’ 














AYSGARTH, BrpaLe - Organ Recital was given in St. Andrew's 
Church, on July 31, by M r, Maurice Davies, Or ist of Aysgarth 
School. The programme included works by Handel, Menck 
Guilmant, Smart, Sterndale Bennett, and other compo 





Davies was assisted by Miss Pilkington, whose rendering of He shall 
feed His flock” and “From mighty kings” was greatly appreciated 
by a larve congregation. 








Corwen.—The new organ (on Casson’s Patent System) was boy 
at St. Julian's Church, on Wednesday, the roth ult., by Mr. W,T, 
Best, of Liverpool. The morning Service and Sermon, by the Very 
Rev. the Dean of St. Asaph, were given in English. In the afternoon 
Mr. Best gave an Organ Recital of pieces by Morandi, Silas, Handel, 
Lefébure-Wély, Dubois, Bach, and himself. In the evening there was 
a Welsh Service and Sermon by the Rev. D. Grimaldi Davies. 


Deptrorp.—The following is a description of the organ recently 
erected by Messrs. Bevington and Sons, in St. Mark's Church :—Two 
manuals, CC to G. Great organ: open diapason, violin diapason, 
claribel, dulciana, flute harmonic, principal, fifteenth, full mixture, 
trumpet. Swell organ: double diapason, open diapason, vox ar gelica, 
lieblich gedact, principal, fifteenth, mixture, oboe, cornopean. Pedal 
organ: Open diapason (with usual couplers and composition pedals), 
The organ was “ opened” by Dr. Jacob Bradford on Thursday, July 28, 
when a Recital was given before a crowded congregation. 


Great YarMoutTH.—An Organ Recital was given in St. John’s 
Church, on Thursday, the rith ult., by Mr. E. A. Crusha, of Tottenham, 
The programme consisted of Fes tal March, Calkin; Andante Gr: 121080, 
Smart; Fac ut portem, Rossini; Andante in E major, Batiste; Giant 
Fugue, Bach; Cantiléne Pastorale, Guilmant; War March (A thalie), 
Mendelssohn; Larghetto in E flat, Batiste; Andante and Allegro, 
Bach; ‘*O rest in the Lord,” Mendelssohn; W edding March, Mendels. 
sohn; Hallelujah Chorus, Handel. 


Lrreps.—Dr. Spark gave the last Organ Recital of the season, at 
the Town Hall, on Saturday evening, the 6th ult., before a large 
audience. An attractive programme was presented, opening with the 
beautiful and melodious Overture to Bellini’s Opera I] Pirato. Men. 
delssohn’s Allegretto in G minor, admirably rendered, was succeeded 
by an extemporaneous treatment of the favourite Welsh melody, 
“The Bells of Aberdovey,” in which the carillon stop was introduced, 
Lemmens’s Organ Sonata in A major was played for the first time, and 
a selection from Weber’s Der Freischiitz was a fitting termination to 
a successful Concert. With the exception of interruptions for bazaars 
and other entertainments, and three weeks’ rest taken by Dr. Spark, 
the Recitals have taken place pretty regularly on Tuesday afternoons 
and Saturday evenings. The attendance has always been large. The 
Recitals will be resumed early in the present month. 

Lyti:amM.—The first of the Lytham Military Band Promenade Con- 
certs was held in the Baths Assembly Rooms, on July 28. The 
vocalists were Miss Alma Hallowell, Miss Florence Hallowell, and 
Mr. W. R. Duncan. Miss Alma Hallowell sang in her usual ‘style 
“A voice that is still’? and “At my window," and was loudly recalled 
after each song. Miss Fiorence Hallowell was also very successful, 
Mr. Duncan gave much pleasure to the audie Mr. Holden wasa 
very efficient accompanist, and Mr. Norwood, as Conductor, was all 
that could be desired. 


Norwicu.—The annual distribution of the cer es obtained by 
the students in the local examination held poe the vear, under the 
auspices of the Royal ge emy of Music, took place at the Guildhall 
on Saturday, July he Sheriff (F. Oddin Taylor, Esq.) presiding. 
The Sherif, jin ae the proceedings, said he had gr it pleasure in 
presiding that day for the purpose of presenting the aw s gained by 
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BourToON, NEAR SHRIVE? 1—The Highworth Parish Ch 
Choir assisted at the Anglican Choral Festival heid in St. = es's 
Church, on the 28th ult. Handel's Grand Coronation Anthem, : 
the Priest, was sung with vigcur. The performance of the 









n Bach, Guilmz int, 
a large audienc 






contained selections fr 
and Henselt. There wa 
thoroughly appreciated, 


a ' 
the festal music was most devotional and impressive. Mr. Read, | 
Organist of Highworth, presided at the organ. | 

Braprorp.—Mr. Arthur Ingham, Organist of St. Mary Magdalene’s 
Church, gave a iecital on the grand organ in the Saltaire 
kxhiviuon, on Wednesday, the 3rd ult. “e a8 3 programme | 

} | 
> | 





Burniey.—The Burniey Borough Band has again commenced its 
weekly performances, the first Concert having been given on t} 











ult. On the occasion of the Schco! Sermons at Holy Trip ity 
Church, the Anthems were ‘He shall feed His ilock ” and “ His | 
yoke is easy.” The solos were rendered by Messrs. William Arnold, | 


M. Simps 

-At the Dedication Festival of St. James's 

Mendelssohn’s HH) Praise was 

The choir was augmented by 
Th 


Matthew Burrell, and Master J. 

3uryY Sr. Epmeunp’s.- 
Church, on Mond July 25, 
given, with orchestral accompat iment. 
about seventy ladies and gentlemen of the Choral Society. solos 
were taken by Masters Webb and Oshorne and the Rev. A. W. Ivatt. 
At the organ, Mr. W. J. Lancaster, Organist of St. Michael's College, 
Tenbur Conductor, Mr. Edward Iles, F.C.O., Organist and Choir- 
master of St. James’s. 


on. 
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BuRTON-ON-TRENT.—The new organ, constructed by A. Kirkland, 
Holloway, for the New Street Baptist Chz ne l, was ope ned on Tuesday, 
the 231d ult., for an introductory service. rrand Organ Recital was 
given in the evening by Mr. E. H. Turpin, who performed pieces by 
Molique, Beethoven, Handel, Bach, Morandi, Guilmant, Capoccl, | 
Spohr, Weber, and other composers, 











to the gratification of the audience. 
Cnicaco.—A Song Recital of excerpts from Rossini, Mozart, Schu 
bert, Taubert, Raff, Jensen, Jiingst, Warren, Proch, and Sullivan, was 
given by M 3enie M. Baldwin, soprano, pupil of Mrs. E. | y 
Wednescay evening, July 27, 1887, at eight o’clock, at the pia 
warerooms of Messrs. Lyon and Healy. Mr. Clarence Eddy played 
the accompaniments. The Recital was well attended and complet tely 
successful, Miss Baldwin’s voice and singing being greatly acmired. 


CuristcuurcH.—On the roth ult., Mr. Abdy Williams, Organist of 
St. Mary Boitons, London, gave an Organ Recital in the Priory 
Church, on the fine organ by Willis, erected a few years since. He 
was assisted by Mr. Ferrey, who has held the post of Organist forty- 
one years, and to whose exertions in foimer years the church is much 
indebted for the possession of so fine an instrument. Miss Abdy 
Villiams contributed two songs by Mendelssohn and Handel. Mr. 
Abdy Williams gave a good reading of Handel's Concerto in B flat, 
and Toccata, Adagio, and Fugue in C, Bach. Mr. Ferrey a ween 
Rink’s Flute Concerto. The offertory was devcted to th s fi 

the restcration of the Priory Church. 
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the students at the recent examination. He had an hereditary interest 
in the Royal Academy of Music, for his mother received her musical 










-ducation within its walls under Dr. Crotch and Cipriani Pott: It 
rather a significant fact that the Norfolk and Norwich Musical 





Festivals and the Royal Academy were founded at about the same 
tim The first principal of the Acade my was Dr. Crotch, who was 
a citizen of Norwich. It was during the régime of the present eminent 
principal, Sir George Macfarren, that this system of local examina- 
tions was commenced, and it was of great advantage to local professors 
of music that Norwich was made a centre, in order that the test of 
Metropolitan expe ht be applied to the work which they 
performed ; Hill, : representative of the Royal ademy 
Music in ‘the Norwich centre, gave an interesting sketch of the 
progress made in the examinatio the Sheriff then presented the 
certificates to the successful candidates; Mr. W. P. Edwards 
moved a vote of thanks to Dr. Hill, which was seconded by Mr. 
F. W. B. Noverre; the Rev. Villiam Vincent, having advocated 

























Sir WV 
the necessity of more attention being paid to tbe study of the theory 
of music, concluded by moving a vote of thanks to the Sheriff for 
presiding; Dr. Bunnett having seconded the motion, it was carried 
with acclamation; the Sheritf, in reply, thanked the meeting for the 
compliment they had paid him, and took this opportunity of saying a 
few words on the coming festival, which he hoped would be well 
supported by persons interested in musical matters. He said that a 
very interesting list of works would be performed. Among them was 
an entirely new work by Signor Mancinelli, which would be presented 
for the first time. 

Swinpon.—The Annual Choral Festival in connection with St. 
Mark’s Church was held on Saturday evening, the 6th ult. The 
singing of the choirs, and the executive ability displayed by the 
Organist, Mr. Hayward, A.C.O., were in all respects gratifying, and 
the merits of each were thoroughly appreciated. The choirs in 
attendance were: St. Mark’s, 40; St. John’s, 24; St. Augustine’s, 16; 
Wroughton, 19; Wanbcrough, 16; total, 115. ‘Tallis’s, Responses were 
used, and the Magnificat and Nunc dimittis were sung to chants. 
‘The prayers were intoned by Revs. A. N. Scotc and H. W. Boustead. 








Toronto.—One of the features of the Jubilee celebration in this 





city was a Concert, in the Pavilion Music Hall, on June 30, by } 
Torrington’s Amateur Orchestra of sixty performers, assisted by 


vocalists and instrumental soloists, among them, flute, French horn, 
and cello solos. Organised early last season to supply the demand for 
an orchestra, the support afforded the orchestra has been very flattering, 
and Mr. Torrington intends giving a series of Concerts with them next 
season, Themembers, eumantalene: 2st are amateurs, and rendered 
a very ambitious programme j able Con- 
ductor a Jubilee Service was given on the same date at the Metropolitan 
Church, at which the United City Choirs assisted. The Service, 
which began with Gounod’s “ Marche Corté ge, ” included the National 
Anthem, the chorus and tenor solo “ For fifty years our Queen,” and 
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(fi M Jubi Od he “P ’ by th 

i. “OQ Queen” (from ackenzie’s Jubilee Oc e), the “Prayer” by the | IRPINKA T > 1C7 ayer 

.T, sh os Dr. Bridge’s Anthem “ Blessed be the Lord thy God,” | D U K NG 1 HE L. 1ST MON TH 

. Yer a Jubilee song by the Conductor, and othe rhs way solos, and choruses x °TT St1I2pD ern 

fternoon seman each piece of music short addresses were delivered by sever: rT | Published by NOV ELLO, EWER & CO. 

Handel, clergymen. | “7 ms 

gym | a> IRE RIC Wer ” 4 

here was WELLINGTON, N.Z. —On June 17 the Harmonic Club gave its second | OW EN, PREDERIC H. IK ‘uth, A Dramatic 

5 i Concert of the season, the works performed being Bennett's Woman | “7 _Cantata. The Words selected from Hc " Scripture by Josern 

recently ' of Samaria avd Lloyd's Hero and Leander, Between these piec sgahe p ee rg sOvery' paper boards, 4s. 6d.; clot nh gut, 6s. 

i—Two ff Moscheles’ Duet * Hommage a Handel,” ‘ 5 admir- | ae a aeons ae Z . 

ia E ly played by two y members of the Club, ar : of the SAU L, ALF ‘RED R.—* Joan of Airc, the Maid of 
pason, ff ably ple . ne | 

mixture, BE Concert, Weber’s Jubilee Overture was given, the r z in To rieans.”” An Hist torical Cat ntata. Op.41. Paper cover, 2s. 6d. 

ngelica, fae the National Anthem: —— The official Thanksvivins rvices paper board ¢ fos Sol-fa Edition, 1s. Vocal Parts, 1s. 
Pedal tion with the Queen's J e, were held in the Cathedral each. Words only, 6 100 

pedals), St. Paul on Morday, J: In the morning there was a ‘ 2 E AD, J. I. We = Harold.” A Dra natic Cantata. 

July 28, celebration of the Holy Co mmunion, the music being Dykes in F For Sol Voices, Chae aa Orel > oman 

oe x choral Evensong was held, and was | "3 si Pe age Leer eon meneoekos ; ‘ 






throughout, and in the eveni 
attended by His Excellency the Governor as Her M ajesty’s repre- 
sentative. The church was crowded at the latter service, and the 
music was rendered by a large A i i 
of Mr. Robert Parker, who 
Jubilee Anthem ‘ Let every soul 
Collect. and Handel's Zadok ? 





on’s N avely and writt en by the 
fee $8.3 6s 

“THE MU SIC. \L TIMES and SINGING CLASS 
— at the organ. Dr. Stainer’s CIRCULAR. Vels.17and18. The Music of Nos. 355 to 432. 
ubject ’ was sung after the third Cicth boards, 2s. ¢ q 


"Priest after the sermon. At the JAINE, ROBERT PARKER.— The Lord reign- 

















close of the service the whole cancel on sang the National Anthem eth.” (Psalm xciii.) Paper cover, 1s 
vreat fervour. a sco 7 wr To aa 
with grea mS ; ; N OSCHELES, J.—‘* Domestic Life. Twelve 
York.—On July 26 the annual Festival of the North-E 4¥ Duets for the Pianoforte. (Vol. 1X. of Novello, Ewer and Co.'s 





oforte Aibums). $8.; or in two books (books 27 and 23). 2s. each. 


- BORTHWICK, ROBERT. — Twelve 


Cathedral Choir Association was held in York Minster, and proved to | pi, 
be one of the successful sical events in the city. The Rev Ss. 
Commeline and the Rev. J. Powell Metcalfe acted as hon 













They entered most heartily upon their duties, > Chas together with Double Chant, for Ims xiii. 
the arrangements they had mace that not asingle hitch occurred, The “ A pee of Rae -dicite, Omnia Opera, and Responsive 
me ns to the ** 


e and Zouche Chapels, were conducted men. 2 = y = a 

by, their captains to their respe seats, north and south, to the east YROWTHE R, GE O. W. . F .—(in F). Magn nicat 
side of the nave organ, For the accommodation of the lady vocalists and Nunc dimittis for Quartet and Chorus. 6d. 

five seats west of the choir were sct apart. The clergy were seated NART, HENRY J B.—tin D) Te Deum and 
behind the surpliced choir, The choirs taking part in the Festival if ; . ‘ , 

were as follows :—Sheffield Parish Church, 32; Selby Abbe 
#3; Wakefield Parish Church, 38; Dewsbury Parish Ch 
Dewsbury, St. Mark's, 33; Bradford, All Saints’, 36; —_ rd, St. 





choirs, after robing in the La 








, Jubilate. 3d. ea 
poe. [ OUR, HARVEY—(in C). The Morn ing and 
- 


Evening Service, together with th Office for the Holy Com- 










































16; total, 55. The choirs of York, Durham, and Rij son Cathedrals EN 
(Psalm Ixvii.) 3 











% Mary Magdale 43; Leeds, All Souls’, 24; Dewsbury, St. Phi , munion. For F s. 1s. 6d. y: Te laudamus, 
e Alr ak St. Micha s, 38; Knaresbro’, 58; de ole 19; re Benedictus, Jubilate ; Kyrie eleison, Credo, 
it Scarbro’, All Saints’, 3 York, St. Mary’s, Castlegate, 52 Whit ood n corda, Sanct us, Gloria in excelsis, 6d.; Magniticat and Nunc 
Ss 26; Scarbro’, Holy Trinity, 31; North allert on, 3r: Ma ar s 4d. : 
m Luke's, 44; Tadcaster, 39; Satley Carr Parish Church, 25; Head- to. Fi or Voices in Unison. 1s. Orsingly: 
a ingley, St. Michael's, 27; and Halifax, 75. The above were thi Te Deum laudamus, 34.; B ictus, 3d.; Jubilate Deo, 2d.; Kyrie 
i country choirs, and the following is an anal lysis | of the voices :— eleison, Credo, Surs um sues tus, Gloria in excelsis, 4 Mag- 

n wasa on Boys: Trebles, altos, 10; total, 375. Men: Altos, 72; teno:s. | pifcat and Nune d - 

: ; 133; basses, 1¢ total, 370. F make? ; So pranos, sontraltos, — : . 

=e FS ; AL i tinal ica dark I OBINSON, PRE D. F). Deus misereatur 































































































. numbered go voice 1 there was a contingent of ‘abou t yo York | 3 we 
ined by i ladies. The total number of voices in the full choir was about 93°. | W TOODW ARD, REV. H. H., M.A.—The Eene- 
1 Bo i The Cathedral choirs marched to their places singing the Processional | dictus, to lengthened Chants. Six Settin: gs. A Medium 
1ildhall Hymn, and being joined by the several choirs as they were passed. | hetween the ordinary Chant an edral Service.” 2d. 
‘Siding. fa Then ordinary Evensong was proceeded with, the Rev. G. Trun ile, IN TS _ oS os 
u bs ING a skew i W - g 
sure in vicar-choral, intoning the service. ‘Tallis’s Preces were used; the firs ] oe NI C Hi A RLE enty-one Original 
ined by lesson was read by Canon Lord Forester, and the second by the \ ery | PIS LURES CO BOOUIAR RES ERS, Os P a 
a Rev. Dean Lake, of Durham. Nares'’ Mag nificat and Nunc dimittis in KK IN SE Y, HAGUE.—* Seek ye the Lord. Full 
rUsIC Fwere sung. The great event of the afternoon was, of course, the | Anthem. For Four Voices. (Novello’s Octavo Anthems, 
fer. It performance of the new Cantata by Dr. Naylor, entitled 7 he Drazen | No. 319.) 3d. 
Tusical Serpent, to words selected by the Rev. J. Powell Metcalfe, M.A., of | SE: ARSON, W. W.—“ The harvest truly is great.’ 
: eo Bilbrouzh. Dr. Armes, of Durham Cathedral, presided at the organ Short Full a et For Four Voices. 3d b ” 
no Wi during the performance of the Cantata. Dr. Crow, of Ripon, also lent | ~¢ yqpprivnnrep r fo eee agli 
minent valuable help in the service. Dr. Naylor played during the dispersal [=e RINDER, DR. C. G.—* Hear my cry; O 
slidscod of the congregation. A collection was made to meet the expenses of od.” (English and Hebrew Words.) 1s. ‘ 
lessors the Festival, after which Handel's Coronation Anthem Zadok {/ 7 L L ICOT dy ROSALIND F’.—* Radiant sister ot 
test of Priest was sun ~ theday.” Four-part S Words from “ The Invitation,” by 
ape. oe Seay ‘ es ‘ a rt song. rds 1 n on, 
obey ee SreL_iey. (Novello's Part-song Book, No. 452.) 4d. 
of the mene Avroms naire. — lar G. B. MeCleary, AC.0., Ovens ta [ bOYD, CHARLES H.—* The Rosy Dawn.” 
ed the areca r ee Holy - rinity Shu rch, Ashby 1 -la-Zouch Mr. R. 4 For Mix i Voices Ineight parts. Words by tl e Rev. Canon 
iwards tederick Tyler, F.C.O., L us. Organist and C hoirmaster to St.! Ber, D.D. (Nevello’s Part-Song Book, No. 540). 44 
y Mr. John’s Church, Brockley, S.E.—C. T. Durton, Organist and Choir- a 3 f Boot hs aes — 
cated I Hey to the Parish Church, Coc ] Suffolk.—Mr. N OVELLO’'S COLLECTION OF TRIOS VOR 
lopper, Mus. Bac., Cantab., L.R. A. M. 1 F.C.O., Org FEMALE VOICES. 
th pp A n an¢ gar 4 SMALE 
“iff fos Choirmaster to St. Edmu nd, King and Martyr, Lombard | Street, No, 205. The Bride hath paced into the hall (‘ 
sees Mr, Richard Seaton, Organist and Choirmaster to the Al bey M ») TT 4d. 
nr the mer i Geor; ge Budd, Organist and Choirmaster to St. Saviour's e, speak again ( (‘ “The Ancient M ariner"’) 
: ‘orest Hill. J. F. Barnett 4d 
ying a . 
e well Crorrk AppoInTMENTS.—Mr, Charles Radburn (Principal Alto), to 207. In grotto cool wie .. GEORG! J. Bennett 35d. 
that a the Pro-Cathedral, Kensington, S.W.—Mr. Edward Branscoml ane In the dell ane cingte 3d. 
n was (Tenor), to the Church of St. Andrew, Wells Street. VTBcen T, CHARLES. —Son: gS "and Part- songs. 
sented . For Treble Voices. 4 
No. 7. The wind is sighing. Unison. Song ... asa ica le 
th St. DEATHS. 9. Fae pow he W ;. (Vocal Valse.) Two Parts... a ° 
The On July 22, Lurar Caraccroro, aged 38, ILLIAMS, C. LEE.—*If doughty deeds.” 
y = Pall oe captor gal Ege Hatcham Park, Warts: \ Words written by Grauam of Gartmore (1735—1797). Four- 
7, an ) , Professor of Music, i, sart Song wells art-Song Book, No. 541. 1. 
irs in On Friday, the 12th ult., Winita’ Hexry Husk, Honorary ~ E SAL SON, Wr W : he rT aoe ied” A Song 
5 16; Librarian of the late Sacred Harmonic Society, in his 73rd 3 SAR A : vw She singers. A Cone 
ween : On Saturday, the 13th ult., at Fo tainebleau, Juve s + Wit th ye ent for the Harmonium or Organ. 
hants. PaspELovp, in his Gsth year. Phe Poetry by Loxorest . 
ead. ——— : NI OVELLO’S PUBLICATIONS in the TONIC 
1 this REQUIRED, on October rnext,an ORGANIST and | IN “SOL-FA NOTATION. Transiated by W. G, MCAD ORE: 
y Mr CHOIRMASTER for the Parish Church, Melcombe Regis. | > eyes of all wait upon “5 a a Rs pe od 
2d by Applications (accompanied by testimonials), stating salary, to be | ae “yates \. CLARE — 
horn, addressed, ector and Churchwardens, St. Mary 's Rectory, Weymouth, | P ws : sid 
nd for marked on outside, “ Application for Organist,” and to be delivered Noo. 5 - gr pt eg — 
ering, not later than Wednesday. a ds pa 
1 next 10 ae mai ‘ : x _ 1 
dered NAISS ALICE MOLTENO (Harp Soloist and itev. HH. Woopwaro, M.A. 131. 
Con- 4 Pianoforte Accompanist), Miss ADA MOLTENO (Violin ot ae ~ 
olitan Soloist), Miss AGNES MOLTENO (Soprano Vocalist) have con- EDU CED PRICE: = 
ee — their Paris E ngagement. At a Competition before one of the 
ional argest audiences in London they were voted to the head of the pol! } Pp DARI “The Prodi ” t 
Hi a . | | Sate E, ROPER?T PARKER.— The Prodigal on.” A Cantata. 
and $ the best musicians, Address, 73, Ondine Road, East Dulwich. | Paper cover, 1: 6d.; cloth, 2s. 6d. = 
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Now ready. 


EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., M.A, 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc.. Oxon. 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


Ne, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I, Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
{which is on sale in all its original forms), orders should be specific 
for “ Revisep Epition.” 


EW, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 
London: 


N ALTO and TENOR WANTED, for the Choir 
of St, Andrew's, Ashley Place. Stipend, £20. Apply to Choir 
master, 274, Vauxhall Bridge Road. 


Nove.to, Rwer and Ca, 








ESIDENT PUPIL.—The ORGANIST of! 
Sevenoaks Parish Church hasa VACANCY for above. Fuli 


choral service ; three-manual c organ : 
musical education. Moderate 
Mus. B., Oxon., F.C.O., San 


ANTED (Country), ),a Good TU NE R and RE- 
PAIRER. Must understand Harmoniums and American 
Wages, £2 per Ww eek. Good references required as to cha- 
bility. Address, J. H., Messrs. Novello, Ewer 
treet, W. 


and every facility fora thorough 
ess, Arthur W. Marchant, 










Organs. 
racter and respe 
and Co., 1, , Ber 


ANTE D, i in MUSIC BU SINE SS in the North, 

a YOUNG MAN of good acdress, age 18 to 22.. Good Pianist 

and fail fair r Tuner. r, Address, Y. Z., Messrs. Novello, E wer and Co. 

ITUATION REOU IRED by a_ competen 

PIANOFORTE TUNER. Understands Harmoniums ani 

American Organs. Address, L. S., Messrs. Novello, Ewer and Co. 
UNING BUSIN 


,ESS for DISPOSAL. 
between £4 and £5 weckly, chiefly ready money. Cash required, 
£250. Address, M., Messrs. Novello, Ewer and Co., 1, Berners St., W. 








eer 


Returns 


EW ANTHEM for HARVEST. O PRAISE 
THE LORD. By Epwarp Harvey. Price 34. 
London: Nove Lo, Ewer and Co. 


THE CHURCH ORGANIST 


A COLLECTION OF PIECES FOR USE DURING 
DIVINE SERVICE 


By CHARLES COLLIN 


Book I. 2s. 6d. 


March. { Offertsire. 
Communion. | Postlude. 
Elevation. ‘ Offertoire. 


Offertoire fer the Fea ot 
of Pentecost. 

Hymn. 

Elevation. 





Elevation. j 
Postludium. 
Offertoire, 





i 


% Book IV. as. €d. 
Offertoire. | 
Elevation. | 


Grand Cheur. 


Boox V. 
Communicn or Offertoire. 
Preluce cn the Hymn of 


Offertcire for Easter-day. 
Otfertoire or Communion. 





St. Joseph, 

Book VI. 2s. 6d. 
Allegretto, Allegro-Fanfare. 
Elevation. 

Boox VII. as. 6d. 
March. Andantino. 
Communion, Grand Cheur, 
Andante. 

Eoor VIII. as, 6d. 
Offertoire (for Xmas Day). Allegretto. 
Hymn (Jesu, dulcis memc- Prelude. 


Tia), Te Deum, 
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1887. 


eee vitae re ee 
Now ready. 


SONGS 


COMPOSED BY 


BEETHOVEN. 


Dr. TROUTBECK, 


L. VAN 


The English version by The Rev. 


VOLUME I. 
Price One Shilling and Sixpence. 


CONTENTS, 
To Hore !—An die Hoffnung. 
ADELAIDE—Adelaide. 
PRAYER—Bitten. 
Love OF ONE'S NEIGHBOUR 
Dratu—Vom Tode. 
Tue GLory or Gop In NaturE—Die ehre Gottes aus der Natur, 
THE POWER AND PROVIDENCE OF Gop—Gottes Macht und Vorsehung, 
A Sona or Pentrence—Busslied. 
URIAN'S JOURNEY ROUND THE WorLbp—Urian’s Reise um die Welt, 
FLlaMe-CoLour—leuerfarb’. 
Tue Sona or Rest—Das Liedchen von der Ruhe. 
A SONG or May—Mailied. 
Mo ty’s FAREWELL—Molly’s Abschied. 
A Sonc—Lied. 
MarmMot—Marmotte. 
THE FLOWERET OF 

derhold. 

M1GNon's SonG—Mignon. 
NEw LOVE, NEW LIFE—Neue Liebe, neues Leben. 
Sona FrRoM GoETHE's “ Faust "—Aus Goethe's “ Faust.” 
GRretev’s Warntnc—Gretel’s Warnung. 
TO THE LOVED ONE AT A DISTANCE—An den fernen Geliebten. 
Tie CONTENTED Man—Der Zufriedene, 
Hove —Hoffnung. 
Love's CompLaint—Liebes-Klage, 
SILENT QU ESTIONING—Stille F rage. 
THE IMPATIENCE OF Love—Liebes-Ungeduid, 


NoveEtto, Ewer and Co. 





-Die Liebe des Nachsten. 


WONDROUS SWEETNESS—Das Blimchen wun 


London : 





Reduced price, 2s. 6d, net. 


ALBUM OF ITALIAN SONGS 


TWENTY-TWO SONGS SET TO ITALIAN WORDS, 
WITH ACCOMPANIMENT FOR THE PIANOFORTE 
COMPOSED BY 


ANGELO MARIANI. 


4to, gilt edges. 


. Ave Maria. 12. I] silfo e la mammola, 
2, L’Augellin della Biondina, 13. La Zingarella. 


I 
4. Vi Chiamo 


3. Una Foglia. 14. Date un pane al poverello. 
invano notte e 15. L’ abbandono, 
giorno. 16. La prece della sera. 
5. L’ ora fatale. 17. La Provera operaia e I’ usig- 
6. Ah! tu non m’ ami pid. | nuolo, 
7. Lia é morta. 18. Una Rosa in cimitero. 


*, Giovinettino della bella voce. | 19. Dolore e speranza. 
9. La povera madre. 20. lo son poeta e re di gran 


10, Oh! come tu sofiri mio povero corona. 
cor! 21. L’ invito alla liberta. 
tt. Mia dolce speranza. 22, Passato, presente, e futuro. 


Or, singly, folio, each 1s, net. 
Nove.ctio, Ewer and Co, 


London: 
NEW EDITION, CAREFULLY REVISED. 
MENDELSSOHN’S OVERTURES 
In One Volume, folio size, handsomely bound in cloth, 
gilt edges. Price, Solo, 12s.; Duct, 15s. 





Op.1o. Marriage of Camacho. Op. 36. St. Paul. 
» 21. Midsummer Night's » 60. Walpurgis Night. 
Dream. » 70 Elijah. 
» 24. Military Band. » 74 Athalie. 
» 26. Hebrides. » 89. Son and Stranger. 
» 27. A Calm Sea. » 95. Ruy Blas. 
» 32. Melusine. » 101. Trumpet. 


London: Novetto, Ewer and Co. 





NEW EDITION, CAREFULLY REVISED. 


MENDELSSOHN’S SYMPHONIES 


In One Volume, folio size, handsomely bound in cloth, 
gilt edges. Price, Solo, 12s.; Duet, 15s. 

First Symphony. 

2. Second Symphony (Lobgesang). 

Third Symphony (Scotch). 

. Fourth Symphony (Italian). 

» 107. Fifth Symphony (Reformation). 

London: NovELLo, Ewer and Co, 
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VIOLIN AND BOW | 


MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 





MUSICAL STRINGS | 


From Rome, Papua, AND NAPLES. | 
| 





A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 

300 GUINEAS.—Two-manual and _ Pedal 

AMERICAN ORGAN, by Story and Cvark, of Chicago. 
Style Monarch. Combination of pipes and reeds in massive walnut 
case. Elaborately carved, &c.; 15 setsof reeds, 25 draw stops, octave, 
manual, and pedal couplers; foot and side blowers, &c. In perfect 
condition as new. Price £95 guineas. Apply, Messrs. Stagg and Co., 
56, Red Lion Street, Holborn. | 


“TOWER” ORGAN WORKS. — Specifications | 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. | 


C ORGANS for SALE, or HIRE, or both. One: 
2 manuals and pedals, 16 stops, 61 notes, 5 octaves; One: 
3manuals and pedals, 54 notes,31 stops. Applyto G. T., 23, Brunswick 
Street, Poplar, E. 
i Nei stacey ORGANS for SALE. Church 
or Chapel. 25, 16,10, and 8 stops. W.E. Richardson, Builder 
to Her Majesty, Central Organ Works, Manchester, S.W. 
OR SALE, the GRAND ORGAN in the Royal 
Yorkshire Jubilee Exhibition, Saltaire, suitable for a Concert Hall 
or large Church, containing four manuals and 44 stops. For full par- | 
ticulars apply to P. Conacher and Co., Organ Builders, Huddersfield. 











“ A LBANY” AMERICAN ORGANS. Cheapest | 
and best. SNELL and CO., Manufacturers (removed to), 32, 
Ledbury Road, Bayswater, W. Special terms to trace and profession. | 


O ORGANISTS.—A sound Second-hand 7-octave 

COTTAGE PIANO, in walnut case, with Rushton’s Prize 

Medal Patent Organ Pedals and Attachment, 30 notes, CC to F; 

{20. Others, Pipe and Reed Organs, Pianos, and Harmoniums, in 

any condition, exchanged, bought, and repaired. Couplers, conver- 

sions, additions, &c. Several carved Gothic Organ Benches, various 

in teak, oak, birch, &c. J. Rushton, 32, The Parade, Acton Vale, W. 
Tram passes the door, close to Acton Station. 

“68, Philpot Street, E., 22/8/1887. 

“Mr. Rushton has supplied his Patent Pedal Attachment to my | 

Pianoforte, and after a lengthened trial I have found it very satis- | 

factery. The difficulty of changing the feet upon the short keys is | 

reduced by Mr.Rushton’s ingenious method of raising the farther end | 

! 

| 

| 

| 





| 
| 
| 
| 
| 
| 


of those keys, by which means the feet can be exchanged upon them 
with ease. 
“Tos. G. Barnes, Organist, St. Margaret’s, Westminster.” 


RASS, REED, STRING, and DRUM and FIFE! 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, | 
with drawings of every instrument, Post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 





ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
ne that gained “ any award” at the Dublin and Paris Exhi- 

itions, 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
alltimes very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 











Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





| Exhibitions). 
| shaped sea 


The LIBRARY of Mr. HENRY LESLIE'S CHOIR. 


| Library, to be addressed to C. H. Tebbs, Esq., 


MESSRS. BEARE AND SON 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


MUSICAL INSTRUMENTS, 
STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 


MEKCHANTS, SHIPPERS, AND THE TRADE SUPPLIED, 


BEARE and SON invite an inspection of their unrivalled Collection 
of OLD VIOLINS, TENORS, CELLOS, and DOUBLE-BASSES. 
All genuine examples of the celebrated OLD MASTERS, from £5 
upwards. 

Over Three Hundred Old Instruments from which to select. 

Sole Wholesale Agents for James Tupgs's celebrated BOWS. 

The only Makers of the New Queen’s Model PIANO and 


| AMERICAN ORGAN CHAIRS (as exhibited at the International 


Metal tube frames, gilt with the best gold bronze, 
s. upholstered to taste. from {1 11s. 6d. 

TOY INSTRUMENTS and MUSIC, for the Performance of Toy 
Symphonies, from 18s. 6d. per set, including Music. Lists of Toy 
Symphony Music, and Instruments required, sent on application. 

BRASS and WOOD INSTRUMENTS of every kind, at lowest 
possible prices. 

HARPS bought, sold, or taken in exchange. 

REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 






NEWLY REVISED AND ILLUSTRATED CATALOGUE JUST OUT. 


_JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


* bg = Dy 
EUSTACE INGRAM 
Pt e v7 p | y a 
ORGAN BUILDER, 
BURNARD PLACE, HOLLOWAY, LONDON, N. 

Tone very sweet, characteristic, and sonorous; reeds smooth, even, 
and brilliant; action absolutely noiseless, light, and elastic, with most 
perfect repetition. Unrivalled for standing in tune and repair. Prices 
most reasonable. 








P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
ESTABLISHED 1854. 
SPECIFICATIONS FREE ON APPLICA TION. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1831.) 
Specifications and Estimates sent free. 

CCURATE METRONOMES, s., Post-free. 


Rudiments of Singing, rs. per dozen. Singing-Class Tutor, 
14th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


| TO CHOIRMASTERS & MUSICAL SOCIETIES. 


—IMPORMTANT COLLECTION of CHORAL MUSIC.— 
Upwards of 


300 Works. Offers for the whole, or considerable portions of the 





} 181, Queen Victoria 
Street, E.C., from whom all particulars may be obtained. 


FFERS WANTED for * MUSICAL STAN- 

DARD” from commencement (about 25 years), and large 
number of volumes of Musical Times, Musical Record, Lute, Concordia, 
&c. Unbound. All fairly complete. A. D., Messis. Novello, Ewer 
and Co., 1, Berners Street, W. 


O CHORAL SOCIETIES and Others. — 

WANTED, COPIES of Str SternpateE Bennett’s MAY 

QUEEN. Cheap for cash. J. Lindicy, Hon. Sec., Vocal Society, 
Mossley, near Manchester. 
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TO MUSICAL STUDENTS AND THE PROFESSION, 


NEW PATENT TOUCH REGULATOR 
FOR PIANOFORTES (upricuTs ONLY) 
INVENTED BY 


s. A. SYDENHAM. 


From C, Swinnerron Heap, Esq., Mus. Doc., Cantab. 
“ Birmingham, July, 1887. 

“Having carefully examined the New Touch Regulator, by Mr. 
E. A. Sydenham, it is with much pleasure I can cordially recommend 
its use to pianists who are ¢esirous of strengthening their fingers, but 
whose pianofortes are weak in touch. 

“By the application of this invention the technica! ex2rcises may 
be practised daily with the greatest advantage, and I co not doubt 
that Mr. Sydenham’s New Touch Regulator will prove of great value 
to all pianoforte students who may make use cf it. 

“C. Swinnerton Heap.” 
From Artueur O'Leary, Esq., Fellow of the R.A.M. 
‘9, Notting Hill Square, August. 1887. 

“Mr. Sydenham is the inventor cf a clever contrivance, which, on 
account of its simplicity and ready adaptability, will prove a boon to 
thousands of piano students. These latter, as a rule, are condemned 
to practise on worn out, or at least much used, instruments, the light 
touch of which prevents not only their gaining strength and brilliancy 
of finger, but also renders playing on pianos of even medium touch 
difficult. ‘These grave drawbacks are met by Mr. Sydenham’s inge- 
nious invention, which in the simplest manner regulates the touch o 
the most worn out pianoforte to any degree of heaviness desired. 

‘“ ARTHUR O'Leary, Fellow of the R.A.Mus.” 
PRICE ONE GUINEA 
(Liberal discount to the Profession). 
Address, Ellenroyd Villa, Scarborough. 





RUMMENS'’ 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES. 


FOR THE HOME PRACTICE OF ORGAN MUSIC. 





ALWAYS READY FOR U AT ANY ANY LENGTH 


Or TIME. 


SE, 
No BLowIis?T REQUIRED. 


TIME, FOR 


Price, complete, £8 8s. Coll. or any other Pedal 


Board, detachable—/.e., 


Org, 
instantly removed and replaced, 
5S. extra. 

These Pedals have been before the musical public for 
some years, and are always recommended by the entire 
musical profession as a perfect substitute for the Organ for 
practice. 
to stand any amount of use. 
French polished to match Piano, they are a positive orna- 
ment to any room. 


They are the best London make, and guaranteed 
With Pedal Frame and Seat, 


Extracts from a few Testimonials. 

DR. STAINER—* For those who wish to study Organ 
Music in their own homes I know of nothing more valuable 
than this Pedal Attachment.” 

DR. MARTIN—‘“ It gives me much pleasure to be able 
to say that I think very highly of your clever mechanism 
for applying Organ Pedals to the Pianoforte.” 

DR. STEGGALL—* I have recommended these Pedals 
with great confidence, and they have in all ca: 
perfect satisfaction.” 

DR. BRIDGE—* A successful invention, and one which 
will give satisfaction to those who use it.” 

DR. FROST—* Every organ student who aspires to 
become a facile pedallist should have a set in the house.” 

E. H. TURPIN, Esg.—‘‘In short, I can strongly 
recommend Mr. Rummens’ pedal action and its applica- 
tion to the pianoforte.” 





ses given 


ApprEess—HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.W. 








REAT SALE of PIANOS and ORGANS.—Ip 





consequence of the retirement of the senior partner of the firm TT 
of T. DALMAINE & CO. (established 100 years), the entire STOCK H 
is offered for SALE at an enormous reduction in price. Every instry. 
ment warranted for ten years, and, if exchanged for a higher class one 
full price paid will be allowed for it within three years. Easy term; All 


arranged. After the sale business will be carried on as usual. | 

The following advertisements will give some idea of the really | 
genuine bargains to be obtained from this, one of the oldest houses jp [ 
the trade: Students’ Piano, full compass, metal plate, &c., 10 guineas: 
Piano, trichord, full compass, &c., 12 guineas; Piano, steel frame [ie 
trichord, c¢éleste pedal, full compass, &c., 15 guineas; splendid steel. [ig 
frame Piano, trichord throughout, céleste action, full compass, &e, 
17 guineas; fine-toned Collard and Collard Cottage, 19 guineas; ay 
Upright Grand (Cottage size), steel frame, overstrung, full compass, 
trichord throughout, celeste pedal, double check French action, bes 
ivory bushed keys, &c., 24 guineas; a magnificent Upright Grand, 
double overstrung, by Weidenslaufer, 28 guineas; Upright Grand, by 
Neiber, 30 guineas; Upright Grand, by Hupfer, of Zeitz, 35 guineas: 
an ebonised Schreiber Piano, 4o guineas; an Upright Grand Oblique, 
by Erard, 25 guineas, &c., &c. 

American Organs.—Full compass Organ, knee swell, &c., 5 guineas: 
Organ, 4 stops, knee swell, &c.,3 guineas; Organ, 7 stops, 3 sets of 
i ; Organ, by Karn, 4 sets of reeds, 10 stops, 2 knee 
swells, &c., 13 guineas; Organ, by Estey, 4 sets of reeds, 8 stops, 
swells, &c., 14 guineas; Organ, by Bell, 4 sets of reeds, 11 stops, 
e swells, 15 guineas; Organ, by Bell, 5 sets of reeds, 12 stops, 
2 knee swells, &c., 16 guineas; Organ, by Dyer and Hughes, 5 sets of 
reeds, 12 stops, 2 knee swells, &c., 15 guineas; Organ, by Story and 
> ds, 16 stops, 2 knee swells, &c., 20 guineas; Organ, 
5 ‘lark, 8 sets of reeds, 16 stops, 2 knee swells, &c, 
26 guineas. A Two-manual Organ, with full compass of pedals, mad: 
| specially for students, 45 guineas. Illustrations of any of the above 
| Organs or Pianos wil] be sert on application. 
| N.B.—It will be seen from the makers’ names mentioned above that 
| the instruments offered are of the first quality. 

T. D'Atmatne & Co., 91, Finsbury Pavement, London, E.C, 


NOVELLO, EWER & CO.’S 
PRIMERS 


‘MUSICAL BIOGRAPHY 


JOSEPH BENNETT. 








reeds 
































NOW READY 
| HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI 

MEYERBEER 


CHERUBINI 





PROSPECTUS. 


Some years have passed since Mr. Joseph Bennett began, in Tus 
Musica Times, a series of biographical notices which are still far 
from ended. The original purpose was a limited one—namely, to throw 
light upon the personality of famous musicians by means of extracts 
selected and arranged from their letters and other writings. Hence 
the series had for first title “ The Great Composers, sketched by them- 
selves.” 

Consequent upon the remarkable favour with which the notices 
were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by the limits 
necessarily imposed. The words ‘sketched by themselves’ were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as “ Primers of Musical Biography.” 

The intention of ‘ Novello’s Primers of Musical Biography” is to 
convey, as clearly as the limits of an elementary work will allow, ajust 
idea of each composer's personality, and to record the principal events 


of his life. Knowledge of what a man is helps the understanding of FO! 
what he does. These little books may serve, therefore, as a first step 
towards acquaintance with the genius and compositions of the masters 
to whom they are devoted. 
For the copious extracts made from letters, &c., throughout the 
series, no apology is offered. They are the best material upon which 
to base an estimate of character. Ed 
Prot 
the f 





LONDON: NOVELLO, EWER AND CO. 
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od 
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All Thy works praise Thee... uy 
Blessed be the Name of the ‘Lord... 
Blessed be thou 

Fear not, O Jand, be § g lad and re} ‘oice 
Fear not, O Jand 

Give unto the Lord the glory ae ; ; ; 
God said, Behold, I have given you every herb...G. A. M 
Great is the L ord. AS 

I will give thanks unto Thee 

I will give Thanks unto Thee 

I will magn Thee, O God ae 
Make melody within your hearts ... 





Rev. F. A, J. Hervey 





O give thanks ... one E, A. Sydenham 
O how plentiful is Thy goodness is T. M. Pattison 
O Lord, how manifold are Thy works . Barnby 





O Lord, how manifold are Thy works Sir G. A “Macfarr en rid 
O praise the Lord me Sir Heibert Oak oy 4d 
O praise the Lor: dof. Heaven Sir J. Od. 
O that men wou Id praise the Lord ‘ J. C. Bri sd. 
Our God is Lord of the harvest “Emma Mun 3¢ 
Praise the Lord, Q Jerusalem at ne ae Reve ENV. 4 

Praise the Lord, O Jerusalem Dr. W. Hayes 4d 


Praise the Lord, O Jerusalem 
Praise the Lord, O my soul... 
Praise ye the Lord for His goodn 
Praised be the Lord . . 
Sing praises to God ... 

The earth is the Lord's 

The earth is the Lord 





G. Sascatt Iod. 

C. Steggall 

_ HL. W. Warei ng 
«- Dr. C. S. Heap 
R A. Lowe 





The earth 1s the Lord’s i T. T. Trimnell 
The fost’ring earth, the genial showers .. J. L. Hopkins 
The harvest-tide thanksgiving : ... J. Barnby 
The Lord hath done great thi H. Smart 
The Lord is loving unto every r "G. Garrett 


This is the day Sir r - He rbert Oakeley 


isitest the earth and blessest i 









Thou w. W. H. Callcott 
Thou visitest the earth es Dr. Greene 
Thou visitest the earth “ J. Bapt : 4. 
While the earth re eth... . Swinn 4d. 
While the earth remaineth... 13d 





Ye shall dwell in the land ... aa Ke 
London: Novetto, Ew: 


TWELVE HYMNS WITH 
HARVEST 
SELECTED FROM “THE HYMNARY.” 


PRICE ONE PENNY. 


r and Co. 





TUNES 


yfulsong... he per ba J. 
lays . Sie. 


Sing to the Lord a jo} 
O Lord, the heaven ‘Thy power disp 
Father, blessing every seed-time 2 
Lord, in Thy Name Thy servants plead... 
The wintry time hath ended Pe 

Come, ye thankful people, come jas ey y 
God, the Father, Whose creation. 1 eas ae ...H. Smart 











Lord of the harvest, Thee we hail . Ano 

Lo, summer comes again oe Rev. E. B. Wh yley. 
Praise, O praise our Heavenly I a . German. 
Summer ended, harvest o’er 2 ~ Adcock 
O Lord of heaven, and eartn, and sea Dr. Wesi ley. 


Ewer and | Co. 


L ondon ; NOVELLO, 


ss HARVEST 
THANKSGIVING 


FOR THE ORGAN 


BY 
J. BAPTISTE CALKIN. 
One Shilling and Sixpence. 
London: NoveLio, Ewer and Co. 


FOR 


JUBILEE CANTATA 


THE 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER. 
Op. 58. 

Edited, and the Pianoforte Accompaniment revised, by Errnrzer 
Prout. The words translated from the German version of Wenat by 
the Rev. J. TRouTBEck, D.D. 

Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
London: NoveLLo, Ewer and Co, 


[ARCH 


BARN ARVEST. 
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| PRAISE THE LORD, 0 JERUSALEM 
ANTHEM FOR HARVEST THANKSGIVING OR ANY 


SPECIAL SERVICE 
BY 


REV. E. V. HALL. 
Price Fourpence. 
London: Novetio, Ewer and Co. 


| NEW HARVEST A NTHEM. 
| WHILE THE EARTH REMAINETH 


W. H. HOLLOWAY. 


Price Threepence, 





VERY TUNEFUL AND NOT DIFFICULT. 
“Tt a tuneful and pleasing composition, and will vp fou nd of 
service in the season for which it was writ "—Me fe y News. 





London: Nove to, Ew 


MALLWOOD’S (WM.) FEST: 


S \LandGENERAL 

» ANTHEMS. 

No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
= - THU ar bong “ee THE LORD, THE KING OF ISRAEL. 


Ez Trinity, or General. 

» PR AISED BE THE LORD DAILY. 
Whitsuntide. 

4. I WILL MAGNIFY THEE, O GOD, MY 
or General. 

. IN THE BEGINNING WAS THE WORD. Christmas. 

I WILL GIVE THANKS. Easter, Ascension, or General. 

. ALL THY WORKS PRAISE THEE, O LOKD. Harvest 
or General. 


Harvest, Easter, or 


KING. Festival 


Price 2d. each. 
London: B, WILtiaAMs, 19s Paternoster F 


LBE “ LOWE’S HARVEST ANTHEM, 

THE EARTH IS THE LORD'S. Short, easy, full, and 
tfective. Composed expressly for Parish Choirs. Octavo, 3d. 

London: ! OVELLO, Ewer and Co. 


ADE RT LOWE’S HARVEST CA ROL, 
HOLY IS THE SEED-TIME. Composed expressly for 


arvest Festivals. Octavo, 2d. 
London: Novetto, Ewer and Co. 


NEW 


Row, E.C 











HARVEST 


2, Organist of St. Mary 
to Favourite 


“Fries 44. By. 
reester (Connp 


AN THE M. 

e, Wor ize T 
in the Manchester S 
zly pretty, and not d 









oth 1,¢ 





anifold. 
1ot, O land. 7th 1,000 


rd, how n 0 



















the L ord, Omy soul. stht1,0 
win 6th Edition 
| Make a joyful noise. th 1,009 
. I 6th Iditi yn wae f i pee ia 
fag aiteaat and} Nur tis in 3 trth Edition. (To be sung 
by 300 voices at Budworth, September 27) J wo 2 
agnif icat and Nunc dimi n E flat. 2nd Edition 4d. 
union Service in F. ‘ 1. 





TONIC SOL-FA.—The first five An 





ri )] d Notation. 





may be had in Tonic Sol-fa. Price of each 
Lond lon: : WEEKES and Co., » Han over ‘Street, Re ent St zeet, W. 
— TIONS by S. COR B ET T, Mus. Doc., 


Cant 


IC’ 






Harvest ce, “ Behold, we have satin the first-fruits ’ price 3d. 

Four Offertory Senter pee +i pes a ie a 

Part-song, “ Waken, lords”... «< @ oe 
London: Novetro, Ewer and Co. 


yer and the Flowers,”each net 2s. 


Messrs. ForsytTH Bros. 





Songs," The Organist 
Lon 


an 

fon: 
Fifth Thousand. 

HARVEST ANTHEM. 






Al THY WORKS PRAISE THEE. By 
: Met Pattison. Two Chosuses. and Tenor Solo. Price 3d.; 
Sol-fa, London: Novetio, Ewer and Co. 
RVEST ANTHEMS.—By THOS. SMIT H. 3d. each. 
sige CROWNE ST THE 26th Ed. 
: 4th Ed ear not, O Land.” 2nd 
j Fd. “Itisa good thing.” ‘*Sing we 
oo a Ed. London: NoveLto, Ewer and Co. Post-free 
poo Composer, Music Warehouse, Bury St. Edmund's 
WAKE UP, MY GLORY. Full Anthem for 
Harvest or other Festivals. By Jamrs Loarina. F.C.O. 
Price 3d. 





London: Novetio, Ewer and Co. 
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VOCAL SCORE. OLD NOTATION. TWELFTH THOUSAND. 


RUTH 


A HARVEST PASTORAL 


WORDS BY 
EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL 


SUITABLE FOR 
THANKSGIVING SERVICES. 


“ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stand- 
ing sheaves, the active gleaners, and the busy farmer, all combine to 
fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth's eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.”—Gloucester Citizen. 

“The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers.”— 
Bucks Herald, 

“*Ruth is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength. .. . The 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.”—Brad/ford 
Observer. 

“ Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add ‘to Mr. Gaul’s reputation.” —irmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cautata under notice. 

. It contains some charming music, and is highly characteristic of 


HARVEST ANTHEMS 
COMPOSED BY 
E. A. SYDENHAM. 
Price 3d. each; Tonic Sol-fa, 14d. each. 


GREAT IS THE LORD f 


“ An excellent specimen of a Choral Festival Anthem, is bright and 
jubilant in style, very melodious and easy throughout. It well 
deserves the attention of Choirmasters.”—Leeds Mercury. 


O GIVE THANKS UNTO THE LORD 
“Can be heartily recommended.”—Musical Times, 
London: Novetto, Ewer and Co. 











Just published. 
NEW WORKS FOR HARVEST FESTIVALS 

COMPOSED BY 

CHARLES JOSEPH FROST, Mus. Doc., Cantab., Fell. Coll. Org 

COME, YE THANKFUL PEOPLE, COME. 
Harvest Festival Anthem. Price 6d. 
In this piece Sir George Elvey’s tune, St. George, is introduced in 
several different ways, 
Curtailed ee, price 4d. 


COME, YE TH ANKF UL PEOPLE, COME. 
An Organ piece, consisting of an introduction and thirteen Variations 
upon the same tune. Price 3s. net. 
For full description of these new pieces see previous advertisements, 





“Thou 
“God 


Other Harvest Festival Anthems by the same Composer: 
visitest the earth,” 3d.; ‘When the Lord turned again,” €d.; 
is the Lord,” 6d. 

London: Nove.to, Ewer and Co.; or of the Composer, Burlington 
Villa, Underhill! Road, es ordship Lane, S.E. 


HARVEST ANTHEM 


Introducing the Hymn No. 383 H.A.M., to be sung in Unison by 


Choir and Congregation, 
O GIVE THANKS UNTO THE LORD 


BY 


LANGDON COLBORNE, Mus.D., 








the: story it so vividly illustrates. "South Wilts E xpress. 
“Full of flowing melody.’’"—Salisbury Times. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. | 
| 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, paper 
: cover, Is. 
Tonic Sol-fa Edition, gd. Band parts on loan. 
London: NoveLLo, Ewer and Co. 


Just published. 


SEED TIME AND HARVEST 


HARVEST CAROL 
COMPOSED BY 


HERBERT TOWNSEND. 
Price Twopence. Words only Two Shillings per 100. 
London : NoveELto, Ewer and Co, 
Third Edition. Price Fourpence. - 
OQ THAT MEN WOULD PRAISE THE LORD 
(FULL ANTHEM FOR HARVEST FESTIVALS) 
BY 
DR. JOSEPH C. BRIDGE, M.A., 


Organist of Chester Cathedral. 
London: Nove.to, Ewer and Co. 








Just published. Octavo, 3d. 


THE HARVEST TRULY IS GREAT 


SHORT, FULL ANTHEM FOR HARVEST, EMBER DAYS, 
MISSIONS, &c. 
COMPOSED BY 
W. W. PEARSON. 
London: Novetto, Ewer and Co. 
HARVEST MUSIC. | 
anes eeneaeTee | 
HARVEST CANTATA \ 
Vocal Score, price One Shilling and Sixpence. 
I WAS GLAD 
Festival Anthem. Second Edition, price Sixpence. 
HARVEST HYMN 
“‘ Now our barns are full of treasure.” Twotunes. Price Twopence. 


Compositions of Dr. Jacon Braprorp, published by 
Nove._o, Ewer and Co. 








Organist of Hereford Cathedral. Price Threepence. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Fifth Thousand. 

NEW HARVEST ANTHEM. 

THE EYES OF ALL WAIT UPON THEE 
“ Easy, melodious, and effective.” 

Composed By EDWYN A. CLARE. 
Old Notation, price 3d. Tonic Sol-fa, price 2d. 
To be sung, October 5, by about 1,500 voices at Newcastle-on-Tyne. 
London: NoveLiLo, EWER and Co. 
NEW HARVEST ANTHE M. 
HOU VISITEST THE EARTH. By T. Mee 





Pattison. Two Choruses and Soprano Chorus. Price 2d.; 
Sol-fa, 13d. 
London: StTannieER and Co., Vigo Chambers, 113, Regent Street, W. 





NEW ANTHEM FOR HARVEST. 
RAISE THE LORD, O JERUSALEM. 
posed by W.G. Woop. Price Fourpence. 
London: NoveLLo, Ewer and Co. 


ANTHEMS for TRINITYTIDE. 
~ ee 2 
Mozart 14d. 


“Dr. Crotch 34. 
Sir F. Ouseley 14d. 


Com- 





Blessed is the man ... 

Blessing and glory ie aud ta wel 
Grant, O Lord.. nes rer Pe Sea eco 
Holy, holy, holy . ans nits 

How goodly are Thy tents .. 


How lovely are Thy dwellings Spohr 14d, 
I am Alpha and Omega ee J. Stainer 14d. 
I beheld, and lo! ° . Dr. Blow 64. 


Sir F, Ouseley 14d. 
.G. Garrett 14d. 

In Jewry is God known = j- Clarke- Whitfeld 14d. 

In sweet consent... ese oe = .H. Thorne 34. 

I saw the Lord « J. Stainer 6d. 

I will magnify... J. Shaw 34. 

I will sing of Thy power “A. Sullivan 14d. 

I will sing unto the Lord H. Wareing 3). 

Lord, we pray Thee ... J. V. Roberts 14d. 

OF ather blest 3 

O taste and see 

O taste and see 

O taste and see 

Stand up and bless 

The Lord is my Shepherd .. 


I know that the Lord is great 
In humble faith 


A.H. Mann 3d. 
Sir J.Goss 4d. 
"GG. A. Macfarren 14d. 


The Lord is my Shepherd .. pis er ge . J. Shaw 3d. 
The Lord will comfort Zion os ea .. H. Hiles od. 
Whatscever is born of God . Sir H. Oakeley 34d. 


London: Novett 9, Ewer and Co. 


O KGAN VOLUNTARIES, AtoG, 3s. 4d., or two Is. 
Unsolicited testimonials. J. Martin, Organist, 96, St. Paul's 
Road, Bow. 
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WORKS BY 


JOHN FARME 


>, OXFORD, AND DIRECTOR oF THE Harrow M 


~ 


ORGANIST AT BALLIOL CoLLr: 

HARROW SCHOOL 

HARROW GLEE BOOK 

NURSERY RHYMES. st, 2nd, 3rd, and 4th Sets ges wae 

CINDERELLA. Fairy Opera 

CHRIST AND HIS SOLDIERS. 
Chorus parts 

REQUIEM ... 





Cd 
A FROG HE WOU A-WOOING GO 
For Men's Voices, with Solos—for The Mouse (Alto’. The Frog (Tenor), The R 
with an Accumpaniment for String Instruments and Piano or for Piano alone. 
Chorus parts 
Si tr. ing ps arts 
‘The same for Mixed Voices 
(With nt for Stiin 
(nd aiso for Female Voices. ditto 
va ) 
T \¢ 4 T « 
JOSI eal a WILE! 1.) 24; bl \ OTREET eve 
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» Ditto, with Proper Psaims ... 
3. Demy Svo, large type, with Proper 
4. Proper Psalms, 
5. Canticles, 32mo es cee as ‘i 
6. Ditto, 8vo Wi és agi ve “ 


I. Imperial 32mo sit act Pas ses zi am — 
? 


32mMo0... see vee eee eee vee 


16. Imperial 32mo (Bible version) sis bis in ae +43 rr 


7. Psalter and Canticles, with Chants, 4to  ... ove ani ose 
15. Ditto ditto, ditto, demy Svo 
12, Canticles, with Chants, jto 7 ‘ ‘ 


8. Post 4to a3 - ata ei ‘bis i os .. «paper 


G <IDitto z.. nee pee a sia ta ee wee ore 
Io. Feap. 4to on ie sah ie o ‘ns — ‘ha 
Ir. Ditto a 

13. Tonic Sol-fa_ ... ven “ial , 
14. Ditto ... see ex sks a ‘i as ” ts 


LONDON: NOVELLO, EWER AND CO. 
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EWER AND CO,'S | 


TE. | 





NOVELLO, 
ALBUMS FOR VIOLIN AND PIANOFOR 


Price Two SHILLINGS AND SIXPENCE 


FOR SOPRANO 
COMPO 













EACH, 


omuges | No.x. After i rain. ‘ 
‘ anil ax Owe ed 
MARCHES |< Se 


Ilo 
COMPOSED BY 





ve all thi 


*FOUR 


Boo 








No.7. The mermaids. 
TAT —~ Te y PyAY r | / “ 
F. MENDELSSOHN BARTHOLDY. | ,, & False love, and true. 
| 4 9» Under the stars. 
No. 1. Wedding March. No. 3. Cornelius March, Op. 108. | 
« 2. War Marchof the Priests.| ,, 4. Fu ral Ma arch, Op. 103 Price Two Shillings 
Londo 


TRANSCRIBED BY 


: Nove.o, Ewer ar 


1857. 





SSS VE VOCAL DUETS 


AND CONTRALTO 


SED BY 


CIRO PINSUTI. 
Book I. 








| No. 4. Ising because I love to sing 
| » 5. Passing away, a 
| ,, 6, The voice of the waterfall 
K II, 


No. ro, Bygone 





ba 
» 2 Love oa friends ship, 
»» 12. The Magicians, 
and § nce each, 











































BERTHOLD TOURS. 


FOR SOPRANO 
No. 


* THIRTY FREDERIC 


2. 
T 
MELODIES 
COMPOSED BY 
BERTHOLD TOURS. 
These Melodies are expressly written to be used in connection with 


the Author's VIOLIN Primer. I 


ng Fires, 





ondon: 


—_ rte ” 





GOUNOD'S “MORS ET VITA” NYLES B. 
ay > 
Price One Shilling; cr, 


B ERTHOL D vee 





BATTISON HAYNES. MENDEL 


7 THIRTEEN 


No. 6. 


Each Sc ong se 


No. 7. London: Wut 


NINE MORCEAUX vESALON 


COMPOSED By 


IPPOLITO RAGGHIANTI. 


L 


oO 


MENDEL 








N 
_ i ; WITH THE ORIGINAL 
* TWELVE P IECES TWO SHILLINGS 
COMPOSED singly, Is. 
t. I would tha 
OLIVER KING. 2. The | | 
42 ancl 
® These Albums may also be had arranged for Violoncello and 3 a the caul blast. 
Pianoforte. Pe wh ~~ esa t wers. 
Ze 2 is oun 
LONDON: NOVELLO, EWER AND CO. London: Nove 


Price Two Shillir 


Novetio 


VOVELLO 


No. 4. Treg 7 Perr yer 
* TEN TRANSCRIPTIONS SEA ri O-PAR i 
FROM F 


OR LADIES’ OR 








THIRTEEN TWO- 


S] A DUET S 


AND CONTRAL’ 





TO 


H. COWEN. 


ngs and Si 


xpence. 





| No.4. A thought of home at sea, 
| 6: by ha at th e birds 
Bo oh gentle Time, 





» O. Lin 


i and ‘ea 


_— 2 SIX DUETS 


No. 3. 
TRENT TR TAO D wrrye aan) I 
TEN TRANSCRIPTIONS SOPRANO AND CONTRALTO 

FROM 

COMPO iY 
/ ~ * 3 ~ Ty Tecx 4i355 ¥ aac ite 
MENDELSSOHN’S “ELIJAH” OLIVER KING. 
Price Two Shilling d Sixpence. 

BY eres ‘ 

BERTHOLD TOURS. 74 ‘ 2 The Syl and hill. | : ‘ To Daffodils 





,» Ewrr and Co, 


SONGS 


. BOYS’ VOICES 


FOSTER. 


ly, twopence each, 








LO, EWER 


and Co. 


fAVO EDITION 


a Dn. 
TWELVE SKETCHES ae ee 


SSOHN’S 


Ty O-PART SONGS 






*HU NG: ARI D ANCE : WITH THE OricInaL Worns (ENGLISH), 
IA a: \ a £ yy wee 
pees nae —_ ONE SHILLING 
TRANSCRIBED Bi tiie wiaedie : m1 a 
. ACORYV German and English Words i see 28s 
SIEGFRIED J: rCOBY. ma * cloth, git ea “<= 





rately, price 2d. 
Oo, Saws and Co. 





NOVELLO'S FOLIO EDITION 


SSOHN'S 
)-PART SONGS 


Worps (ENGLISH), 

AND SIXPENCE; 

6d. each net, 
8. Can I light-hearted be? 
g. Evening song. 
to. Zuleika and Hassan. 
11. The Sabbath morn. 

. The harvest field. 

13. Song trom “ Ruy Blas.” 


Lo, Ewrr and Co, 








2 days, or Lookis; 





nthe | 
Sunset. 
Not ast 
Sunset. 
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At night 
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Dreams, 
The rost 
On the s 
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Thou ar 
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The Kin 
Peace. 
Clara’s s 
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The fish 
The Alp 
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Aubade. 
Loss, 
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Spring s 
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A flower 
The Asr. 
Sun and 
The rose 
Love's p 
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ATroth, 
Love an: 
Love anc 
Far over 
Amongs! 
West-wi 
Spring. 

My love: 
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Nighting 
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~ ALB UMS: 





love to cng 


€ Waterfall, 


or Lookisg 


dship, 





48. 





| GERMAN SONG 


SELECTED, AND THE WORDS TRANSLATED INTO ENGLISH, 
BY 
FRANCIS HUEFFER. 


SIXPENCE EACH. 


PRICE ONE SHILLING AND 
SONGS 
ROBERT FRANZ. 


A lifetime wasted. 
Lo! he has come, 


No. .—THIRTY 


On the hidden wood-path. 


Sunset. 

orga Autumn sorrow. 

Suns Will she come to-day ? 

Soathionsly the Lake reposes. Love in May. 

In the forest, moonbeamed- Yea, thou art blighted. 
brightened. The last tear. 


The Swiss Soldier’s complaint. Love song, 
Rest on me, thou eye of darkness. 
Atnight I see thee with dreaming 


When my despair i is deepest. 


Sweetest maid, with lips like 





aN roses, 
Dream: Thinking of thee. 
The ee and the lily. The rose has made sad moan to 
On the sea. me. 
Gently through my bosom flow. In Rhine’s broad rolling waters, 
Omnipresence. Forgott 


Thou art far. Good Night. 


No. II. TWENTY SONG S 
PE ANZ 


Mignon's song—“ Knowest thou Praye 
the land?” } 

The King of Thule. 

Peace. 

Clara’s song. 

Who never ate with tears his 
bread ? 

Wanderer’s night song. 

The fisherboy. 

The Alpine hunter. 

Once and now. 


q7r'n 


nits - 


LI 






resemblest. 


tthee, 





How sweetly 


TTY _BTUER canwn 
N TyY- PLY ES SONG 


TWE S 
ANTON RUBINSTEIN. 


3end, fairest blossom. 


No. II.— 


The dewdrops shine. 
Like to a lark. 
The wood-witch, 









Aubade. : 
Loss, In the forest. 

A message. Night. 

Spring song. To Spri n 





From a Sp panish song book, 
Clara's song. 


In the forest all is growing. 
A flower thou resemblest. 
The Asra, 

Sun and love, 

The rose. 

Love's presence, 





Buddin 


~TWENTY-SEVEN 
JOHANNES BRAH} 


The swallow’s flying West 
Alone. 

Return. 

The wounded yeuth. 

Could I but once forget 
So secretly, 


STi f 
SON Cr 


ra 
TS 
We 


No. IV. 


ATroth, 
Love and Spring (1). 
Love and Spring (2). 
ar over the field. 
Amongst strangers. 
West-wind blowing, 
Spring. 
My loved one has left me. 
The reason why. 
A Symbol. 
ightingales, 
Faithful love. 
Alone she stood by the window. 
Memory, 





LONDON: NOVELLO, EWE: 
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Hallow’d night, descend, 





Vor. I.— 
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am 
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Oh, 
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VoL. js -T\ 





Litany 


Tt 


The Er] !-King. 















Rose among the heather, 
Sad heart. 

The band of roses, 

Thou art repose. 
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SCHUBERT'S SONGS 


EDITED, AND TRANSLATED By 





SELECTED, 


NATALIA MACFARREN. 
PRICE ONE SHILLING AND SIXPENCE EACH, 


‘TWENTY SONGS 


MEZZO-SOPRANO. 


CONTENTS, 
raise of Tears. Huntsman, rest. (Ellen’s second 
owest thou the land? (Mignon’s song in “The Lady of the 
firstsongin“ Wilhelm Meister.”) _ Lake.”) 


Thro’ the pine-wood, 

The summer waves. 

Wanderer’s Night-song. 

Trust in Spring. 

The Maiden’s Lament. 

To Mignon. 

The Passing-Bell. 

Alinda. 

Ave Maria. (Ellen's third song in 
“ The Lady of the Lake.”) 

The Fisherman. 

On the water, 


he Message of Flowers. 

ought may’st thou ask me. 

( Mignon’ 's second song in“ Wil- 

helm Meister.”) 

let me dream till I awaken. 

(Mignon’s third song in “ Wil- 

helm Meister.’’) 

he greenwood calls. (Slumber 
1 (Romance 

hen n “ Rosamunde.”) 


SONGS 
CONTRALTO. 


CONTENTS, 
Sadness. 
Tc the Lyre. 
Caim at sea. 
Lay of the imprisoned Huntsman, 


ENTY 


FOR 





Passing to Hades, 
Comfort in tears. 
Death and 


for All Souls’ day, 
ne weary heart. 

I's treasure, 
drinking song, 


-I—TWE N TY SONGS 


SOPRANO OR TENOR. 


CONTENTS. 
Hark, hark, the lark. 
Thee would 1 greet. 
To the beloved one, 
Suleika’s second song. 
Presence of the loved one 


i the Maiden. 











S prayer. 





Ganymed, By the coor ays I will wander 
Mignon, To a brooklet. 
Secrets. To Sylvia. 


‘ 
y 





"ot. IV.—_SCHWANENGESANG 
(SWAN SONGS) 
I seesheap EN vitae 
The English Version by the Rev. Dr. TrouTBeck.) 
. Love's Message—Murmuring rir 





on the far 


11, The town — uy 


j sea— The sea 
gleamed. 
13. The Apparition—Hushed is 
the night. 
pigeon post 
pigeon. 


—A carrie: 





LONDON: NOVELLO, EWER AND CO. 
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NOW READY. 
» BIRMINGHAM FESTIVAL CHORAL SOCIETY.) 


JOAN OF ARC 


“THE MAID OF ORLEANS” 
AN HISTORICAL CANTATA 
THE VERSE BY FREDERICK ENOCH 


THE MUSIC BY ALFRED R. GAUL (op. 41) 


COMPOSER OF “THE HOLY CITY UTH,” SION SERVICE,” &c 





(To be produced by 



















nd Chorus. Soprano, Texor and Banitone 











Ww tree-doin's bat - tk 





Exousu & Buratxpian Mes at-atmys 






























| 4 = 
j Sowers 2-2 soe = J 
P oF © P'visthe witch!’ the fiend! o . gain! 
j ‘ P vi 1 gain 
tee 
} No. 13. In the Cathedral 
' 
j 
| 
i 
| 
i 
} 
g 
3 ; : be of Populace 
io. 3 Chorus of Youths and Maidens .the chant 
: e —— ~ 
: = : o¢ a 
oe SS ale eel oars Ss -Bi8 fot] 
Fea On On My VI 8, eee ' Ye 
% oo: o-oo” saa — ee a we 
Oo 3 Se ST E> = i 
{ 
a 
' 
es 
Fe 
| 
Chorus of Populace eee 
be. @ fl t 
7 vied \ 
ey sot | 
Battle March. Soupiers ano Port E te 
——_— : “i 
ee = y) 
On' ou! on! on 








Price, paper covers, 2s. 6d.; ditto co 
: i.) 
The gratuitous loan of instrumental parts 


this Can and to insert the words in an 


fomposer, and full liberty is given to perform 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Sipe seen = 
Just published. 
Dedicated to his friend, Sir ARTHUR SULLIVAN, 

XEVEN HYMNS IN VARIOUS METRES. Set 

to Music by Ropert Brownx-Lortuwick, Vicar of All Saints’, 
Scarborough. Price Sixpence. 
London : NoveELio, Ewer and Co. 

~ fee. just ‘publisked. 

By the same Composer. 
friend, CANon T. Percy Hupson. 
SINGLE CHANTS, together with 
DOUBLE CHANT (for Psalms xiii. and xxxviil.), a Setting of | 
OMNIA OPERA, and Responsive ' ‘Amens”’ | 
Amen. Price Twopence. 
NoveLvo, Ewer and Co. 


BENEDICITE, 
to the “ Dresden” 
London: 
Alec, ; st publis shed. 
Dedicated to his frie vat W. A. BARRETT 
SAY, WATCHMAN, WHAT OF THE "NIGHT? 


Being a Revised E dition i in 6-5 time of Setting recently published 
(now recalled ) in common time. say possessor of the former 
ding it to the | 











issue will receive the above in exchange on senc 
Author. Price Liang nce 
London : Nove 0, EWER and Co. 
y the same Compo ser. 

HYMN TUNE 5. Composed by Robert Brown 
Bortuwick. Eeing a Complete Collection of all his Tunes to 
1885. With their Words. Crow n Svo, elegantly bound in cloth, 
extra strongly sewn. Pric et. 

London: Hamitton, ADAM , and all Boooksellers and 

Musicsellers. 

“The Hymn Tunes composed by the Kev. R. Brown-Borthwick are 
worthy of being extensively known. The psa are even and 
flowing, the harmonies effective, though not far-fetched or strained, 
and the metres are such as can be adapted to the best and most 
popular words in use among our congregations, There is also a 
general spirit of reverence and dignity in the Tunes which forms not 
the least commendable feature in the collection.”—Mornin 4 “Post. 


Notice ofa former Collection included in this one. 

“This small volume is certain to secure a warm reception from all 
lovers of sacred mt usic. Only Six of the tunes are here given to the 
world for the first time, the rest having previously appeared in various 
hymn-books and other publications. We are none the less glad, how 
ever,to welcome a collection which affords special opportunities of 
acquaintance e with some of the most beautiful of modern h ymun tunes. 
-The Rock 

“The hee. R. Brown-Borthwick has published a little volume of 
Hymn Tunes for Congregational and Private U se, Which are melodious 
and flowis 1g without detrir ment to the devotional element, a considera- 

in not always sufficiently attended to in this class of compositions. 
Among ¢ the signs of a general increase of musical taste may be noted 
the fact that congregations are no longer indifferent to the character 
0 music given them to sing in our churches, and have their distinct 
likes and dislikes. To all those interested in this matter we may 
rdially recommend Mr. Brow n-Borthwick’s contribution to Church 
hymnody.”—Musical World. 





Also, by the same Composer. 
BLESSED ARE THE DEAD (ReEguteM). A short, 
full, and easy Anthem, suitable for All _ its’ Dé ay, Saints’ Days, 
and Funeral Services. Composed by Rosert Brows. Bortu- 
wick. Price 3d. To be had also wth Mr by W. Meyer Lutz, 
for voices, organ, two cornets, two trombones, and muffled drums. 
Also, shortly, for full orchestra. 
London: NoveLto, Ewer 
MY SPIRIT LONGS FOR THEE. 
Music by Dr. NayLor, Organist of York Minster. 
others by the Editor. Price Sixpence. 
London: NovetLo, Ewer and Co. 
THE FOE BEHIND, THE DEEP BEFORE. 
An easy and effective Anthem for Parish Choirs. Composed by 
Dr. NayLor, Organist of York Minster. Price Sixpence. 
London: NoveELLo, Ewer and Co. 


ANTHEMS with WELSH WORDS. 


Solftfa re. 
Solffa 1c. 


and Co. 








Pris t4c. 
Pris 3c. 
Pris 3c. Soifia r4c. 


MOLWCH YR ARGLWYDD \ arte Goss. 
CENWCH GAN O FAWL . J. STAINER. 
® PRAWF, A GWEL Syr Joun Goss. 

0 ARGLWYDD, MOR LIOSOG ) 
YW DY WEITHREDOEDD D1) J: Barssy. 
London: Nove.Lo, Ewer and Co. 


CHURCH MU 


Pris 3c. Solifa 1c. 





MUSIC | 


BY 
DR. FRANK BATES. 
TEDEUM,inBflat ... ron had ‘is <i nee as ae 
JUBILATE, se i tae” > | ea 
MAGNIFICAT and NUNC DIMITTIS oss ea ose ase A 
HEAR MY PRAYER. Anthem (Soprano Solo and Chorus) ... 3d. 

GOD IS OUR HOPE AND STRENGTH. Anthem (for 
Parish Choirs) . ae ave ee «eo ies pe ina a 


London: NoveLito, Ewer and Co. 





XUM 


| ~ NOW READY. 





THE LORD REIGNETH 
| (PSALM XCHI.) 
| ROBERT PARKER PAINE. 
| santa 
| PRICE ONE SHILLING. 





| 
“At the Concert of the Windsor and Eton Choral! Society, at the 
Albert Institute, Windsor, which was crowded, a new setting to the 
93rd Psalm, by R. P. Paine, was performed for the first time, Without 
doubt there is very much that is really grand in it. . Mr. Paine 
> warmly congratulated by members of the pro on upon his 
s The called for the c aaa, chorus was 
repeated, "—Buck Adveri 
‘The second putt con sated of a co _ 





w 









|r 
ition by Mr. R. P, Paine, 






being the first time of performance, the 93r i P fans Thereisa 

, grandeur about the composit ion in harr mony wit he tone of the 

| Psalm. Each number was applauded, and at the close Mr. Paine 
twice bowed his acknowledgments.” —Lion Ex y: ress. 

“Mr. Paine is already the composer of several works, but in none 





| of his previous efforts, successful and meritorious as they have been, 
| has he scored such a success... . The rendering of the comp psition 
was listened to by several professors of music, who fe expres sed 
the highest commen datory opinions of the work, and wit 








hout doubt 





Mr. Paine has exhibited exceptional ability."—Windsor and Eton 
Gasett 
Full Score and Band Ponts can be hired. 
London: Novetto, Ew ind Co. 


SCHOOL CANT AT AS AND SONGS 


Composed and Adapted by Geo. Suinn, Mus. Bac. 
Containing SOLOS, DUETS, and CHORUSES for Treble and Alto, 


a 
with Pianoforte Accompaniment. 





THE BELL TOWER Stati Notation 1s. Sol-fa 4d. 

TWELVE SCHOOL SONGS a oe re 3d 

THE FOUR SEASONS... ... ye 1s. 64, ‘ od 
“We cordially recommend this Cc ata.”—S ! Guardian, 








m. he Four Sea is written Dughout with appropriate sim- 
, but bears the evidence of artistic workmanship in every bar. 

me ra the soprano solos will delight the prima donna of oy estab- 
nt where the Cantata is placed i in rehearsal.”—M ! Times. 

in la dies’ “ieee 





pl icit 






Cantata cannot fail to be most useful 











Hymn set to} 
Together with | 


0 LORD, CORRECT IRER sss) “eam ins tien nee AD 





t s Musical Mo: 
A very pretty Can tata; and the compos er may be congratulated at 
h aving pondaces a work so eminently fitted for the purp ona" —Essea 
Weekly 
Sees yn: Hart and Co., 22, Paternoster Row, E.C. 
HE STRATHE ARN. COLL E CTION of PAR 

| SONGS, as sung by Mr. LAMBETH'’S celebrated ae 
MORAL CHOIR, &c. Price 2d. Those marked * 3d. Sol-fa, 1d. 
| Composed or 
| es 
; 1. *The Auld House ies H. A. Lams 
| 2. *The March or tne Ci imeron Men .. aia <8 a 
| 3. *Wiil ye no come back again pre uae ae ‘ia 

4. Aula Edinburgh Cries pn poe ove ove - 

5. Braw, Braw Lads ae ” 

0. Bonnie Prince Charlie (Cam ye by " Athol) . oe 
| 7- Roslin Castle ... ons me 

8. The War Song of the Men of Glamorgan ; a 
| g. Savourneen Deelish , Po y wea a a 
10. ‘Lhe Jolly Miller saa we — ; = ra 
} 11. Begone, dull care - F ‘a 

12. “How calm, how beautiful (Sol- -fa, 14d.) ... «+ T. RICHARDSON, 


13, ~The Twa Doos J. YorkstTon 
| 14. *The Covenanter’s Widow’ ‘s ik ament 
5. “It was a loraing’s daughter... 


| - ».. T. Ricttaxpson. 
10. *The March of the Cameron Men... 


J. YorkKsTON. 





17. * Wali ye no come back again i eee ” 

18, Flowers of the Forest oe a we on W. Heme. 
!1g. Caller Herrin’ ... wa me ane ‘ wie s 

2u. Lord Gregory . por ‘aia oon A fe 

21. Piproch o’ Donuil Dhu oes a pa : pa 

22. The Rowan Tree pee ana oes . H. A. Lambeta. 
| 23. Bonnie ran the burnie down... eee sce ” 
;24. The Bonnie Brier Bush... Pre : pe - 

25. Joy ot my earliest days wi “a ins ive ” 
|20, Lhe Trump of War ... F re ” 

27. Bonnie weething... ita F. PETERSON. 






| PATERSON and Sons, Museen to vile Cases, ge rge Street, 
Edinburgh ; Glasgow, Perth, Dundee, Ayr, and Dumtries. 
J. B. Cramer and Co., 201, Rezent Street. 


i. > RIEN DSHIP, LOVE, and TRUTH. Song. 
| Words by Jame s MontGomery. Music by Joun RipGe. 
Price 3s. 6d. (sold at half-price). To be had of the Comvoser, 143, 
| West Street, Sheffield. 
“ The melody is beautifully expressive, and is supporte d by aclever 
and effective accompaniment.”—Sheffield Daily Telegraph 
A copy of the above Song, Post- free (uatil Novem: ber), on receipt of 
Sixpence in stamps. 


London : 
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THE CAPTIVES OF BABYLO} 


AN ORATORIO 


COMPOSED BY 


GEO. SHINN, Mus. Bac., CANTAB. 


Tuis work contains many effective Solos and Choruses of moderate difficulty. The first part descri 
the destruction of Jerusalem and the carrying away of the captives into Babylon. The second part, 
fall of Babylon and the return of the captives to Jerusalem. 

The work is suitable for Concert-room or Church. 

Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. 
LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. 


ibes 


the 


A Specimen Copy will be sent Post-free (until December) by Gro. SHINN, 234, Stockwell Road, Brixton, S.W., 


on vecetpt of P.O. for 1s. Oi. 











Fourth Thousand. POPULAR COMPOSITIONS by GABRIEL 
as NT DAVIS. 
THE MONTHS | 
TWELVE VOCAL DUETS FOR SCHOOL USE or /- 
| WHO’S FOR THE QUEEN? (New Patriotic Song.) s, d. 
Words by EpwarpD OxENFORD | The Words w — by F. E, Weatherly ‘as a on 8 
; _ | Sung by Mr. TuurLEY BEALE.) 
MUSIC TBS KING CARNIV AL The Words written by F, E. Weatherly 2 0 
? BY THE RIVER. The Words written by Herbert Gardner... 2 © 
ALFRED R. GAUL ELSIE ata” Girl’s Song) .. . ae 20 
Composer of the “ Holy City,” “ Ruth,” &c. | (Sung by Miss Aba TOLKIEN. ) 
oe sila , __,| THE ZINGARA.. on: ska 
There are in this series . duets the sweetest things of the kind (Sung by "Miss ‘José SHE :RRINGTON.) 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our THE COMING YEAR. ‘The Words written by Dean Alford 2 0 
special favourites, the one being delightfully playful, the other tenderly | pH OLD ME ee GATE, The Words written by R. 
melodious. Things to be treasured in households where sisters or Richardson, Es 20 
friends delight in joining voices. The pianoforte accompaniments are | NEL Lis OF THE: LEA. The “ ordew ritten by R. Richardson, 
well written, and such as an ordinary pianist may successfully under- ax 20 
take. —Birmingham Daily Gazette. THE’ Tarte E LASS O' BRAY. The “Words written by 
8. Edward Oxenford _... 20 
Parts T.and II... vy nse sees Cah «OO (Sung by Miss José Suer RINGTON and Miss Jeanie Ross.) 
a ge PAPEP COVER ccs ase cee ewes pieetete 
itto, paper boards ie as mv nee oo 2 0 7 TR 
Ditto, scarlet cloth wis ee ee #4 seni iD PIANOFORTE, &c. 
Or, in Twelve Numbers... ee a oo. each Oo 2 ALBANY. Grande Marche Triomphale (Composed in honour 
L v a of the Marriage of H.R.H. Prince Leopold), 2nd Edition 2 0 
eeenenee ere —_— Nove cinntecenhsictceshintn Transcription for the Organ, by Dr. W. J. Westbrook ... « 20 
7 ’ pe eal ee motigss 4 ‘EB: 'S GAVOTTE ... Sia ae ais 
UMOROUS PART-SONGS by A. J. CALDI- MY LADYE BARBARA'S GAVOTTE . 
COTT. a 
Poor Little Tom-ee (just published)... ws, ~~ “Od. PART-SONGS, S.A.T.B, 
Where are you going to, my pretty maid? Gj just published) «. 6d. THE THREE STARS. 2nd Edition —... os oe one 0 2 
Humpty Dumpty .. ‘ .. 6d.| THE KNIGHT’S RETURN, 8th Edition ie, see 
Little Jack Horner, “6d. ; “Tonic Sol-fa_ es aie ee oe 2d. GOD SAVE THE PRINCE. igth Edition... an oo 0 2 
Jack and Gill pee ae ge 4d.| THE DISTANT SEA. 6th Edition ake ese eas sce. 0 2 
The House that Jack built, 6d.; Tonic Sol-fa.. 0... 0... ad.| TO THE WOODS, 12th Edition... oe tee ee 02 
The Sobbing Quartet... ie Si bes 3d. HARK! 'TIS MUSIC. 8th Edition see ave ose “xe 04 
The Haymakers. Part-s song . me nen oa ~ aks Pr 4d. THE HOUR OF REST. 5th Edition ve ose, vast ree 
Out on the Waters. wienaaaaec a up ae eee ee 4d. DAME WIGGINS OF LEE. (Hu :morous.) 1oth Edition ... 0 2 
Yule. Part-song .. es es orev ove oh 4d.! DAME TROT. (Humorous.) 7th Edition : 0 2 
Sleeping Leaves. Glee... s8 a6 iss ois oe or 4d. WHO’S FOR THE ——— - Edition. (Patriotic Part- 
London: Mrrzver and Co., 42, Great Marlborough Street, W. Song. For 1.1.3.8.) o%3 
aia London: Novetto, Ewer and ‘So . 1, Berners Street, W., 
NEW POPULAR SONGS. and 80 and 81, Queen Street, E.C. 
GOLDEN PROMISE (with Violin and Organ 
Accompaniments). Key F. Compass CtoD. By H.T. Titman. le MALE VOICE CHOIR.—THE NATIONAL 
> , , pam ANTHEM, price 4d.; JUBILEE ODE, price 6d. net., by 
APHNE. Words by Walter Besant. By H.T. Gord Rituer ee i J P 
TILTMAN, ° Nove aaa 
London: WeekEs and Co., 14, Hanover Street, Ww. 2 patra MOTELS, BUTE LESS. os 
TO CHORAL SOCIETIES. SONGS 
BY 
Now Ready. es > Pye. 3 ‘Re / — N 
3 4 4 | 
SECOND EDITION OF DR. STORER’S SUCCESSFUL S1 El HEN S. SI XAT I O} 
CANTATA { aad ee 
IT SONGS. net. 
THE TOURNAMEN roaray By be 
| Arise, my love! .. «» ROBERT Crompton. Tenor 1 6 
Two Shillings net. The lover's star me MA os, Aiea 
This work has been performed with great success at Beverley, | Dreaming in the shad iow. * Cuaru: s Mackay, LL.D. Soprano 2 0 
Dover (with Mr. Santley), Doncaster, Folkestone, Glasgow, Halifax, The magic harp ... ak pe ” 2 0 
Londonderry, Salisbury, and other places. Hark! sweet bells... ... EDWARD OXENFORD. ” 1 6 
Orchestral Parts to be had on hire from the Author, lolkestone. Little Rosebud... ine ” ” 1 6 
London: NoveE.L_Lo, Ewer and Co. The cricketer’s song «. F. T. Reap. Baritone 2 § 
= = IDE a, aaron = >> , Wert thou mine ... Pe <i Tenor .. I 
NOBLE OU EEN OF ENGLAND. A Jubilee | The Woodman _ ... EDWARD OXENFORD. Bass... 20 
Part-Song for s A.T.8. Composed by T. Simpson. Price 4d.! That smile of thine .. RICHARD Y. STURGES. Baritone ooo 2 0 
No choir should omit singing this stirring part-song at any ensuing | The sun and the flower ... ” 1 6 
entertainment or tea-party. ' Winter and Spring sie Contralto... 20 
L ondon : Nov ELLO, EWER and Co. London: Novetio, "h WER and Co, 











O CHORAL SOCIETIES. <i quantity of Can- AY THOR’S MSS. revised for publication. Com- 


tatas and Part-Songs, in good condition, to sell cheap. Send , 
for list to Mr. C. E. Wheeler, 6, Culmore Road, hd eckham, S.E. Vanderline, 19, Canterbury Terrace, New Brompton, Kent. 


positions arranged for String or Military Band. Hermant 
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Now Ready. Small 4to, price 1s. Vocal Parts, 1amo, price 6d. each. st and and Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Serics, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES 


THE 


CANTICLES 


* THE 


AND HYMNS 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE 


OUSELEY, BART., M.A, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
) P 
“ Benedicite,” and a collection of Kyrie Eleisons, old ‘and 1 new. 


This pointing of the Canticles is authovised by his Grace the Archbishop of York. 


London: NOVELLO, EWER and cO., feuds Sener Street (Ww. ), and 80 & 81, Queen Street (E.C.) 


Just pul I i hed. 


MORNING & E VENI \G SERVICE 


OFFICE FOR THE HOLY ‘COMMUNION 
Set to Music in the Key of C, for Four Voices 


HARVEY LOHR. 
Price 1s. 6d.; or, singly :— 

No.1. Te Deum laudamus... 
» 2. Benedictus . 
» 3. Jubilate Deo ... ee ia ‘a kas se e430 
» 4 Kyrie Eleison. 5. Credo. 6. Sursum Corda. 

am Sanctus. 8. Gloria in Excelsis ... ia een 60. 
» 9 Magnificat, 10. Nunc dimittis ... ae as 4G. 








An Edition of this Service for Voices in Unison may also be had, 
price Is., or singly. 





London: Nov ELLO, EWER at d Co. 


MORNING AND EVENING SERVICE in F. 


Price 6d 
OFFICE OF THE HOLY COMMUNION IN F. 
Price 6d. 
ANTHEM, ALMIGHTY GOD, s.a.1T.B. 
Verse, Bass. Price 4d 
bY 
F. H. CHEETHAM. 


London: Novetto, Ewer and Co. 


- PEAIN SETTING 
OF THE 
OFFICE FOR THE HOLY COMMUNION 
BENEDICTUS AND AGNUS ‘DEL, FOR GENERAL USE. 
By E. W. TAYLOR, Mus. Doc. 
Price Fourpence. 
London: NovetLo, Ew ER and Co. 


sitios picaiash Menai 


E DEUM, set to Music in the Key < B flat, on 
the Melody ‘of * “The Chimes,” by Cuartes T. West. Price 
Threepence. London: NoveELto, Ewer and Co. 








aos Just published. ; 
[\ THEE, O LORD’ Anthem for four Voices. 
Composed by ArtHUR T. Crook. Price Fourpence. 
London: Novetto, Ewer and Co. 


XUM 


THE PSALMS 
BIBLE VERSION 
POINTED FOR CHANTING 
REV. DR. TROUTB ECK. 


Crotu, ONE SHILLIN 





London: Novetro, Ewer and Co, 


CHRISTMAS ANTHEM 
EMMA MUNDELLA. 
Blessed be the Lord God of Israel ase ss aa an «e 36 
London: Weekgs and Co., 14, Hanover Square, W. 


ANTHEM FOR TREBLE & ALTO VOICES 


EMMA MU NDELLA. 

Through wisdom is an house bu «a rs 

London: Nove.LLo, es r and Co. 

NEW TWO-PART SONGS For FEMALE VOICES 
EMMA MUNDELL<~ 


Flowers (Canor > alia 








od 


Ye Spotted Sr ke ; per ie ois oa and we 
Song of Mermaids anc 1d Mermen... pe ada pe an ws Gf 
London: Novetito, Ewer and Co. 





M* GNIFIC. ~ and us DIMITTIS (in F). 
omposed by <i G. Woop. Price Threepence. 
London: Novetto, Ewer and Co 
TO DR. STAINER. 
RGAN PEDAL sci AL ES & D. AILY STUDIES, 
by Geo. Ernest Lake (incl iding two ‘Themes with varied 
Pedal Obbligati, containing many of ‘the Passages met with in stan- 
dard Org n Musi ic). Price 1s. net 
London: eiiadtiae Ewer and Co. 


—|FJAIL TO OUR HARVEST HOME! Part- 


music. By Benjamin ConGreve. Price 1d. 
“This is a spirited composition.”—The Orb. 
London: Novetio, Ewer an nd Co. 


RO COMPOSERS. —SELE CTIONS of W ORDS 
for SONGS sent on AP PROV AL. “ytics fo secular cantata, 


romantic subject, also for disposal. A. V., Oy alis Road, Addis- 
combe, Surrey. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1831, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 


No.9. Limp cloth 4 0 
» 10. Cloth boards 5 0 
» 1%. Smalledition ... s 8 
3» 12. Tonic Sol-fa 30 

First and Second ellen can 1 stil it beh olka separate, 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use eS 


(Offered in quantity at redu ced price per dozen. 2.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetio, Ewer and Co.; 

And all Booksellers 


THE ANGLICAN HYMN-BOOK. 


pD PRICES, 


Bristol: W.and F. MorGan; 
and Musicsellers. 





Sreconp Epition, Repuci 
4to, cloth, price 4s. 64. ; 18mo, Is. 9d. 5 Treble, 
Words only, gd. and 6d. ; pz ” r, 


and Co.; and Simpki 


Words and Music, 
16mo, Is. 
London: NoveE.LLo, Ewer 





nd MARSHALL, 


Second Thousand. 


E DEUM LAUDAMUS, set to music in the 
& keyofG. By Atrrep J. Dye. Price 4d. 


London: NoveELLo, Ewer and Co, 


ne : = | Large type, price 2s. 6d. 


Reduced Price, Threepence. 





G A. MACFARREN’S CANTATE DOMINO, 
J. and DEUS MISEREATUR. For Voices in Unison and | 
Organ. 8vo. London: NoveLiLo, Ewer and 

REDUCED TO THREEPENCE EACH. 


A. MACFARREN’S TWO-PART ANTHEMS | 
for small Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Ds: ( i 
London: Novett oO, EWE! 


G. 











Price 3s. 6d., clot h, red edges. 


Ts TUNE-BOOK, with the additional Tunes 
as used at ST. Ai-BAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together “with 


sev eral Gregorian Hymns and An tiphor is; the Eight Gregorian Tones; | 


the Music of the Reproaches; the Seven Last Words; and Litany 





Tunes &c. London: Nove.tio, Ewer and Co, 
HURCH MUSIC. By Dr. E. J. airing 
Te Deum and Jubilate in C si ove 9d. 
Magnificat and Nunc dimittis in A am pon pon ose «a Od. 
Cantate and Deus misereatur in G eos ove eon ne oo Od. 
Harvest Hymn. (6s. perroo) ... ove ooo Id. 


London: Novetto, E WER and Co. 





Just published. 
NEW ANTHEM, WITH VIOLIN OBBLIGATO., 
Suitable equally for Parish Choir, Cathedral, or Home Use. 


TEACH ME THY WAY, O LORD 
Psalm LXXXVI., Verse 11. By W.H. Witson. “ Simple, 
and effective.” Price Threepence. 
London: Nove.io, Ewer and Co, 


easy, 


Just published. 

A FESTIVAL SETTING OF THE 
CANTATE DOMINO & DEUS MISEREATUR 
In G major for Four Voices 
COMPOSED BY 
JOHN J. BAILEY, 


Organist and Choirmaster of St. Paul’s Church, Ballarat, Victoria. 
Price Sixpence. 








Also, by the same Composer 
MAGNIFICAT & NUNC DIMITTIS 
In G major for Four Voices. 
Price Sixpence. 
London: NoveLio, Ewer and Co. 
5 ype set TE DEUM. Op.22. Performed at 


: the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. 








| 


| 
| 


| 





—e 
Small gto. Price 2s., paper cover; 


3s., cloth lettered. ; 
ANGEL AN PS: ALT ER CHANTS, Single ani 
Double, edited by the Rev. Sir F. A. Gore Ovusecey, Bar 
&c., and Epwin GeorGe Monk, 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; tho 
for each Service occupying a separate page, and afiording sev eral§ 
suitable to each daily portion of the Psalter from which choice m 


Fifth Edition, enlarged. 








be made. The Chants have been selected with especial reference , 
the position of the Reciting- note, 
HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s, 6g, 
London: NoveLtto, Ewerand Co, Oxford: PARKER, 
Eighth Edition. a 
HE ANGLICAN ‘CH ANT BOOK. Edited by 


E.G. Monk, Mus. Doc., Oxon. In paper cover, rs. 6d. ; cloth, 28.64 
Large edition, cloth, 38. 6d. London: NovELLo, EWER and Co, 


USELEY AND MONK’S PSAI 





AND MONK’S PSALTE R AND 
CANTICLES, pointed for Chanting. Second Edition. 
rised by His Grace the Archbishop of York. 24mo, phn ut Chants, 
with Proper Psalms, 1s.; Proper Psalms, separately, 34. ; small ato 
with Chants, 4s.; each voice part, separately, Canticles, score 
smail gto, gd.; separate parts, 3d.; words only, 24mo, 14d. 
London: NoveLLo, Ewer and Co.; and Parrcr and Co, 


an 
























Twentieth Edition. 
OULE’S COLLECTION OF 
RESPONSES, &c. Reduced pric 
limp cloth ; separate vocal parts, 2s. e 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of th: 
Reciting note. 






527 CHANTS, > 
6d., paper cover; 6s 
ric Sol-fa Notatior 






HE PSALTER, PROPER "PS AL MS, HY MINS 
and CANTICLES. Pointed for Chanting by B. St. J.B. Jour: 
This Psalter, having been collated w 
ned in all other 7 
ies commonly s 









Sealed Books, is free from the errors cont 
Psaiters, through printing from the incorrect co; 








| the Stationers. N.B.—A small edition is in preparation, 
Ninth Edition. 
OULE’S tigger egy he M CHORI ANGLI 
y CANUM. 18mo, price | 18./¢ in mn eicth, 1s. 6d. 
OULE’S DIRECTORIU M _CHORI ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6¢ 








Seventh Edition. 

HE ORDER FOR THE HOLY pains nae 
Harmonised on a Monotone ina very simp! 
By B. Sr. J. B.JouLe. Price 3d. Nov 


AGNIF ICAT and NUNC DIMITTIS in E fia, 
by Henry T. Tittman. Price 6d, 
London: NOVELLO, Ewer and Co. 


just | published. 
V AGNIFICAT and NUNC 
4 By AtrrepD J. Dye. Price 6d. 
general use. London: NoveELLo, EWER an 





use. 








DIMITTIS in D 
Suitable for Festal « 
d Co. 
YMN TO PEACE, from the Eirene of Aristo: 
phanes, for Soli, Trio, and Chorus. 1s. TWO SONNETS, 
Sir PuiLip SIDNEY, for 5.4.T.B. in the Madrigal style. 64, By Vyvya 
Wa tits PopuaM. London: Nove.to, EWER and Co. 


~ CHURCH M 














MUSIC 
By E. BUNNETT, Mus.D. 


Harvest Anthem—“ Blessed be Thou.” e ourvoices.... woe 5 

“T will magnify Thee a ‘ols a soe 
Harvest or Festival — Sing to the Lo cis ses ol 
Te Deum in E 4 
Benedictus and Jubilate i inE ... ove ne eae oe 


eee wee soe wee woe see 


Office of the Holy Communion ... rr ri a ee soe 0 
Magnificat and NuncdimittisinA =... ass aee tne tww 3 
Cantate and Deus MisereaturinE ... sale one 3 


Magnificat and Nunc dimittisin F. Tonic Sol-fa ... ae ee 14d 
PART-SONGS, 


Autumn Song Four Voices. ¥ _ oe pee Fe cS 

The a Maiden. ms axe — oon ons ove 3 

Bew 1d 
aaa ‘all other Works by the same Composer. Lists on application. 


London: Novetto, Ewer and Co. 


——— 


Dedicated, by permission, to the College of Organists. 


QND THOUSAND.—ON badge i THE ORGAN: 
Illustrated, Faults with remedies. Post-free, 2s. 6d. P.0.0. 1 
A. Hemsrock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”- 
Musical Standard. 
“Contains much useful information.”—M sical Times. 
London: WeEkEs and Co.,, 14, Hanover Street, W. 
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Price Threepence 


MERRY JUNE 


By DR. VINCENT. 











ference { 


300K. 


he 18. 6¢, 


ER, 


lited by 
loth, 2s. 64 
d Co, 


2 AND 


1. Autho. 
hants, gd 

small gto 
cles, score 


i Co. 





— 
ITS, 5 
over; 65 
Notatior 


ion of the 





.NGLI- 


NITION, 
Parochiz 
1 Co. 








Aristo: 
NETS, 
y Vyvya 








- 3 
1d 
ication. 


GAN: 
>.0.0. to 


bject."- 





In grotto coc 3 
nthe dell and 


TRIOS FOR FE) 


riacipal features ef the enormously popular 
AT THE CRYSTAL PALACE. 


TTIND 
ne NE 


VOCAL POLKA 


Sung Nichtly. 
“0 f rmauces by MK. STEDMAN'S CHOIR BOYS. 
MERRY JUNE” 
APTUROUSLY eo mag DED BY NEARLY A } LION OF 
Pj slags AT THE CRYSTAL aareieng 
‘(OCAL POLKA 


MERRY 


ably 


JUNE 


mir adapted for the use of i 
1oirs of Ladies or Boys, 
nd New York: Novetito, Ewer and Co. 


TEN SONGS 
- TO POEMS OF ROBERT BURNS 
BY 
GEORGE J. BENNETT. 
Price Two Shillings and Sixpence. 


London: 





NoveELLo, 


Just published. 


[ALE 


VOICES 





lo’s Collection of Trics 
Ewer and Co. 


, NOVE! 
Nove Lo, 


207 and 208 


London: 


(Nos. 





FOR VIOLONCELLO, witt 


rt Ladies’ and other Schools. 
Exercises. 


for Classes. 


4 


Intended for use between Of! 


Now ready. 


ORG: AN MU SIC 


TWELVE SHORT AND EASY PIECES ' 
ertory Sentences, Confirmations, &c. 








OMPOSED BY 
EI SUNNETT, 


Price 2s. net. 


| 
} 
Mus. D. | 


Also, by same Composer, for Organ, 
LARGO IN E FLAT 
Price 1s. net. 


London: NoveLtLo, Ewer and Co. 


Just published. 
CAVATINA 
(IN F) | 
1 PIANOFORTE ACCOMPANIMENT | 
COMPOSED BY 
FRANCESCO BERGER. 

Price One Shilling and Sixpence. 

London: Noverro, | nd Co. 
LFRED GILBERT’S SINGING-BOOK for 
PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 


Price 6d. Appendix of Practical 
Nove.to, Ewer and Co. 


WERA 





6d. 
HE SINGING BOOK Series of Two-Part Songs, 


For Treble Voices, with Pianoforte Accompaniment. Suitable 
8vo, 2d. each. London: Nove.io, Ewer and Co. 


EW COMPOSITIONS by Avzert H aed F. <. O. 
Part-Song-—-‘ The sun has gone down” (ATR) 
— Little Jack Horner” 2 
(Sung with great success in L ondon and provinces.) ) 
Two-part Songs (s.c.)—" The Robia” ... o- 
- —‘ The Skylark” 


London: Novetto, Ewer and Co. 


London: 














| Pr 


| SUNG BY MADAME ALBAN 

MORE THAN CROWN OF MONARCH 
PRECIOUS 

R SOPRANO FROM A JUBILEE 


COMPOSED BY 


SOLO FO ODE 





A. ©. MACKENZIE. 
Price Two Shillings net. 
London: NoveLio, Ewer and Co. 


‘THE EMPIRE FLAG 

PRIOTIC SONG FOR SOLO AND Cl 
The Words written by 

STUART REID ann W. ALEX. BARRETT. 


{ORUS 











COMPOSED BY 
A. C. MACKENZIE. 
Two Shillings net. 
Arranged as a Part-Song, s.a.1.B., 14d.; Tonic Sol-fa, 13d 
| London: LLo, Ewer and Co. 
1d Edition within a fortn 


aed S 
| PLIGHTED VO\ 
DUET FOR SOPRANO AND TENOR 
The Words by Conway WALTER. 
THE MUSIC COMPOS! 
TEYRICK ~oeumigdee 
Shil 


NOVELLO, use 


D BY 


ice Three 





r ishe 
publishec. 





Ewer and Co. | 


THe. SINGERS 


| SONG, WITH HARMONIUM OR ¢ 1AN ACCOMPANIMENT 
<9 ek eo 
Compass :— Fea : 
e e 
TH! 


H. W. LONG PEL LOW. 
ARS SON. 
Ewer and Co, 
Price One Shilling. 
SELECTION FROM “A JUBILEE 
LOVE THAT LASTs FOR 
WRITTEN BY THE Ear or R¢ 
AND PUBLISHED B 


W. W. PE 


London: Nove.vo, I 


LYRIC” 
EVER 
¥Y COMMAND. a 


Set to Music for Soprano and Tenor Solo and 








acious permission, of a Chora 
2 Consort), 


With introduction, by Her } 
by H.R.H. Tr: 





BY 
SIR HERBERT OAKELEY, 
LL.D., Mus. Doc., 
London: NoveL.o, Ewer and Co, 


i) CHOIRS. 


ac. 


TO ‘ORGANISTS AND VIL LAGE 


JOHN GILPIN 


(Comic aia 
GEORGE FOX. 
net; cor mplete set of Orch 


dition revise 
Iams. 24, Berners Street, Ww. 


Vocal Score, 2s. Gd. estral Parts, ros. 6d. ng 








London: Jost pi 





. & ” Just F st p ublished. in 
MASS 
TO TH! 
MEMORY OF JOAN OF ARC 
bY 
CHARLES GOUNOD. 

For Soli, Chorus, and Organ, preceded by a Prelude for 

Trumpets, Trombones, and Organ we «. Score, met 10s 


London: NoveLL_o, EWErR and Co. 


ICKORY, DICKURY, DOCK. Humorous Glee. 
By Arrrep ALLEN. “The composer evinces considerable 
humour,.”—Saturday Review. Price 4d. NoveLtto, Ewer and Co. 
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\ \JORKS by F. DAVENPORT, Professor of 

H armony and Composition at the Royal Academy of 
Music. Published under the Authority of the Committee of the Royal 
Academy of Music. 

ELEMENTS OF MUSIC. Crown $vo, Is, 

“In the space of some fifty pages the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered “himself that he had mastered their 
elements a long time ago.”—Saturday Review. 


ELEMENTS OF HARMONY AND COUNTERPOINT. Crown 
Svo, 2s. 6d. 

This work is intended to meet a growing demand for 
and simpler exposition of the Day theory. It inc 
science of Counterp oint as is necessary for stud 
Royal Academy, Local, and other similar examinations. 

London: Lonamans, GREEN and Co. 


more con cise 
of the 
Ir the 










SECOND THOUSAND. CLOTH BOARDS, IMPERIAL tyo. 
PRICE 3s 


HARMONY & THOROUGH-BASS 
FOR USE IN CLASSES 


ARING FOR 
NATIONS 






An ELEMENTARY TREATISE 
AND FOR THOSE 
Musica Exam 


sLreen'n GAUL 


Composer of “ The Holy City,” “‘ Ruth,” “ Passion Service,” &&. 
J? 


besiage” veg new exe rcises, written expressly for this work by T. Ander- 
sambridge, A. Deakin, ALR. Gaui, Dr. Gower 
.P: Dr. Wareing, and Dr. Winn; also example: 
Albrechisberger and Reicha. 
London: NoveLLo, Ewer and Co. 
and Leicest ter: Mp AND EDUCATION - Co., uimited. 








Birminghar 
ATECHISM on the RUDIMEN TS of MUSIC 
and Facts p37 PLAYING. By E. EvLice JEWELL. 
Fourth and Revised Edition, price 1s. Also, 


PiLeMeE NTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript musi 
book or paper will be required, as space is left with ruled staves for the 

pupil to write all the exercises in this book. Price 2s. 


pinta Pag he STUDENT’S DAILY STUDY, 


g Scales, Chords, Arpeggi, and Finger Exercises. 















Ar LICE EB. ie ye Price 6s. 
¥ Cock, 26, Old Bond Street, Londe 
H* AR MON NY “NOTES. Compiled by E. M. iw ES 


Price Is 
4 


ttle k book will scarcely perhaps sufficient 







hat is generally called Thoroug 
ass sented in a “concise rf n, as well as the principles ‘of 

Harmony.”—Orchestra. 

LAMLORN Cock, 26, Old Bond Street, London, 


NEW HUMOROUS PART-SONG. 





THE 
THREE MERRY DWARFS 
WRITTEN BY 
EDWARD OXENFORD. 
COMPOSED BY 
A. C. MACKENZIE. 
Price FOuRPENCE. 
— London: NovELio, Ewer and Co. : 
FESTIVAL SETTINGS 
OF THE 
MAGNIFICAT AND NUNC DIMITTIS 
WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. 
Barnby, J. (in E flat)............ 8d. | Martin, George C. (in A)...... 6d. 
Bridge, Dr. J. F. (in G) « Gd, Staiger, Dr, (10: A) .-sisessossess. 60, 


Calkin, J. Baptiste (in G). 6d. | Stainer, Dr. (in B flat) 
Faning, Eaton (in C) .. 6d. | Stanford, C. Villiers (in A)... 6d. 












Gadsby, Henry (in C) 6d. | 'Steggall,; Dr: (in'C)) ss: s.csasess 6d. 
Lloyd, C. H. (in F) ............ 6d. | Tours, Berthold (in F). 4d. 
Mann, A. H., Dr. (in E) ...... 1s. | Tours, Berthold (in D). 6d 
Martin, George C. (in C)...... 6d. | Williams, C. L. (in F major ) 4d. 


Cantate and Deus (in C), Dr. Steggall, 6d. 


The above may also be performed either with strings and organ 
accompaniment or with organ only, when necessary, 


London: NovE.LLo, Ewer and Co, 














Just published. 
Epitep sy BERTHOLD TOURS 


DOMESTIC LIFE 


TWELVE DUETS FOR THE PIANOFORTE 


J. MOSCHELI IS. 


A 


(NoveLLo, Ewer anv Co.’s Pranororte Atnums, Nos. 27 and 2 


I 


Price Two Shillings each. 
Sound together, cloth (Volume pis i Lae Four Shillings 


London: Novetto, d Co. 








JUST PUBL SHE D. 


JUVENILE - ALBUM 


The Pr 


EIGHT CHARACTERISTIC PIECES 
(FOUR HANDS) 


imo Part being generally within the Compass of Five Note: 


BERTHOLD TOURS. 


NOVELLO, EWER & CO.'S PIANOFORTE ALBUMS, No. 26 


Price Two Shillings. 


London: NovE.Lto, Ewer and Co. 





Just publishe 
NOVELLO, E WE} R AND CO.’S 


ALBUMS FOR VIOLIN AND PIANOFORTE. 


HUNGARIAN DANCES 


This Album may 


SUIT: 


““An unaccompanied choral prayer, ‘Lord of life, and light, anc 
ith 


glory,’ ri 


rich yet not recondite harmonies, this number is likely long to survive 
the occasion that gave it birth. It shows how well Mr. Mackenzie can 


TRANSCRIBED BY 
STEGPRIED JACOBY. 
Price Two Shillings and Sixpence. 
Iso be had for Violoncello and Pianoforte. 
London: Nove.to, Ewer and Co 


“TO CHOK. AL SOCIETI ES. 


ABLE FOR OPE [NING CONCERTS OF THE 
ENSU ENG SEASON. 


Trnr x 
sILEE ODI 
ad y 

COMPO D FOR THE 


FESTIV AL CONCERT 


CRYSTAL PALACE, 


JUNE 22, 1887. 














WRITTEN BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 
A. CG. MACKENZIE. 


(Op. 36.) 


ses to a still higher pla Solidly written, and laden 





write in the broadest style for a mass of voices. The lead-up to the 
National Anthem belongs to a still higher order of things. Con- 


structed 


with rare art, it answers to the ideal of preparation for a 


climax, and works upon the feelings with immense power till ‘God 


save the Queen’ comes inas an ultimate expression.” —Daily Tele 
“ The reception of the Jubilee Ode proved unmistakably that 





thoroughly taken hold of public favour, and this is a fact agreeable to 


note seei 
“The 


ng that the work was entirely of home growth.”—Standard, 
work is short and occupies only about three-quarters of an 


hour in performance, but it is full of interest from the first note on the 
last, and in its every line displays the thoughtful and the experict ed 


musician, 





"—Morning Post. 
PRICE TWO SHILLINGS AND SIXPENCE, 





LONDON: NOVELLO, EWER AND CO. 
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CONCONE’S 
LESSONS 


NEW EDITION 


WITH MARKS Oi 


EXPRESSION & PHRASING 


ALBERTO RANDEGGER. 





e One Shilling and Sixpence each. 


Lessons for the Medium part of 
Voice. 
{0 Lessons for Contralto, 


49 Lessons for Bass or Baritone. 


The sterling value and great usefulness ol 
Yo ’ he _ 1 —. " 
Concone’s Lessons have been so long recog- 
nised and so generally admitted, that their 
extensive adoption caused, as a natural con- 
sequence, the issue of numerous editions in 
almost every country where the study of the 
Art of Singing is cultivated. No edition, how- 


ever, which has hitherto come under my notice, 








| 
| 
| 
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BEETHOVEN.—Funeral March from Sonata, Op. 26. lesan 
arranged for Pianoforte Duet by S. Jadassohn 


CHOP 
Pia 


DUPONT, petal Mee School. Part XX° SIX. iM 


32 


noforte Duet by S. Jadassohn... 


IN.—Funeral March. Op. 35. Easily arranged for 


sohn Fantasia, Op. 28, and Variations Sérieuses, Op. 
ERNEST, G.—Four Pianoforte Pieces :— 


Op. o. a. 

w= 10; Now. se Car price 
Peay Tee Mer a Capric e 
» 13 Barcarole 


FIBICH, Z.—Sonata, Op. 23, in B. ta Pia inoforte Duet 


PRIEDENTHAL, L —Trio in D minor. For Pianof 
Cello. Op one 


Vic 


lin, and C 





GOUNOD, CH.—L a Melodi a a ince ihe titan: 


by 


HAUSER, 


(G 
HOFS 


HUL L 
T 
J 


ADA 


=A 


KAAN, 


Op. 27 


KLENGEL, [> en icert Stt ia For C 
Op. 16... ; as Sai 
—— Humoreske. "For Cello and Pianoforte. Op 


MATYS, 


Jp. 


Dr. Spark ° oe 
— Theoreti oni Practical Si 
erman text)... a ine ae 
— H.—Three Sn -" Son atas. For Pianoforte 





WE cK, tt. hata Op. 8. For Cello and 
‘he same for V Pianoforte 
SSOHN, S.—Quir 












Ibum of Pianoforte Pieces as wes ie 
H. VON.—Three Serenades. For Pi 








~ a Se 





For Cello and Harr 















% Fe 
, 4. Re Mi 
| MACD ow ELL, Four Piece For I > 
No. 1. Hu pe 
~ Idyls. Six Sn all Pian forte | ieces. Op 
| MENDELSSO : 4 arran 
| Pianoforte Dt cgay ge i ag 
— Hero’ s March. From Capriccio. Op Zasils 
for Pianoforte Duet by S. Jadassohn aa 
MEYERBEER, G.—Coronation Marc Th 


seems to me as correct, compiete, and reliavie | 


as it should be. 

I have endeavoured to rectify this deficiency 
by adding in the present edition signs of ex- 
pression and phrasing, where I considered it 

expedient to do so, completing, and in some 
cases altering, the breathing marks, and alto- 
gether carefully revising the whole work. 


ALBERTO RANDEGGER. 





LONDON: NOVELLO, EWER AND CO. 





MOSZ 
Tan 
1 Pp RA 


ROSE 





Jasily arranged i for Pianoforte D 













KOW SKI, M.—Intermezzo. O; 
zed for Pianoforte Du et ons 
AVNIK, E ratel Op 








NH. AIN, ] 
Op. 73. Orchestre 
SCHARWENKA, I 
Duet :— 
No. 1 
» 2 
” + 
ss a 
SCHU MANN. e From Arra 
Cello and ¥y by Ch. Davidott 3 
Jiingling zu } Orator 
chestra or Or: 
2e Nocturnes. For Pianoforte:— 





STORCH, E\ 
Pianoforte 


THUI 





1.—Concert Piece. For Double La 


LLE, L.—Five Songs. With Pianoforte. 


words). Op. 4 yee pe fe 
WAGNER.—“ Love Song” from “ The Walkire.” Tran 


for Violin and Piaz 


“ 


grin 
F. 








ont 12 Barrés se 
“ Triu 








Swan Song” 
n.” Arrange 
Hermann 





Sold at half price if not marked net. 





tet. Op.7o. Arrang wat r Pianof 

Duet by the Author ... 7 = a ona 

—— Quartet. For Pianofort 
- Romance. For Viol 





LONDON: NOVELLO, EWER AND CO. 
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NOVELLO, EWER & COU’S 


MUSIC PRIMERS | 


De STAINER. 


In issuing this series of Music Primers the Editor sees with pleasure the realisation of a desire he 
has long felt, to place in the hands of teachers and students of music a set of educational works of 




















a high standard at a price so low as to render them attainable by all. Vocal 

The growing interest in music generally, and rapid spread of its study, so very evident in this : 
country, render it of the utmost importance that the student's first steps in every branch should be Vocal 
directed with skill and based on sound principles. The Editor has kept this object steadily in oh 


view, and he believes that each one of these Primers will prove to be as carefully constructed in Wind | 
detail as it is comprehensive in design. — 

Such a result would have been impossible but for the hearty support and sympathy of those 
authors, men of known ability in their special branches of art, who have embodie: 


} . . 4 
i the results o: S 
. . . . . . ’ 
their long and valuable experience in their respective contributions. 
While gratefully acknowledging the kindness of these gentlemen, the Editor cannot but express 





a hope that the Primers may prove as useful to the public, and as bencficial to art, as both 
authors and publishers have endeavoured to make them. 





eS & 
1. Tne PraNororte - - - - E. Paver 2 0 
2. Tue Rupiments or Music - - W, H. Cummines 1 o — 
3. THe Orcan - - - - - Dr. Srainrr 2 0 ‘% 
4. Tre Harmonium : - - - King Hatt 2 o eel 
5. Stxcina (Paper Boards, 5s.) - - A. RANDEGGER 4 0 Full Sc 
6. SprEcH IN SONG = (Singer's Pronouncing Primer) A. J. ELLIs, F.R.S. 2 0 ta 
7. MlusicaL Forms - - - - - E. PAvER 2 © Book of 
S. Harmony - - - - - Dr. Starner 2 0 a 
g. COUNTERPOINT = - - - - Dr. Brince 2 o A 
10. FuGuE - - . - - - James Hiacs 2 0o FR 
Ir. Screntiric Basts or Music - - - Dr. SToNE I Oo 
12. DousLe CouNTERPOINT - - - - Dr. BripGe 2 o 
13. Cuurcn Cuorr TRAINING - - Rev. J. Trourpeck 1 o 
14. PLAIN SonG - - - - Kev. Tf. Hermore 2 0 
15. INSTRUMENTATION - - - - E. Prour 2 0 
10. Tue Evrementrs or tHe BeauTIFUL IN Music - FE. PAUER I 0 is 
17, THe VIOLIN - - - - BerrHotp Tours 2 0 ae 
18. Tonic SoL-FA - - - - - J. Curwen 1 oO mah er 
1g. LANCASHIRE SOL-FA - - - James GREENWOOD I Oo String I 
20. CoMPOSITION - - - - - Dr. STAINER 2 0 Wind F 
21. Musica, TEerms- - - -STAINER AND BarReTT I oO 
22. Tue VIOLONCELLO - - - JULES DE SweRT 2 Oo 
23. Two-part Exercises (390) - - James GREENWOOD I o FO! 
24. DouBLE SCALES - - - -  Franxitin Taytor I o 
25. Musica, Expression - - - Matuis Lussy 3 0 
26. Sorrecat (Paper Boards, 5s.) - FLorENcE A. MARSHALL 4 G _ JVoals 
Or, in Three Parts, 1s. 6d. each. ” 


OrGAn ACCOMPANIMENT - - - - Dr. BrinceE 2 o Vocal’ P: 
Tue CorneT - - - . * H. Brett — 
(TO BE CONTINUED.) 
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Any of the above may be had strongly bound in boards, price 6d. each extra. 
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SAINT LUDMILA 


AN ORATORIO 


JAROSLAV VRCHLICKY. 
ANTONIN DVORAK. 
(Op. 71.) 


PropuceD AT THE LEEDS FEstTIVAL, 1836. 


s. d. 
© Vocal Score, Octavo, paper cover... “es eo, EO 
i paper boards ... oe wer i 8 

m - scarlet cloth ... = << “0 
Vocal Parts ale “ed ro ks we Caeh 2 oO 
Full Score wes nh aah oe - a. ee 
String Parts ees re aw eve Pec a AO 0 
Wind Parts ses , on — ner a AG OO 

THE 


SPECTRE’S BRIDE 
A DRAMATIC CANTATA 
WRITTEN BY 
K. J. ERBEN, 
C COMPOSED BY 


ANTONIN DVORAK. 


(Or. 69.) 
| Vocal Score, Octavo, paper cover... ass me 3 
paper boards ... eas ae 36 
- cloth, gilt ee me S08 
Vocal Parts, Octavo.... gaa sue “as ae ao 
Full Score ies ere va wae wie ics 6% 0 
String Parts aa ve ave ua us co > 6 
Wind Parts ee ove eee ase ee eee x 6 
Book of Words ... : ) 

A PAT RIOTIC HY) MN 
FROM THE BOHEMIAN POEM “THE HEIRS OF 
THE WHITE MOUNTAIN” 
WRITTEN BY 


VITESLAV HALEK. 
ANTONIN DVORAK. 


(Op. 30.) 


SIC COMPOSED BY 


Vocal Score, Octavo, paper cover (English Words) 1 o 
” ‘ Pe - ohemian and 
German Words) .. ae aes an, nO 
Full Score Sts ss ote mer <a sic 2¥ 6 
String Parts... poe eee me mre we, A 6 
W Win’ Parts or 9 6 


STABAT MATER 


FOR SOLI, CHORUS, AND ORCHESTRA 


< {POSED BY 


ANTONIN DVORAK. 


s ¢& 

Vocal Score, Octavo, paper cover 2 6 
‘ e paper boards ... cae SO 
5 cloth gilt rr a aa A iO 


Vocal Parts, Octavo 
Full Score 


Orchestral Parts Ne sia sit ala e+. 30 OO} 


LONDON: NOV 
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TO CHORAL SOCIETIES. 


ELLO, EWER AND CO. 





I, 1887. 





THE STORY OF SAYID 
A DRAMATIC CANTATA FOR SOLO VOICES, 
CHORUS, AND ORCHESTRA 

LIBRETTO WRITTEN BY 


JOSE PH BENNETT. 


D BY 


” MACKENZIE. 





s. d 

Vocal Score. Octavo, pay ie ver 3 © 
boards ... sae we 2% 6 

? et cloth ie ee 6 
Vocal Parts ES each 1 6 
Full Score oe 6 


Wind Part 


are - 52 

String Part aaa ie ik xe wan pox dO ~G 
33 

Book of Word I 


ROSE OF ‘SH. ARC YN 


A DRAMATIC CANTATA, FOUNDED ON THE 
SONG OF on OMON 


Jo SE PH BENNE TT 








IC COMPOSED 
A. ¢ [AC KENZIE. 
‘ & 
Vocal Score, Octavo, paper cover... as w“< § @ 
‘ pa pe boards 6 9 
scarlet cloth 7 6 
Tonic Sol-fa edition... ois cay ae ae 
Vo each 1 6 
Fv te @ 
String 24 Oo 
Wind ea re acy san A 0 
The e Accompaniments, arranged | for Ha irmonium and 
Pian for te {instead of Orche estra), by ‘eon Hatt 10 6 
s00k of Words ... <ae eae ane o oO 
Ditt oO. With Analytical Not tes by Josern B rT I Oo 
A JUBILEE ODE 
COMPOSED FOR 1 
FESTIVAL CONCERT HELD AT THE wat TAL PALACE, 
JUNE 22, 1837 
WRITTEN 
JOSEPH BENNET ". 
rH USIC COMPOSE! 
A.C. MM. \C KENZIE. 
s. d. 
Vocal Sc , Octavo, paper cover... oF ax = ® 
Vocal a <da each o 9g 
String Parts ie cae aa sae aa net 6 
oo Parts, MS. Full Score, MS. 
Mil > Bar arts, MS. 
Bo ap Words ... war 8 


Y HE BRIDE 


A CANTATA 
TRANSLATED FROM THE GERMAN OF R. HAMERLING 
COMPOSED BY 


A. C. MACKENZIE. 


S. 


Vocal Score, Octavo, paper cover... aa ¥ 6 

Tonic Sol- fa edition... ia wages (Qh ten 
Vocal Parts aay ata i each o 6 
Full Score nas “ie aa aaa aka an 2eo O 
| String Parts «se ae ane aes ad oe (OG 
Wind Parts eae dae eee eae rer «ae 1470 
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172. At the spinning wheel... on pt ae Carl Hering 

173. The Hussar’s departure ar oe ea 

174. The Festival is 

175. Voice of the western wind ... ove J. Barnby 

176. The twilight star ove ove 

177. Sweet May ies ove ore oe és i 

178. Vox Amoris = ove sie Otto Schweizer 

179. The Knight and the L ady bak i _ a 

r18o. Whene’er the sounding harp is heard “ ... J. Brahms 

181. Come away, come away, Death... ae — 3 

182. The Gardener ... ine da ee at sme ” 

183. The death of Trenar ... a5 eke a 

184, Eglantine... as _ isk - ‘ss Adolf Jensen 
The Mountain Spirit .. Sis os im 

186, Spring andhis Bride... ww es < 

187. aaa Fairies’ Song... ae .. Sir Henry R. Bis ae 

283, enn soe one ‘nie “ia Fin Du 

189 % Staite Love-song se wes wee H.H mann 

190, Sympathy... we ews as one ox @ - eizer 

r91. Quiet Hours... ‘ent wii $m aes 

g2. Morning Hymn... ‘is es 

93. Sweet and low ... aan te = BL. 

194. Flow down, cold rivulet 





5. Blessed are the pure in heart _ 
}. Through murm’rous leaves ... ane ‘ie 
. On the land afar extending : 
8. Morning sweet Cuckoos gr 
True life to live We 
The Nightingale bs 








Thom 
noma 





201. Twelve bythe clock ... aes +0 
202. Bright is the day ... Sui ai 
203. Sweet the balmy days of Spring 

204. In our boat 


205. The Bride hath Pp. aced into the hall (Es 


2c6. But tell me, speak again (“ The Ancient Marine 


Barnett 





207. Ingrottocool ... ‘ite George J. Bennett 
208, In the dell and dingle . Aide i 
(Lo be con l.) 
) | ae Saw ee 
THE ORPHEUS 


ae W BER aii 


RE CENT NUN IBERS. 



















































§2. Come, follow me i 
763. Autumn is come e again. ‘ . r 
164. Great Orpheus was a fi ; eeeeee 
165. Tom hewasapiper’sson... aes eld 
160. O mistress mine... “— ia r ‘ 

o% The Love Sr} ell. 7 
i wis he to tune 
3 ° aes 
hy Sir C _ os , 
. Glorious May ... : ‘ 
he In es time ae pas ‘ i 
73. Our M “ 
and grey appea tains ‘i 
idernach in Khine! bk 
rave of a Singer pas ane 
17 oe re is fan y bred i ie 
$0. I re mn to Cynthia se cae ves bas 
181. The Patriot ss bes iit — i le 
(82, A sad disappointment... wes - ae Be 
183. Cold blows the wind ... hae ay oes G 
154. Fly to my mistre * vais . Charles H. Lloyd 
185. l'isherman’s Song a sei * ite ll 
186. Herdsman’ s Song ad en Ne a 
187, Al lpine Hunter's Song... eon ees eae 
188, brother, gaily drink ... wa ‘ius 
x89. Winter Song wie 
190. Sad that I must turn to dust. ox oe 
QI. Cos sack’s Drinking Song. ees ave 
192. One little star in the heaven.. ose : 
03. A mighty king is wine... ? ; 
194. God rules alone ... fs bun 
105. and a flowing sea _— 
T00O he om . W 
193, The sre of the C 
19). Have a care so bs 
. The Hunter’s Morning Sc¢ 
20t, ae break of day... Sa) See 
>, Infulichase .., oe — 


aaa 
sg . oe R. Mahllig 
(To be contis ued.) 





203. If doughty d 
204. God and our co 
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The Lass of Richmon id Hill 
In this hour of softened 

The sea hathits pearls. 
igland 


WARN a 
















) 
504. Ye gallant men of E 
595. The Moorland Witch vee 
506. It was a lover and his las e 
507. Come, live with m 
503. Looking for Spring ... was 
509. Tell me not, in mournful ... 
5 There is music by the rive 
511. O sunny beam ose . 
. O red, red rose ae esi eee 
3. Wanderer’s Song... eas ‘0 
; Evening Song ee ee 


5. Ah! woe is me 
. Sweet evening hour 
. Fair land, we greet thee 
. Rise, fair Godue 
A garland for ou 
ound the ma 
. The boatman’s 
The Serenade... 
. Vineta. 
The dirge e of D: arthula 
. As I saw fair Clora . 
. Up! up! ye dames ... oa 
. If love be dead sae ie 
. The Norse Queen's gift 
. Cavalry Song... ay 
The winds that waft.. 








































, Corin for Cleora dying 
ft voices die 
¥ of ee 

i ree merry dw ee Por 

, y : » 
40. I eee eee oe 
541. If de ey 7 . 
32. Radia it si nga ; 
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- | 28 ...Orlando Gibl 
-|2 Sing, O 
d, Blessed is he th as 
$a, 13. Come, my soul, w! 1t 
. | 294. The Souls of ther 
. | 2095. My soul, 
. | 290. B 3 
Rene. 
1, | 300. Ponder my words is 
. | 301. O Jesu! Victim blest ... 
| 302. There is no condemnation 
. | 203. Our God is Lord... ~— was 
94. The Lord preserveth the souls of His § 





5. The Lord is my Sh 
3¢6, O Lord of Hosts... 


pherd 
t 





Christ our Passover... 
3, Let us now prai e nn 
. Give the Lord the honour 
» Hear, O God, h my cry 


As L live, 
The Lord h 1 
. The King shall rejoice in thy 
Come now and | 
. Behold, O God, our 
. Praise the Lord, O Jeru 
. Rejoice in the J ord, O yeti 
. Lord, Thou art my God 
. Seek ye the Lord 





ict Us teas 


defender 





(To be continued.) 
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It. in vai 

12. ” ” ” » SS» 

13. ” ” ” ” 3 ” 

14. 

15. 

16. stiude, 1 oe ere eee ove 

17. Tweive Sh ove eee ere tee 

18. March, in ¢ ene see eee wee one 

19. $ : Nova, in F 7 No. 2,in G ae ace 
Nos. 14 ¢> 22 from the O/ ganist's Quarterly Journal, 

London: Nove.Lo, Ewer and Co. 
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1. Fugue in G, Op. 2 i wa 
2. | ? - 2 6 
3. Cor - 20 
4. Se 3 6 
5. Op.:22 «a. 2-6 
b ae . £6 
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one a 94 
. ee 
: we 2 
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ITT 
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%. Af t iD see ene ere =e ese ae 3 0 
\r A . j eee ace ° 
Qe & Variati i a — (3) 
5. Al tt i e, . =a wee © 
X Db I r eee oe o o 
7 viarc Tri ose . ° se . 6 
N 5 to the Organist’s ¢ y Fournal. 
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ONS {OT vill rgan 
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) F eee wee aoe ase one 
2 ese = ee ove eee 
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8. So» 4 oe ore oe 
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FOR TEs 
No. 
” act Registe 
Na, 6...» No, “ i 
1. Two Introductory Voluntaries ... George J. Bennett 1 0 Postlude in D.. eas a ous ‘ .W.G.Woed 1 | ) 
2. Three Andantes oe és ons .. Hamilton Clarke 2 © Allegro in C am sox one one oa «-W.G. Wood 1 R 
Postlude (Christmas) on ase os . Dr. Garrett 1 6 Melody in Bflat... sa eee e. Arthur Carnail 1 
4. Andante con moto ... son eee ose ww» Dr, Garrett x 0 Three Andantes mle ake wae « Hamilton Clarke _ | 
5. Interlude for Advent i ove .. Oliver King 1 © Postlude, in B flat... obn EK. West 1 
; Prelude for Lent, Op. ro, NOS2> iv 5. Allegro, in form of a Minu let W.G. Wood 1 § 
6.- Fantasia on a Theme by Her-} ... Oliver | 1 0 56. Allegro ma non t y 
{ mann Goetz, Op. 20 i nai Otfertorium) ; I 
7. Three Pieces: (a) Baptism, (0) 57. Prelude and Fugue ... I 
Wedding, (c) Burial... -. A.C.M 1 0 58. Meélodie, Pricre, P: I I 
8. Voluntary 4 Christmastide Sir Freck, Cuseley 1 © 59. Offertoire in D min I 
g. Voluntary ese Sir k redk, Ouse ey r © 69. Andantino in D ¢ 
9. Short Voluntary fora meofSorrow .. Rit ley Prentice 0 6 61. C u 1 
rz. Short Vo! ry for Lent... . Selby 1 © 62 I § 
12. i . I 0! 63 I 
13. 1 ent) le rt 6 | 64 Ee ee -rtorio 1a A HariltonCla I 
ry. Three Canons ; ne $s Ww G. WwW voor 2 0 65. Minuet in the Ancient Sty lat «. Hamilton Clarke 1 
15. Allegretto be ap as Bec! H. Lloyd x o 60. Larghetto in Cc . I 0 
16. Allegretto in D eis aus ex B. Luard Selby 1 0 67. Fantasiain B flat aise I 
(Three Pieces: No. llegretto ) 68. Sonatinain C.. és net ae sam rf 
172; moderato; No. 2, ante con - H.M.Higgs 2 6 60. dante. Mod erato inA I 
{ moto; No.3, Processional March } “0. : 
x8, Andante inG... Herbert W. rT 6) 71, <A legro Marziale ro 
r Andante in A and Minuet in A 1 6 72. Prelude and Fugue A minor .o. I 
Allegro ma non troppo “6 I 0.73. Anda Da ; ame 0 
> 2 ; 19) Jedding 4 pen - a ye] + S ide} 
ve Wedding March - : 74. Me yg e - i iomphatein l ostlude fam itenes aie 
Three Pieces i t 6\75. F Alex. Guilmant 1 
Marche Serieuse... ee 1 0/76. Festal M arch in Dr. C.S. Heap 1 22ND 
Six Miniatures eee ove ove 2 6/77. Fanta sia on Mende Geo. Hepworth 1 ¢ 
Three Preludes eee . oO) 78%. in G sx ave eve aos W. Macfarren 
{Communion in D flat oe nee ee ee ei gious March in i a5 us «. G. A. Macfarren 1 
* \ Preludium e Fughetta oy B. Luard Selby 1 0 { , ante in G and on Mx G. A. Macfarren 1 . 
28. Introduction and Fugue ... oes ; Dr. Gladstone 1 0. S81 ons on the Ps ; eeaeeniie: A. Macfarren 1 
29, Allegretto. 6c. ose ste Dr. Glad c04'8 Banu) ec | ase wie ae 1. S. Oal I Pr 
30. Andante and Fugue... isn z r 68 sine et Fuga . Ou I 
31. Pastorale and Melody in A flat zr 6 | 8, ludein C sharp ; W. Pert i 0 
3 Orchestral March ... eee 1 © 85. Postlude in C = ae 5. Prout 1 Madame 
33- Sonate... ove ove ee r 6 8). Andante in E 1 te in C F. J. Read RI 
34. SketchinC minor ..  «. Ic ie I © 87. Andante Serioso 2 D minor .C. Reinecke 0 Mr. ED 
35. ugue in E minor Joha ag est I o &§3. Allegro vivace in D ae axe .C. T. Speer 1 McGU 
36. Minuet and Trio u 1 0 &. Prelude and Fugue in Er see oh C.V. Stanford 1 
37. nte i I ©. go. Postlude in C.. H. J. Stark 1 0 
38. a dos ioe 1 o gt, Allegretto Pastoralein Aan alt sue in D minor C.Steggall 1 § 
Po stu de in D. eae sei I 0 92. Offertoire in F me ce ee “g oo et 
Andante Grazics ° I 0. 93. Concert-Fantasia in YD minor F . Stewart 1 
Fantasia in C.. “ee cas rt 6/94. FugatoinC .. ie a hee I 
Alles gretto Grazioso.. ove wns I 0+ 95. Pastorale in E flat and Concludi i 
Menuetto ove oi ose Io Voluntary, Fugato in G minor... sie 2 clase 
Postlude *. - ove 1 0 96. Marchin F ose oo «= ss J Walla 2 PAR 
Fantasia in C n inor 1 6 a7. Voluntary (Grave and A S S. Wesley 1 ia ake 
Four Short Voluntarie ¥ r 6 93, Concert-Kantasia, D minor ooe é aah ann Worping 1 gt 
Concert Fantasi id Fugue 2 0'99. ThemeinA ... ae wae ae . F. W. Hird 1 0 Lu she 
Sonata in D mino H. Lloyd 2 6, 100. Maestoso alla marcia a P ore we F. W, Bird 1 Tove 
Andante in E, Minuet and Trio, } o1 (To be | GOLD] 
wucrd Selby 1 6 Nos, 41 to 45, and 60 to 100, from ** T "s Quarterly Journal. Reins 
ii ch rt Nags a Fripa 
Progr 
ORIGINA ORIGINAL are now 
“ ee \ pace 
~ ra rey % erry Vor: 
Compositions for the Organ Compositions for the Organ } 2 
© a 
By GUSTAV MERKEL. By E. SILAS. N° 
No. s. d. No. 8, 4. PART 
x. Sonatain D minor (originally written as aduet}  ... oo 3 0 1. Allegro ‘eaieuull ove eee eee ° ° aoe - 10 to apply 
2. Fantasia in E minor tee . ove ie a XS 2. Andante eee ove eee toe ove eee ee Street, V 
3. Twelve Short Preludes... ove Pe soo 2 0 3. Prelude ast oes ons ps xa ° Ks ove 
4. Pastorale in G; Adagio in F ove su ° Io 4. Andante ove ove ove eco ae ove ove A HE 
5. Pastorale in G’ : io O 5. Fantasia ne e ask ove iis aa a a a. ori 
6. Prelude in G; Triple Fugue in G minor; : Postludium ; 6. Pastorale... ous aa se iis or tie Pe rforma 
Andantino sh ww £ o 7. Canzonetta ... es is ees ui aa vas ove Woodlan 
7. Moderato in F; Pa astorale in A ; Pastorale in D ae ww + 8. {ets ante, in C an ove eee one ove ose “ 0 nea 
8. Allegretto in A’; Allegro in D F ee ar Melody, in C Ya R 
g. Overture in C minor se se nas ae sina wow & S g. introduction and I ‘ugue ons ose oon ies one oo ES 1 . 
to. Three Short Pieces: (a) A tino in G, (4) Allegro ( Prelude, in D ob ane xe vas . oly 0 Add me 
in C, (c) Allegroin D; Preiude in E flat . z 0 10,0 F ugue, in C minor... one oe aa ai pes aap eee, 
11, Three Pieces: (a) Andante in B fiat, (d) Allegretto in Dd, 11, March,in B flat’... aes ose das axe ia we R 
(c) Andante in G ves - eos oe 2 ©O| 12. Sonata, in F.. son wes . aa va one on 28 M . 
12. Ten Prelude ees os 2 O} 33. Minuetto, in F ove oes eve TOR an c 
13. Fantasiain D.. be aes! a 1 6! 14. Fantasia on St. Ann’s Ss Tune oe ‘ase ae pak 10 TIGC 
14. Two Preludes (B flat and G) wil ne 1 0! 15. Melody, in E minor . os ae aie 10 ~fssons i 
15. Marche Religicuse ... aa r © Nos. 6 to 15 from the Orga: rist's Quarterly Fournal. y N ; 
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